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MOLLY ON THE SHORE

The two Cork Reel tunes from “The Complete Petrie Collection of Ancient Irish Music?
used in Grainger’s folk-music setting entitled “Molly én the shore” are as follows:

Tune N2 902 (page 228)

Molly on the shore. A Cork Reel From P. Carew's MSS.

Allegro.

=

o
d
(":

Tune N2 901 (page 228)

Temple Hill. A Cork Reel From P, Carew's MSS.

> - -

Both the above tunes are here reprinted from

The Complete Petrie Collection of Ancient Irish Music

edited from the original manuscript by Charles Villiers Stanford
published by Boosey & Co., London & New York
This wonderful collection (in $ volumes, containing no less than 1382 tunes and tune-variants) should be
consulted by everyone interested in folk-music in general and in Irish melodies in particular,
Schott & C? London. S.& CO 3647 Peycy Aldridge Grainger.



GRAINGER

[ BRITISH FOLK-MUSIC SETTINGS |

(Lovingly end reverently dedicated 10 the memory of Edvard Grieg)

NT19.“MOLLY ON THE SHORE”  laciw.

IRISH REEL
for

PIANOG. [ ke

“Molir oa e shore"™ was origizally
st far sirlag four-sesme or sirisg Basd
tsemmer 1902)( Sekott& Co., London}
oll¥ on 1he akore™ is alno setl for
Aymphony orobeatra, theatre orchestra,

and vlolin amd plano. (Ewrly 1914)
Schott & Co.,, London,

based on two Cork Reel tunes, “Temple hill” and “Molly on
the shore” respectively Nos, 901 and 902 of THE COMPLETE
PETRIE COLLECTION OF ANCIENT IRISH MUSIC edited by Sir
Charles Villiers Stanford (Boosey & Co., London,)

| By kind permission of Sir Charles Villiers Stanford. |

by

PERCY ALDRIDGE GRAINGER.

I-Fast. M.M. d=between 126 and 484

PIANO!
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Copyright, 1911, 1914, by Schott & Co,, London
Copyright, 1918, by Percy Grainger
International Copyright Secured.

Schott & C? London.
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PERCY ALDRIDGE GRAINGER

KIPLING SETTINGS

Ne.1. “ DEDICATION" {(from **The Light that leul } Net
Song for man’s high voice and plano ... /-

Nr.2, “WE HAVE FED OUR SEAS FOR A
THOUSAND YEARS™ (from the “‘Scven Seas,'')
For mixed chorus (men and boys or women) brass
and strings (strings can be done without at will)
Full score 8/~ Choral & plano score (to eing from)  8d.

Band parts on hire,

Nr.3, “MORNING SONG IN THE JUNGLE” (from
The Second Jungle Book.")
For nnaceontpanied mixed chom Chotn.l I.nd pun.no
score (to slog from) ... 6a

Nr.4. “TIGER-TIGER" (from The Jungle Book "} Nt
For unaccompanied men's chorus or man’s high valee
single (temor 50lo) and mean's chorus. Choral and
piano scare (to sing from) e 8

Nr.5. “THE INUIT" (from * The Second Jungle Book'')
For unsccompanied mixed ehorus. Choral pud phno

gcove (Lo slng from) 0d.

ROOM-MUSIC TIT-BITS

Nr.1. MOCK MORRIS.  For string slx-some (slx gingla Nec
strings) or string band (seven part)
Hcore, 2/8  For piane {concert version) /-
Parts 8d. each net, or tho set 8/6
For plano (popular vorsion) 2f=
Nr.2. CLOG DANCE:-“HANDEL IN 'THE STRAND.”
For three-somo [plane, fiddle and bass fddle (eello)],
or four-some [piano, fiddle, middle-fiddle (viols) and

Nr.3. WALKING TUNE. For wind five-some (flute, oboe, Net
clarinet, horn, and bassoon).
Bcore 2/@ Wind part, each 63 Plano verslion 2/~
“AT TWILIGHT.” For unsccompanied mixed chorns and
o mun’s high volee (¢onor solo), Choral & piano score 8.

