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Cpeay MHOrOYMCJIEHHBIX BbICKasdbiBaumit II. Y. YaiikoBckoro o
MY3bIKQJIbHOM MCIIOJNHNUTENLCTBE Hallle BHMMAaHME NDPUBJIEKAET €ro
pPeleH3ua Ha KOHILEPT BBIZAIOLIErocA PyCCKOro BMOJOHYEIMNCTA, PO~
deccopa ITerepbyprckoit Koucepsaropun K. IO. aBnigosa (1838 —
1889), cocroaBumiica 17 mapra 1875 roza. (PeneH3us 6b11a ony6anKo-
BaHa B rasere «Pycckme BemoMocTM» OT 25 Mapra TOro xe roxa).
B sToit penten3un II. V. YaltkOBCKMIL, KOHCTATUPYHA, YTO KOHIEPTHAA
JauTepaTtypa AJA BUOJIOHYENNCTA «...B IIPOJOJIKEHME YK MHOTUX JIeT
HMUCKOJBKO He oforalaeTrcs HOBBIMM IPOM3BEAECHMUAMM», BbICKA3bI-
BaJl Cepbe3HOe OIaceHyue 3a AAJbHENUIYIO CyAbOYy BMOJIOHYENM KaK
COJIBHOTO KOHIIEDTHOrO MHCTDYMEHTa.

OpnHako yxke B ciaepymoieMm roay (mexkabpn 1876 roxa) me KTO
uHoM, kak caM II. 1. YaltkOBCKMiT ONNPOBEPr CBOM 3Ke ONAaCeHMsd, Ha-
nyucas 3aMeudaTrelibHble «Bapuanuy Ha TeMy POKOKO» AJIA BUOJIOHYEIN
¢ oprectpoM (op. 33)*.

B uuTupoBaHHoit peneH3uy 1875 ropa IT. V1. YalikoBckuit nucad,
YTO B «...yCHausaX OOpbObI BMOJIOHYEJSA 3a CBOEe CaMOCTOATEJNIbHOE
CyLUeCTBOBaHME HYIKHA TPOMAafHadA TAaJNAHTJIMBOCTb, HeoOXoxAMMA
CJIOJKHAsA COBOKYNHOCTb BMPTYO3HBIX ,KaueCTB, YTOObI 106EJOHOCHO
npuBJeKaTh BHYMaHMe NyO0JMKM Ha 5CTPajZie ¢ BUOJIOHYEIbIO B PyKaX.
3HaMEHUTLIX BMOJIOHYEJMCTOB B HaCTOsAllee BpeMA TaK MaJo, 4TO
HacumMTasa ABYX, TPeX ...y obuenca. TaKuM MUCKIIOUUTEJIBHBIM BUP-

* 15 nekabpsa 1876 rojga u nucbMe cBoeMy Opaty A. V. HajiroB-
CKOMy KOMITO3UTOp coobiyai: «IIny Bapuanumu ais Cello solo ¢ op-
KectpoM» (cm.: II. M. YaitkoBcKuit. IluceMa K pogHbiM, T. I. M.,
1940).
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TYO30M Ha COBPEMEHHBIX scTpafax asndAercsa K. IO. JaBbIfoB, B auie
KOTOPOro Mbl BCTpeYaeM CYaCTJMBOE COYEeTaHMe AapTUCTUHECKUX
CBOMCTB, CTaBALIMX €r0 BO IIaBe BCEX CYLUECTBYIOLIMUX BUOJOHYENU~
CTOB ... Mrpa r. JlaBbIIOBa OTAMYAETCA U3YMMUTEJILHOIO NpeIm3ueit,
COYHOCTBIO M KPacCMBOCTBIO TOHA, GJIAarOPOJHOI0 II€BYYECTbIO B KaH-
TUJIEHE U IIOPA3UTEJILHOIO JIOBKOCTBIO B TEXHUKE». '

Oror otkauk II. M. YaiiKOBCKOro, npejlIeCTBOBABIINII TOABJIE-
HMIO «Bapuanuit Ha TeMy POKOKO», ITO3BOJIAET C 3HAYUTEJIbHOM CTe-
neHbI0 060CHOBAHHOCTY IIPEAIOJNIOKUTD, YTO IIPK CO3AAHUM KOHIepT-
HOJ IbeChbl AJA BMOJIOHYENM C OPKECTPOM BEJIMKMI KOMIIO3UTOP
B 60JBI1IOJ Mepe BJOXHOBJIAJICA ellje CBEXKWUMM U APKMUMM Bredare-
HUAMM OT CPaBHUTEJbHO HE3aAO0JIro A0 TOTO CIBILMIAHHOTO MM XYyIO-
JKEeCTBEHHOr0 M Macrtepckoro mucrnonnenns K. ¥O. laBbifoBa, KOTOPOro
OH BBICOKO LI€HMJI M KaK MY3bIKaHTa, ¥ KaK YeJIOBeKa.

