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NOTE POUR L’EXECUTION

222

A part le Quintette final, et, en majeure partie, le réle de GonzaLve, celle-c1
lyrique avec affectation, dire plutét que chanter (fins de phrases bréves, ports
de voix, etc.).

C’est, presque tout le temps, le quasi-parlando du récitatif bouffe italien.

Y



LDHEURE ESPAGNOLE

La boutique d'un horloger espagnol.— On entre a gau-
che; i droite, la porte qui méne a V'appartement de Phorloger.
Large fenétre au fond donnant sur la rue; a droite et a gau-
che de la fenétre une grande horloge catalane, -c’est-a-dire
-Ga et la, des automates: un oiseau des iles;
un petit coq; des marionnettes a musique.—
rideau, Torquemada, le dos tourne au public, est assis de-
On entend les balanciers qui s’agitent,

normande.-

" vant son établi.

A Spanishr Hour
PPPPEEEE

The scene takes place vn the shop of a spanish clock-
maker. There is an entrance on the left. At the right a
door leading to the apartment of the clookmaker. A large
window at the rear giving a view of the street; on cither
stde of the window a large Catalane-or Normandy-clock.
Here and there automatons: a bird, a little cock, some musi-
cal marioneftes. As the curtain goes up, Torguemada, his
back turned to the audience, is seated before his table. One

Au lever du

et toutes les pendules de la boutique sonnent des heures hears the swinging of the pendulums and all the clocks in
differentes. the shop strike different hours.
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Musical Marionettes
Marionnettes a musique
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rons Scene I._. TORQUEMADA, RAMIRO
enltern,
RAMIRO entrant Lent fgg"\s — o —

Seiior Torquemada, hor_lo_ger de To_lede?
Se_fior Torque_ma dawatchmaker of To.le.do?
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TORQUEMADA il se retourne, portaunt, enfoncée dans g, turns, wearing in his eye the little
Peil, la petite loupe professionnelle, professional magnifying glass.

jivs

NP
bl
soer

1
a-i—n—

Torquemada, cest moi, Monsieur,
Porque.mada, ’tis I,  Monsieur.
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Ma montre,a chaque instant s'arré -te.
My watch stops eve_ry oth . er minute
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Modéré
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Voi _la qui va des mieux, voi.la qui va des mieux!
Modéré It  hap_pens to them all, it hap.pens to them all!
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Em_por.ter les co.lis pos_taux.
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Modéré

He takes it and examines it
il la prend et Pexamine

Modéré
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Voy.ons la montre? Elleest de sty - le!
Modéré Show me the watch. Lent ) A ver.y fine onel
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Pressez toujours
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Aux a . re.nes de Bar_ce - lo.ne A _lors quele tau.reau forcait,
In the a .re_na of Bar_ce . lo .mne just as the bull was go . ingto plunge, '
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simply Nous allons donc la dé.monter,
h simplement Well,let us take it all a._ part.
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Scene II.. LES MEMES, CONCEPCION
. in the hall Mbme mouvt
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Animé ering
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Eh, quoﬂ vous ne_tes pomtpartl‘? L’étourde_rie est sans €.
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Assez lent
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RAMIRO "{f Whatk wrong in.deed ! Tis the clocks, Monsieur, no longer does one
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CONCEPCION montrant les horloges Modereeln;nt ax:im(, T T~
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Pourquoi,  de.puis que je vous en ré_clame
And why since I haveasked you to give me

e I Al
- =

coups: Ce serait a de.ve_nir fou!.
hear them, T'were enough to drive one mad!
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TORQUEMADA

Lent nf
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Si vous croyez que c’est lé_ger,

Y
Une hor . loge,

et fa.cile a prendre!

