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Violoncello Ludwig van Beethoven.
ADAGIO SOSTENUTO from SONATA in C# MINOR.
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Violoncello. Wolfgang Amadeus Mozart.
ALLA TURCA from SONATA in A MAJOR.
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10 Jean Marie Leclair.
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Franz Schubert.

THE ERLKING.
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Joachim Raff.
TARANTELLA.
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