«Bapuauuu Ha TeMy pPOKOKO» II. V. YalfKOBCKOro HOCAT KOH-
LIePTHO-BMPTYO3HbIII XapaKTep M OJsarogapA CBOMM MY3bIKAaJbHBIM
AOCTOMHCTBAM 3aHMMAIOT IIOYETHOE MEeCTO B pernepryape KOHIlep-
THUPYIOLMX BMOJIOHYEJINUCTOB.

PacnpocTpaHeHHbIl B €BPOIEiCKOM M306pa3nTebHOM MCKYCCTBe
XVIII Beka CTHMIb POKOKO He ObLI XapaKTepeH AJiA PYCCKOi KYJb-
Typbl. JaliKOBCKMit, KOTODBIN1, KaK WM3BECTHO, OYEHb JIIOOMI My-
3bIKy X VIII Beka, ocobenHo MonapTa, CO31aJl TEMY «POKOKO» B SPKO
BbIPazKeHHOM PYCCKOM AyXe — LIMPOKYIO, HalIeBHYIO ¥ 3aAyLUEeBHYIO,
onpeReJMBINYIO XapaKTep BCero npoussenennsa. KomMnosuTop Hazpaua
9Ty TeMy «POKOKO» YCJIOBHO, MMes B BUAY €e rpalmo3Hblil u 6e3msa-
TeJKHbIII XapaKTep, .CBOMICTBEHHbII JaHHOMY CTMI0. MacTrepcku Ha-
[IMCaHHbIe HA 9Ty TEMY BapualuM IOCTPOEHBI M0 MPUHLMIIY XYZIO-
JXKEeCTBEHHOro KoHTpacTa. Kaxkjaa u3 Bapmanmit npeacrasiser coboit
3aKOHYEHHYIO XyOXKECTBEHHYIO0 MMHMATIOPY; CTPOIIHO CMEHSAIOT APYT
APYra My3bIKaJIbHbIE 3MIM30AbI, TO 6€3MATEeXXKHO-PAZOCTHOrO, TO IPH-
BOJILHO-PACIIEBHOIO, TO IPALMO3HOrO, TO 3ajyLIEBHO-JIMPUYIECKOro,
TO ONecrsAlero, BUPTyo3HOro xapakrepa. IIpu 3TOoM, OfHAKO, ITOJ-
HOCTBIO COXPAHAETCA €JMHCTBO 3TUX SMU30ON0B M LEJbHOCTh BCeil
nbechbl, YeMy CIIOCOOCTBYeT HEOJHOKDPATHO MOBTOPAIOLUMICA pedhpeH
OpKecTpa.

B MacTepcKy M MPO3PavHO MHCTPYMEHTOBAaHHBIX «Bapuaumax Ha
TeMy POKOKO» II. V1. YaikoBCKMii 0OHaApy>K1uBaeT TOHKOe ITOHMMaHye
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TIIPMPOABI BREIPA3UTENbHBIX O0COGEHHOCTEl BMOJOHYENHU. B 3TOM mpo-
U3BeEeHUM MCIOJb3YeTCHA M ILIMPOKasa JMUPUYeCKad KaHTuJeHa (Ba-
puaumn 111 u VI Hacrosiero u3fanmA), u 6orarada BUPTyO3Hasa TEX-
HUKA MHCTPYMEHTA; HeJb3sl NMPY 9TOM He OTMETUTHL MEJIOAMYHOCTh
(a 4ACTO M TEMATMYHOCTD) IaccaKeil B BUPTYO3HLIX BapuUaLAAX.

B.B. Acacdhres (Mrops I'ne6oB), HasbIBawowuili «Bapuaumm Ha
TEMY POKOKO» «...OJHMM M3 3aMedaTeJIbHBIX, CBETJbIX, 3aBepIIeH-
HBIX npousBefeHuit YajilkoBCKOro», nmucai: «B HuX 3ByunT obasAHME
IPMBETJIMBO BCTPEUYAOIEl MUD AYLUY KOMIIO3UTOpA . . . Y 3fech BUpP-
TYO3HOCTB CKJIOHSIETCA Iepex IPOCTOTON 3aAyLIEBHOCTH ¥ IO33Meit
3BY4YaHuA» *.