Lent Do you suppose these clocks are light and eas.y to car.ry a.round?
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Un peu moins lent . regards him with scorn and remarks aside, .
CONCEPCION Elle le regarde avec un mépris trés significatif et prononce a mi-voix.
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De for.ce mus_cu - laire, oui, vous a.vez su . jet Devous mon-trer a_vare,

When spend - ingyour strength, yes,
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preparing fo go
TORQUEMADA s’apprétant zi’partlr
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Have I my tools? Have I my hat?
RAMIRO intervenant I he
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Scene III.. CONCEPCION, RAMIRO
g, Tres lent CONGEPCION \
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AZA premier € _ tage... Mais..
Yes, on the first floor... but..
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Vo _ tre chambre?...
To yourwroom?
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Je vais 'y por_ter!.
DIl take it up there!
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Quoi! vous con_sen .ti_riez?
What! You are will _ ing?
f & . 3 > A
. ﬁé ﬁ % y ¥ ;1 ¥ 1
Clest dit, se . fio.ra, je men
I said, Se . #o. ra, that 1
oy — —— —
ot ——2 o — == —_——
: - R B3
/_____-__\ h : . h . b
» '
; i i — 1 K
L he | 7 E I ‘1' 1 13
”f ./—:r\n I A \ i
D] ' T a T
Je no.sais pasvous en pri. er!
I wouldnot dare ask it of you!
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Tout mu. le_tier a dans son coeur Un dé- mé_ na.geur A _ ma._teur!
E . ver.y wmule.teer s at heart an am - a . tewr mov . ing man!
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Je suis confu se!
'Tis so confus ing!
”{f 3 ' h* - A~ h . “
== | =i i
4 7 ' 14 [ ]
Et voi.laqui me va dis _ traire En at_tendant vo_tre ma ri.
Andithenthiswill di.vert me, while I'mwaiting for yourhusbund’sve_turn..
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Monsieur, vraiment,
Mon_steur, you are
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Je fais si pie.tre mine,hé_las!
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Scene IV._ CONCEPCION, GONZALVE
au Mouvt

who s wazhng' at the window

CONCEPCION ql%guette a la fenétre
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11 é_tait temps, voi-ci Gonzalve!
’Tis nearly time, there is Gonzalve.
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le jour si doux. Har_pes, chan_tez, e_clateéz, sal . ves!
day_ so sweet. Let the harps sing, andletthe bells ring!
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Le jour  ou, dun é _ poux ja.loux, Ma maitres_se nest
Day  when my love is free from bond.age to a slernand
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Moderé Modercment animé
C.
P
Qui, mon a._mi... Dé_péchons-nous, Ne per.dons pas, a de vaines pa-ro - les,
Yes, . mygood friend.  Let usmake haste, Let us not waste 1in i . dle words
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- el of these fair clocks which grace thy home
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Oui, mon a .- mi... L mu.le-tier va re_ve._nir...

Yes, my good friend... The mule . teer will soon re_turn...
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faire un son . net et le mettre en mua . sique:
write a son . net and set (11 to mu . sic:
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Si le mu.le_tier re_ venait!...
Suppose the muleteer should return!
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Le Jar.din des Heures, .. sonnetl.,,
The Gar.den of Hours, a sonnet!
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En pressant peu a peu
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Oui, mon a . mi, mais  pro-fi-tons de Yheureu. nique... Tiens, sens,
Yes, my dear friend, but “let us prof-it by thishour... Come, Jeel,
En ' pressant peu a peu
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comme bat_tait mon coeur en tat.-ten . dant!
how my heart flut_ters and throbs while wait_ ing for you!
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impatiently
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TITT T 3 N . P vi L I - |
+ - T K@®Tr & T T - T -y 1
N, + 4 I N [ o LAGWR Y a7 1 1 1 - |
1 bl b - 1 M | 1

Oui,mon a_mil...
Yes,my good friend!
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Oui, n  a . mi, mais

