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Nuswah! der bejten Kompojitionen
fiir Streidy-Injtrumente H

aus dem BVerlage” von Breitfop] & Hdrtel, Leipzig

Bioline und Pianojorte. Bioline und Pianojorte.
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Mar Bread)
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.Ron_;m, Ddur.%Dp. 358 (S) ........ i ..... 9 ML, ‘D“‘}It@ltﬁg;;)mgﬁf ;'m(’lz ?ibe;zbq'!oc'!en' _-_5 Séalme 3 M. 90 ‘Df-
Brweite Sonate, EmOH@D P 56;5,([;) ﬁ “““ 6 ML 90 Pf. Songert in ungarifher Weife, Dmoll. Op. 11 () . . . 9 ML
e aujjon Panl Klengel
Potme, Esdur. 9&:5 ORRE o 2 Mt 60 PF. Romanye, Op. 21 Ne. 3 (m) . . . . 1 9ML. 30 Pf.
moudftoune Duncan 3
ofef Srug-Waldfee
Sedd Stitde. Op. 45 (m). . . . . . . . .. 3 M. 90
“‘?tt 1. ‘ger\mthngﬂgebs—- gnf*%n%?cbgc Tany. — 8. 3m Kafhn. — 4. sznbe‘p-f— ©uite, Adur. Op. 43 (m—as) . . . . . . .. ... 9 ML
omanie. — nale-Jionvo.
Blingslied, Op. 45 Ne 1 (m) . . . . . . . 1 ML, 30 P, Alegander Petjdynifof
ﬂbhd)cr Tany, Op. 45 Ne.2 (m) . . . .. . 1 ME 30 Pf. Ruififher Tany Ne.2 m) . . . . . . . . .. 3 M. 90 Pf.
Gdward Elgar Carl Reinede
Die Capricieufe. Genreftiid, Edur. Op. 17 (). 1 ME 30 Pf, Romange, Asdur. Op. 43 Ne. 1 (z) . . . . . 1 ML 30 Pf.
. ; Saprmarft-Cyene. Humoreéle, G dur (1), Op.43 Nv. 3 1ML, 30 Pf.
Gabriel Faure Andante, Fdur aus Kinig Manfred, Op. 93 (Hermann) (z?
Sonate, Adur. Op. 13 (&) . . . . . . . .. 6 SNL..90 Pf. 1 9N 30 P
Gabriel-Maric Romange (Borjpiel jum 4 At) aud Manfred, Emoll é)np. 93 (‘D
. . - t. 30
La Cinquentaine (m). . . . . . . ... .. 1 M. 60 PF. Sonate, Emoll. Op. 116 (s) . . . . . . . . . 5 Mt 90 g%f
Niels BW. Gade gonmt, GEOHHD% 14115 ESS) .......... . 0
gonarc g;t 1, Admi Op.6(x8) . . . .. ... 4 gﬂﬁf. omange, Amo P m) .......2 60 Pf.
onate it 2, Dmoll. Op.21 (x8) . . . . . . ... 4 Mt Anton mnhinftein
Gonate Nr. 3, Bdur. Op. 59 (zs) . . . . .. 5 9t 90 ggf Gello:Sonate, Ddur. Op.18 (). . . . . . . . 5 M, % spf
SKongert, Dmoll. (Petric rtI)) Op.56 (s) . . . . . . Gonate Nr. 2, Amoll. Op.19 (). . . . . .
Romanye aus dem éBmImfongert. Op. 56 (m) 1 ML 30 P %tola,@onau,’]?‘moll Op. 49 (s) . . . .. 5
Theodor @num) Andante, Asdur aud Op. 49 (m) . . . . . . 1 ML 30 Kpf
Sonate, Gmoll. Op. 61 (xs). . . . . . . .. 6 M. 90 PA. Cmile Sanret
Hermann @:uhene: Kongert, Dmoll (Horn). Op. 26 (8) . . . . o « « o . 9 M.
Kongert, Ddur. Op. 22 () . . . . ... . . e e e o 9 M ‘Bbiﬁm’ gd’ammfa
Govard Grieg Walzer, Esdur (Webele). Op. 30 Ne. 2 (m) . . 2 ML 60 Pf.
Sonate, Gdur. Op. 13 (m% ............. 3 M. Barfarole, Gdur, Op. 528 (m) . . . . . . . . 2 ML 60 Df.
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Me2(m) . . .o v 1 9L 30 Pf. Bier Konjertftiide (Bajic). Op. 104,
Allegro animato, Gdur aus der Sonate Gdur. Dsni:i Nr. 3 Nr. 1. Legende, Ddur (m) . . . . . . o o 1 ML 30 Pf.
(GS) . o o e e e e e e e 30 Pf. Nr. 2. Maguefa, Emoll (z8) . . . . . .. 1 M. 30 Pf.
Menuett aus der Sonate Op.7 (Edharwenta) Emoll () 1 ML. 30 Pf. g}?r. 3. Q‘Ifllotmqt)no, Bmoll (xﬁ) ..... I | %l 30 ipif_’
t. 4. Nla Polacca, Dmoll (s) . « . 2 ML 60 P
, Peinrid, Pring von Preufjen Gonate, Hmoll. Op. 110 (s). . - . . . . - .5 ML 90 P,
Melodie ) . . . . . ... ... 1 Mt 30 Pf. Sonate, Op. 114 (m) . . .. .. ... ... 5 ML 90 Pf.
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0 enfelt @) .. o .30 9f.
Yve Maria, F dur (Ph. Sdharwenta). Op.5 Nr.4 (x1) 1 ML. 30 Pf.
Liebedlied, B dur (§r. Hermann). Op. 5 Nr. 11 (x7) 1 INE 30 Pf. Leone Sinigaglia
Kongert, Adur. Op.20(8) . . . ... ... ... 6 ML
Heinrid) Hofmaun Rapsodia piemontese. Op.26 (m). . . . . .2 IRL 60 P
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*) Diefe Uudwabl enthiilt nur die beliebteften Kompofitionen fiir Sixeidinfrrumente, vollftindiges Berjeichnis freht Coftenlod jur BVerfilgung, bitte ju verlangen.
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Ferruccio B. Busoni.
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Violino 1.
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6 Violino 1.
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Violino 1.
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8 Violino L
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