Vi3BecTHBI TPM PefaKIMM ITOro npousBeneHud. Ilepsasa m3 HMX
npencraBidAeT cofoi NepBOHAYAJbHLIM ABTOPCKMI BapuaHT, M3J0-
JKEeHHbII KOMIIO3UTOPOM B Buje KJaBupa (BMOJIOHYedb c chbopre-
nbAHO). BTOPOI1 BapMaHT NOABMJICA B Pe3yJIbTaTe HEKOTOPLIX peJaK-
LMOHHBLIX M3MEHEHMM, BHECEHHbIX B KJaBup (riaBHbBIM of6pa3oMm,
B BMOJIOHYEJbHYIO IapTmio) zapyrom II. WM. YaitKoBCKOro, u3BecT-
HEIM BMOJIOHYeIMCTOM, npodeccopoM MOCKOBCKOIt KOHCEpBaTODMM
B. ®. duruenraresom (1848—1890) **. B sTom BapmMaHTe KOMIIO3UTOP
M MHCTPYMEHTOBAJI CBOe npou3BefieHue. B aBTorpacde mapTurypbl ***
IapTUA BUOJIOHYEJNH, 32 MCKJIOYEeHMEM IePBbIX MATHU TAKTOB NEPBOM
BapMaLMM M LIECTM TAKTOB 4HEeTBEPTOM Bapuauum (HACTOAILEro u3-
HaHMA), HANMCAHHBIX CaMMM KOMIIO3MTOPOM, 3alMcaHa pYKO#
B. ®. durueHrareHa; eMy ke IIPMHaJJeXaT KapaHJalllHble IOMETKU
Ha aBTOrpacde, HamMmeTMBLINE Te HOBBIE, GoJiee CyllleCTBEHHbIe PelaK-
LMOHHbIe U3MEHEeHMs, KOTOPbIe BOLLIN 3aTEM B I1epBoe u3janue Hop-
TENnbAHHOIO IEPEJIOXKEeHNd, BhINyllleHHOoe B OKTAOpe 1878 roma mo-
CKOBCKJM m3pnareabcrsoMm II. M. FOpreHcoHa ¢ aBTOPCKMM IIOCBALIe-
HMeM IePBOMY MCIIOJIHMTEJIO 9TOro mpousBefeHnsa B. . Durnenra-
reHy. VimeHHO 3TOT 'rbe'mﬁ BapMaHT, U3JAHHBIA ¥ HEOZHOKPATHO
VUCIIONIHABILMMACA €lle ITPM XKMU3HM KOMIIO3UTOPA M IOJIYYMBILMIA

* Mropp I'1e60B. VHCTpyMeHTalbHOE TBOPYEeCTBO UaltKoB-
cKoro, II., 1922, cTp. 63.
** Aprorpad KinaBupa Haxopurcsa B cobpammmu B. JI. Ky6amkoro.
*** Aprorpad HaxoauTca B IoCcyAapCTBEeHHOM LIEHTPaJbHOM
My3ee My3bIKaJIbHOM KyJIbTyphl MMeHyu M. Vi. TauHEN.
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LIMPOKOE PacrnpocTpaHeHue B MMPOBOI KOHLIEPTHOM MPaKTHMKE MHO-
I'MX JeCcATMJIEeTH, BOCIPOM3BOANTCA B HacroaleM usgaumuu. Ot npe-
ALIAYLIIEr0 BapMaHTa OH OTJXYaeTcd, B OCHOBHOM, IOCJIefOBaTelb-
HOCTBIO Bapmauuil ¥ MCKJIOYEeHMeM BOCbMOI M3 HUX.