Le mu_le_tier va re_ venir dans un instant!.. -
o b Yes, my  dear friend, but

In just a moment’s time the muleteer will re_turn!
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vois, le temps s’acheve. Oh ré.a.li - ser le beau réve A .
see, the time hascome To re . a. lize Sull .y our dream for
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Mais l'heure fuit, prends garde: Le temps nous est me.su - ré sans pi.tiél....
the hour flies, take care: Jor cru._ el timewill not  tar_ry for us!
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Rall. au Mouvt
aside
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- sieur, que de graces!... Il 'y a pas a 'dire, il faut Qua nouveau Jemen dé_barrasse!
. sieur, oman.y thanks!... Now I'mustiry to find someoth_er way to getrid of him!
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Vous allez me trouver bien folle,cher Monsieur, Comment vous faire Cet a._veu? Done,
Youwillthink] am ver .y foolish,dear Monsieur, What will you say to this i.dea? For
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Modeéreé
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Se_fio .ra, cest vo.tre plaisir? ' Je suis tout &  vo.tre ser_vicel
Se. o . ra, is thisnow yourplea _ sure? I am here to do as youwish!
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Tant dindulgence a mon caprice!... Ah! Monsieur, Je me sens rou-gir!
You are so kind to my ca-price! ArI____ Monsieur, I feel myself blush!
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Quand vous aurez rapporté lautrel...
When youhave brought the oth-er back/
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now: Is this the one that you wish me to move...
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Quelle courtoi.sie est la votre | Vous étes un vrai pa - la - din!
What  fine man.ners you have! You are a true Pa_ la. din/
: GONZALVE P 3 N
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throwing him a disdainful glance

Modéré lui lancant un regard dédaigneux Rall.
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going away Les m}%etlersln ont I})las de conversation.
ing . ese muleteers have no conversation.
RAMIRO s’éloignant he departs at the right
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Moi, cam’esté - gal, ca m’occupe !
For me, ’tis all the same, I like work!
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Scéne VI.. CONCEPCION, GONZALVE
Assez vif opening suddenly the door of the clock
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Scene VII.. INIGO, CONCEPCION, GONZALVE dans I'horloge quickly closing the elock
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fermant brusquement 1’horloge
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He embraces her, she frees herself. One sees the end of the clock which

Ramire is bringing back on his shoulder.

il la presse, elle dégage encore. On voit poindre Iextrémité
de Phorloge que Ramiro rapporte sur son épaule.

CONCEPCION dans la plus grande agitation

in the greatest agitation
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She sees Ramiro who enters.
Indicating him to Don Inigo.
elle apercoit Ramiro qui rentre.

le désignant & Don Inigo.
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THE SAME

Scene VIII._.LES MEMES,RAMIRO.

Trés modéré

placing the clock

posant 1’horloge

He i3 about to lift the
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Scéne IX._INIGO seul.
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Ramiro appears, Inigo closes the clock quickly. AN
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Cest le dé. mé. na._geur!
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N alone in the clock.
Scene X.._ RAMIRO seul; INIGO dans I’horloge.
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.12 ce que j’appelle u_ ne fem. me char . mante:
that s what I call a charm . - g wo . man.
‘ au Mouvt
Cédez rp
: = X I L
- 1
/
5 - by e o . 2 e~
) r r ? : g * 2
1 1 1 b 1
.| A 1 L




Mot

tal-entanda - b1l -t . ty.

: r—
E._ 1 % ¥ — ¥ -_;/='/ - ¥ ]y’ 1 71 +
aintenant, eLle me de . man.de De venirgarder La bou . tique...
Andnow, she has re _ quest._.ed me to take care of the shop...
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cest ainsi quunemaitressedemai_ son A chaque vi_si_teur doit as-si-gner un role Enrap-
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-port a_vec ses fa_gons: Moi, ma fa_con, c’est mes é_paules!
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. ment compli_queé! S’g' re _cf)n - naitre est dif _fi.-cile!
del . i _cate thing! so ver.y hard to un.der.stand!
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Dieu ne plaise aussi que je m’ar . ro. ge Le soin mi. nu.tieux d’en tou.
May God him_self jfor bid that I should dare to touch ev . er so care . ful _ly
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. lent que.ma donn€ le sort Se borne a porter des hor _ loges....
tal . entgivento me by Fate is strength to car-ry the clocks....
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