“A REIVER'S NECK VERSE,” Words by A,C.BWINDURXE

bass flddle] or two pllnﬂl nnd massod n-trln (Poems and Byllads, $rd a‘“”, Bong for voice
Ecoro (plano part) ... Btring parts, cach .. and plaro.. .. E e T
SENTIMENTALS
Nr.1. COLONIAL SONG. For soprano, tenor, harp, and band, or for harp and band without the voices.
TFull score and band pcrls on h]ro nes 2/= | Two Volees and Piano ... s ad oDebk Y-
Pinno version ... W not 2f- For Three-some (Trio) maml paru e+ -+ Deb 8~
PERCY ALDRIDGE GRAINGER #oignmosic.e
FOLK-MUSIC, ete.

BRITISH FOLK-MUSIC SETTINGS
Settings of English aad Celtic Folk-songs, Dance ‘Tunes, Sea Chanties, Morris Dance Tunes, and o on, for all sorts of combinations.

Nr.1. “MOLLY ON THE SHORE,” Irish Recl. For atring Net
four-some four singlo strings, or string band (no

double basses).

Scoro ... 2/6 Parts, 8. each, or the set 2/~
Nr.2. “THE SUSSEX MUMMER'S CHRIS‘I‘M&S

CAROL." TFor piano 2/~
“SHEPHERD'S HEY." Morris Dance For TO0m:
music twelve-some (flute, clarinet, [horn at will)
baritone English concertins, and elght sbrlngsd
Score .. %6 Parts, 4d. onch, or tho sof .

“SHEPHERD'S HEY." Moms Dance.
Dished-up for piano ... o

IRISH TUNE FROM COUNTY DERRY
For unaccompanied mixed chorus, without words
(sing in “Ah " andsoon). Choral score {toging from) 4d.

IRISH TUNE FROM COUNTY DERRY.
Dighed-op for plano ...

“BRIGG FAIR" (!-‘oll:-aong fmm Linwlnsllim
For man's high vofce single (tenor golo), and mix
chorus, oral and plano score (to sing from) &d,

Nr.B. "I'M SEVENTEEN COME SUNDAY." (Folk-

song from Lincolnshire and Somerset). For mlxed
chome?and %gaa {m:ad o;htnmfmatn #

50010 oral an o (1o trom] m
Eonad parts, oach 6d .

Nr.3.

Nr.4.
9/-

Nr.5.

Nr. 6,
af-
Nr.7.

Nr.9. MaRCHING TUNE, (Folk-song tunc from Lincoln- Net
shire,) For mixed chorus and bmss band or oonom
brass. Choral and plano seore (to aing from) ..

Hcore and band parts on hive,

Nr. 10. “DIED FOR LOVE." (Folk-song from Lincolnshire.)
For voice accompanied by flate, clarinet and bassoon
or 8 muted atrin Seora and volco and pdm
version ... 2/8 and strings parts, ¢ach ... 6d.

Nr.11. *“SIX DUEES WENT A FISHIN"." [Fotk-wu
from Lincolnshire,) For voloe {wom'u or mm‘s
rad plaoo (2 keys) HEL o e

Nr.12. “GREEN BUSHES." l‘nmucl.h tor smsllish
band. Boore and parts on hire.

Nr. 13. “SIR EGLAMORE." For dauhla mixed chorus,

beass, strings and percusslon.
Choral geore (to siog from) .., 1~

Beora & parts (including piano mmpt.} on hire,

Nr. 14, ;LOI:‘:?&MAXWEIE.&% GOODIvN'IGHT ** {Sco’ch)
'or v A0COMPAD @ single s and st
s s g o o s
vemun) om hire,

Nr.15, IRISH T'UNE FROM COUNTY DERRY, For
piring band (or single strings). Bears 2/8. Parts, cash &4,

Nr.16. "SHEPHERD'S HEY.” Morris Dance.
For Full Band. Bcore /6. Parts, each 8d

-

Settings of Songs and Tunes from William Chappell's “ Old English Populan Musio."”