ITapTutypa M OpKecTpOBble NapTMmu ObLIU BlHepBble WU3AAHbI
I1. 1. FOpreHcoHOM TakK»Ke II0 5TOMY BapuMaHTy B HoAOpe 1889 roaa.
B 1954 roay Bblesq KiaaBup «Bapuaumit» B pepmakumm A. Crorop-
CKOro, B3ABLIEro 3a OCHOBY aBTorpacd naprurypsl. B 1956 rogy «Ba-
puaumu» Oblay u3gansl My3ru3om B Tomax 3006 (rmaprturypa) u 5506
(k1aBup) mnoJsHOro cobpanmsa coumHeHmit II. M. YaitkoBCKoro; mnop-
roroBuBLuMit 06a Toma B. Kybaukuit B OCHOBY IIOJIOXKMJ aBTOrpadbl
NapTUTYDPbI 1 (POPTENBAHHOIO NEPENIOKEeHNA, BOCCTAHOBJIEHHOIO UM
B NepBOHAYAJLHOM aBTOPCKOM BapMaHTe.

Tak kak II. YI. YailKOBCKMi1 3a OAMHHAALIATHL JIET, OTAEJHIOLIMUX
u3faHMue KJIaBypa OT M3AAHMUA NMapTUTYPhI, HM pa3y He OCHOPMJ IT0-
ciaenHiolo penakuuio B. . PurueHrareHa u, HaxoxAcb B MockBe
B II€epMOJ I'PAaBUPOBKU M KOPPEKTYPh! CBOMX «Bapuaumnit», Hu4ero He
U3MEHMJI B 9TOM pefakuuyu, OHa, HECOMHEHHO, MMeeT IPaBO Ha MC-
TNOJIHEHME HapAAY C NpeabIAylleil penaxkuuei.

HauaJio MCIOJHUTENILCKOM KMU3HKU «Bapuaumit Ha TeMy POKOKO»
nosnoxua B. @. duruenrares, BliepBble UCIIOJHUBIUINI 3TO NIPOU3BeE-
ZieHne ¢ opkectpom noj ynpasiaeHueMm H.I'. PyouHiureitHa B TpeTbem
cumdonnyeckom cobpaHuy MOCKOBCKOro OTAeseHmsa Pycckoro my-
3bIKaJIbHOrO obiecrsa 18 HoAGpA 1877 roxa.

B. ®. duTneHrareH ABUJCA TaKKe MEePBbIM MUCIOJHUTEJIEM 3TOrO
npoussenenus II. Y. YaitkoBckoro 3a rpaHunein. OH ¢ ycrnexom CbI-
rpan ero 8 moHA 1879 roga Ha My3blKaabHOM (becTuBane B Buc-
Gazgene, rae npucyrcrsoBas . JIucer u Apyrmue BUAHbBIE My3bIKaHTHI.

IIpn xun3um II. V1. HaitkoBcKoro «Bapuammm Ha TeMy POKOKO»
HeOJHOKPAaTHO MUCIOJIHAJM CTYAEeHTbl KoHcepBaTopuu (M. B. Anamos-
CKMI1 M Ip.), a TaKiKe BEHIepPCKMi1 BuOJIOHYeaucr 3urMyHj Bioprep
(1856—1908), BBICTYIMBLIMI1I C 3TUM Npou3BefeHuem B Bynamnewre
B 1888 rony.

3a HEeCKOJbKO MecsAleB A0 KOHuYMHbI, 16 auBapa 1893 ropxa,
I1. /A. YaliKOBCKMiI1 AMPUIKMPOBAJ CBOMMM IIPOM3BENEHMAMMU B KOH-
nepre Opecckoro oraeeHnsa PyccKOro My3blKalbHOro oblecTBa;
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‘«Bapuamuy Ha TEMY POKOKO» JMCIIOJHMJ B 3TOM KOHILIEPTE Z0Jroe
BpeMA XuBLIMA u paboraBmmit B Poccuy YeLICKMiT BMOJOHYEINCT
B. ®. Anons (1860—1917).

BuaueiMu ncnonunrenamu «Bapuaumit» B Poccunu B fanbHeemM
asuance C. M. Kozonynos, JI.B.PocrponoBuy, M. ®.Capanxes,
E. fI. Benoycos, M.W.IIpecc, B.T.IIoAropHbII M ApyrMe BMOJIOH-
yeauctel. K umeay Jaydumux COBPEMEHHBIX MHTEPIIPETaTOpoB 6ec-
cMepTHOro npoussepgenusa II. VM. YailkOBCKOro OTHOCATCA TaKikKe
C. H. KuymeBungnit, M. JI. PoctponioBuy, A. B. Illacdbpan u gpyrue.

Cpean 3apyGezKHBIX MCHOJHMUTENEN «Bapuaimit» B 9TOM KpaT-
KoM o630pe moryT 6bITh Ha3BaHbI II. Kazaasc, I'. Bekkep, }O. Kien-
rens, 3. Deitepman, I.Cyaxua, M.Mapewans, I.IIaTuropckmuii,
T.Kaccano, A.HaBappa, 9.Maiinapau, II. ®ypube, II. TopTeine,
M. Caano, 3. HeanbcoBa, JI. Poy3 u mpyrue.

«Bapuanmy Ha TeMy POKOKO» HEM3MEHHO MOJb3YIOTCA JIOO0BBLIO
M NONYJAPHOCTBIO IUMPOKMX KPYrOB CJyluaTejieil; OHM BXOIAT
B yuebdble, KOHIEPTHbIE M KOHKYDCHbIE HPOrpaMMbl M HacTO MC-
TIOJIHAIOTCA B OTKPBITHIX KOHLIEPTaX M IO Pajguo.

Mpod. JI. T'un3bype.

Among Peter Ilyich Chaikovsky’s many utterances on musical
performance, our attention is drawn to his article on the concert of
the outstanding Russian ’cellist, Professor of the St. Petersburg Con-
servatoire K. Yu. Davydov (1838—4889)/, which took place on March
17th, 1875. (The article was published in the newspaper “Russian
Review” [Russkie vedomosti], dated March 25 of that year). In this
article, Chaikovsky stated that concerto literature for the ’cello
“,. has for many years not been enriched by any new compositions”,
and expressed serious misgivings about the fate of the ’cello as a
solo, concerto instrument.
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However, in the very next year (December of 1876) none other
that Chaikovsky himself refuted his misgivings by writing the signi-
ficant “Rococo Variations” for ’cello and orchestra (opus 33)*.

In the above mentioned article Chaikovsky wrote, “...(There
is) needed in the ’cello’s struggle for independent status a tremen-
dous talent, and a combination of virtuosic qualities, in all their
complexity, is needed in order to triumphantly engage the public’s
attention to the performer on stage with a ’cello in his hands. There
are few notable ’cellists in our time, one thinks of two or three...
and can go no further. One of the exceptional virtuosos in the con-
temporary European stage is K. Yu. Davydov, in whose person we
find a happy combination of artistic characteristics which places
him at the head of present day ’cellists . .. Davydov’s playing is ex-
ceptional in its amazing precision, richness and beauty of tone, in
its noble cantilena and its striking technical adroitness.”

Chaikovsky’s remarks, which preceded the appearance of the
“Rococo Variations”, permit one the well-grounded supposition that
during the writing of the concert piece for 'cello and orchestra the
great composer, in large measure, was still inspired by the fresh
and clear impressions from the comparatively recent, artistic and
masterful performance of Davydov, whom he valued highly as a
musician and as a man.

Chaikovsky’s “Variations on a Rococo Theme” have a concerto-
virtuosic character, and, thanks to its musical qualities, occupies
an honoured position in the repertoire of concert ’cellists.

The Rococo style current in eighteenth century European art
was not characteristic of Russian art. Chaikovsky, who, as is well
known, was fond of eighteenth century music, particularly that of
Mozart, composed a “Rococo theme” in a clearly expressive Russian
spirit — broad, singing and sincere, — traits characteristic of the
whole work. The composer called his theme “Rococo” arbitrarly,
having in mind its characteristically gracious and serene qualities.
The masterfully written variations on this theme are built on the

* On December 15, 1876, Chaikovsky wrote in a letter to his
brother, “I am writing a set of variations for Cello solo with or-
chestra.” (II. M. YaitkoBcKu i, IIncbMa K pogubiM, Tom I, M., 1840).
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principal of artistic contrast. Each is a finished, artistic miniature;
the episodes harmoniously replace one another, now serenely happy,
now freely singing, now graceful, now heartily lyric or brilliantly
virtuosic. Throughout, however, the unity of these episodes is pre-
served as well as the organic entirety of the whole work — this due
to the oft repeated orchestral refrain.

In the masterfully and transparently orchestrated ‘“Variations
on a Rococo Theme” Chaikovsky reveals a subtle understanding of
the nature of the expressive possibilities of the ’cello. In this work
are used both a broad, lyrical cantilena (variations III and VI of the
present edition), and the rich, virtuosic technic of the instrument; yet
one should note the melodic (and often thematic) feeling in passages
in the virtuoso variations.

Boris Asafiev (Igor Glebov), calling the “Variations” “...one
of Chaikovsky’s remarkable, bright and most climactic works”, wrote:
“Here is heard the fascination of the composer’s spirit happily en-
countering the world...and here virtuosity bows to simplicity,
sincerity and poetry of sound”*.