Nr. 1. “ WILLOW WILLOW.” For voice (man’s or
woman's) accompanicd by gultar (or barp) and 4
moted strings. Searo ... 26 Parts, cach 6d.
Volce and plano version . /-

Nr. 2. “MY ROBIN 1§ TO THE GREENWOOD Ne«
GONE." (A ramble upon the old tune of that name.)
For flute, English horn, and 6 stringe.
Fuill score, 2/6 Farts, each 6d. FPlano veraion 2/—
Verslon for fddlo, bass: Mdle l'eal.'lo} nn.d plano,

naore nod strings parts 8/6

Slttinll of Dance«Fatksonge from the Faaroe lalands.

Nr.1. “FATHER & DAUGHTER" {FADIR OG Net
DOTTIR.) For five mon's la voloes, double
mixed choruy, string nnd beass band

Full seore |Furdelr, English and German)... 10/6
Vocal & plano score (English & German) {to ﬂn,g tmn] 28

Net

Firat Chorus, wonen, each E

chmxgum " w Dmen A e iR v
(Epglish) |Second ,, women ,, . w44,
men ¥ [ 44,

Bana parm 8Bch . e e e B2,

SCHOTT & Co,, 48 Great Marlborough Street, Londan, W, 1.




PERCY ALDRIDGE GRAINGER'S

COMPOSITIONS

e

FUBLISHED BY

SCHOTT & Co., # GREAT MARLBOROUGH STREET, LONDON, W. 1.

PIANO PIECES, SONGS, ste.

g

Mock Morris ... i pev’ 5 s - — o

PIANO PIECES . a4
Shepherd’s Hey. Morrw Danee ... S s
Irish Tune from Connry Derry ... =) A I
The Susses Mummer's Chrisemas Carol P s |
My Robin 1 to the Greenwood gone i Ramble) ... - I
Walking Tune .. Vi.ot Siie (il fiee . 30
Mock Morris ‘COncarh Ve wmn} LR )
Mock Morris (Popular Version) pieas it Tigg . 59
Colonial Song ..., ... & v .20
Molly on the Shore ... o2 B
Knight and Shepherd's l)allghrer . 28
Country Gardens,  Morris Dunes . 286
Children’s March. Over the Hilis and Far Away o o W
Paraphrase on Tschalkousl.ys Flower Waltz ... A o208
.SONGS WITH PIANO ACCOMPANIMENT i
Dedication lfrom Kipling's " The Light ‘thol Failed ) ¥ 80
A Reiver's Neck-Verse (Words by A. C. Bwinburne) S L s My MR
Died for Love (Foik-Song from Lineolneghire) P — it .30
Willow. Willow (Old English) .. .80
- Six Dukes went a-fishin Folk Song from: Dlnoolpuhiu t'.'l‘wo hn) AR . %0
SONGS WITH OTHER INSTRUMENTS )
Wi!low wl"ow (0id sﬂmlhb.l Song mmmaﬂ h: Guihr tor M and Four Muted Btnnu. S
LA e e as
Ench part 0 8
Died for Love (Folk Song lvom l.meolnslum) Song acoompanied hy lﬂnh Olariniet and anon.
or Three Mated Strings,
Hoore Vae L oy . - s e _wee ‘ 0
EMh m . e saa b [ ’ — ¢ mam s L mes u .
Lord Maxwell‘n Good-Night. Song acoompanied by Bix SBingle Btrings and Btring Orchestrs. .
Boore and parte (including Version for Voice and Piano) en bire.
VOCAL DUET & FULL ORCHESTRA
Colonial Song. Boprano and Tenor, Harp and: Orgnestra. Pull seore and parts on hive.
Version for Soprano, Tenor, mﬂ Piano (Vooad sud Piano Score) ... 20
CHAMBER .BSII‘F}m.‘I’. Plang.
' PIANO 'QUARTET Fig
Clog Dance: " Handel in the fitrand.” (Piano, Vioki. Viows aad Calis) & %
Bebge i it = o B E O TG 4w
TRIOS (Piana. Violin and Cella)
Colonial Song. Score o T - - R i . %8
M N e o —. " — e ~a - o 8
Clog Dance: “ Handel in the Strand.” :
- m e ;-. o T~ Ead e ] . ’ s
g Elﬂh part s - et o — [ et . 06
My Robis is to the Greenwood gone (s Ramble) _
m ¢ e - - —— ) =] o (1 2 6
m M wee, b o — el ny e . L]
PIANO & VIOLIN DUETS : ;
25 = R
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