Three editions of this work are known. The first is the original
manuscript variation arranged by the composer for piano (cello
and piano). The second variant appeared as the result of some edi-
torial changes in the piano score (principally in the ’cello part) by
Chaikovsky’s friend, the famous ’cellist and professor at the Moscow
Conservatoire, W.F. Fitzenhagen **, In this variant the composer
orchestrated his work. In the manuscript of the score*** the first
five measures of the first variation and six measures of the fourth
variation (present edition) which were written by the composer
himself is written in Fitzenhagen’s hand; his, too, are the pencilled
notations on the autograph ~coqcerning new, more essential editorial
changes which became a part of the first edition of the piano arrange-
ment, published in October 1878 by the Moscow Jurgenson firm.

© '

* Uropr T'me6oB. MHCTPyMEHTAalbHOE TBOPYECTBO UYajiKOB-
ckoro. II. 1922, cTp. 63.
*+ The autograph of the piano arrangement is in the V.L.Ku-
batsky collection.
*** The autograph manuscript is in the State Central Glinka
Museum of Musical Culture.
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The author’s dedication was to the work’s first performer, Wilhelm
Fitzenhagen (1848—1890). It is this third variant, published and re-
peatedly performed during the composer’s life which for decades
received many hearings on the world’s concert stages, which is re-
produced in the present edition. It differs from the preceding
variant, basically, in the order of variations and the exclusion of
the eighth variation.

The score and orchestral parts were first published by P.I. Jur-
genson in the same variant in November of 1889. '

In 1954 the State Music Publishers issued the piano arrangement
of the “Variations” edited by A. Stogorsky and taking for its basis
the autograph score. In 1956 the “Variations” were again published
by the State Music Publishers as inclusions in volumes 30b (score)
and 55b (piano arrangement of Chaikovsky’s complete work;
V. Kubatsky prepared both volumes and used as a basis the auto-
graph score and the piano arrangement which he restored in the
original author’s version.

Since Chaikovsky, for the eleven years separating the appearance
of the piano arrangement from that of the score, did not once question
Fitzenhagen’s last edition, and, since he was in Moscow while the
engraving and correction of his “Variations” was going on and
changed nothing in this edition, then that edition surely has the
same right to performance as the preceding one.

The beginning of the performance life of the “Variations on
a Rococo Theme” was in the hands of Fitzenhagen who performed
the work with an orchestra under Nikolai Rubinstein’s direction
in the Third Symphonic Meeting of the Moscow Department of the
Russian Musical Society, November 18, 1877.

Fitzenhagen was also the first performer of Chaikovsky’s work
abroad. He played it with success on June 8, 1879 at the musical
festival in Wiesbaden. Many famous musicians were present, among
them Ferenz Liszt.

During Chaikovsky life-time “Variations on a Rococo Theme”

were repeatedly performed by the students of the Conservatoire (I. V.
Adamovsky and others), and also by a Hungarian ’cellist Siegmund

Biirger (1856—1908), who appeared with the piecs in Budapest in 1888.
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On January 16, 1893, several months before his death, Chai-
kovsky conducted his work in concert at the Odessa Department of
the Russian Musical Society; the “Variations on a Rococo Theme”
was performed by the Czech ’cellist V.F. Aloiz (1860—1917) who
had lived and worked for a number of years in Russia.

Later, great performers of the “Variations” were S. M. Kozolu-
pov, L. V. Rostropovich, I. F. Sarajev, E. Ya. Belousov, 1. I. Press, V. T.
Podgorny and other ’‘cellists*. Among the best contemporary inter- .
preters of this immortal work of Chaikovsky are Soviet ’cellists
S. N. Knushevitsky, M. L. Rostropovich, D. B. Shafran and others.

Among the “Variations” foreign performers there can be men-
tioned in this space P. Casals, H. Becker, J. Klengel, E. Feuermann,
G. Suggia, M. Maréchal, G. Piatigorsky, G. Cassado, A. Navarra,
E. Mainardi, P. Fournier, P. Tortelier, M. Sadlo, Z. Nelsova, L. Rose
and others.

“Variations on a Rococo Theme” inevitably enjoy et love and
respect of wide circles of listeners; it is heard in recital concerts
and contest programs and is often played at open concerts and on
the radio.

Professor L. Ginzburg
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