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SPRING'S AWAKENING.

(ROSENZEIT.)
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LOVE’S RICHES.

(LIEBCHENS REICHTHUM.)
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IN THURINGIA'S WOODS.

(Im Thiiringer Wald.)
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Taubert, W,, Birdie's Good-by.

Voglein Abschied.)................

—— Birdling in the Cradle. (Voglem in der
Wiege.) Sop. E, Alto D, each, .

—_— Bird ng in the Tree. (bitzt cin

—_— Dame ng'htmgale X
Sop. or Alto, each....
—_— I must sinv Ich Tuss nun einmal

—_— In a [arch-m wht. (In derMih'znacht)
o £, ca

— slmnber Song. (W 1egenhed) Sop
or AltO, €aCh ....vveuee cevorvercenss
Thomas, A., Mgon:
Pays.” bost thou know that sweet

Land 9 Sop. Ey, M.-Sop Dy, Alto C,
'.I.‘osu, F. Py Amore. (Love) Valse
i.¢. Sop. G, M.-Sop. F, Alto Ey, each.

—_— Dopo (Mter) Sop. D, Alto By,
—— Forever and forever. i.e. Sop.
Sop. By, Alto C, each. ... .. ..

— Good-by. Tenor Ay, Sop. G, M.
F, Alto Ep, each, ... .

—— M'amasti mai.

ea,ch.
F,

(4 h, tell me not f)
i, [, e. Sop. Ey, Alto Dy, each.,......
—— Ohlio, (Forwettulness) ie. SOP.A
M.-Sop. G, Alto F,each. .coveernvsren

—— Non me lo dite]

(Love’s Dream) Sop
(O { what Ex-
Alto Ay, each,

= Ohé Mammi.
«— Oh, quanto io t'ameref.
cess of Joy.) Sop.

—— Pex:sf [¢9 thgnk) S%Em Alto Cm.,
—— Ricordat] dmei (Remember me Iy 1. e,
, each.. G

P. Eh, each, .
e T°2mMO ancora. (Still X love you) i e.
e That Day! Sop By, M.-Sop. Ay, Alto
, Bass Ey, each. ... .. ....
— T} ra irei. (I'd ﬂy Wn;h the
. G, Ten. A, Alto F, each. .
—— Vx ie éhanson nold Story) Sop
—— Vorrei morir. (I'd wish tod:
— Vonsetmoi! (YouandI.) fi e. Sop
M.-Sop. Ey, Alto Dy, each..
—— Vuol piovere. ("Twill rain soon, ) M.-S.
Tours, B., Because of thee, Sop 'y Alto
, each
Venzano. L., Grande Valse. Sop e,
Villa, Paolo La, By Love detained
Volkmann, R., The Nightingale. (Die
Nachtigall )~ So, 3 E, Alto Doy, each ..
Wagner, Richar Walkire: Sleg-
mund's Love Song e. g. Ten. or
Bar, each . .....cih coieeaiennans
Warren, ‘Sam®1 P. 8 Songs
I love my Yove. Sop or Alto,

h
No. 2. The Llly ‘and the Violet. ~ Sop.
orAlto, eaCh. ... vairueiare o cneiien
No 8. The Tryst. Sop. or Alto, each.
— Two Songs from Tennyson's * Miller's
Daughter* :
No. 1. The Miller's Daughter . ........
No. 2. Love that hus us in the Net
~— Adrian’s AFostrog .
—— Farewell, it ever ondest P

—— The Fountain ,

—~—- Mother’s Mommg Son;
—— The Owl. Words by Tennyso
—— Sea FOMN.eovnre cons vervens
Weber, C. M. von Buryanthe: Bells
in the Valley. (Glocklein im Thale.)

Sop. or M. -oop each e

— Do. 'Neath the Almond Trees. (Un-

ter bliih’'nden Mandelbdumen.) Sop.,
M.-Sop., or Alto, each ........ .....

~— Preciosa: All alone, yet never lonely.
(Emnsam bin ich pichtaileine.) e.i. g.
Wekerlin, ¥. B,, Le bean Danube bleu.

The beautiful blue Danube,) Valse

e Strauss, transcr f. i. e. Sop. D,
M.-Sop. C, each
—~— Fleur des Alpes (Flo“ er of the Alps )
Tyrolienne variée. f.e.
—— Fleurs de Mai, (Flowers ofMay ) Valse
—— Le Réveil. (Sunrige.) Sop..

_—_ Qérénade tirée de Ruay Blas. f.
Wellings, M., At the Ferry.

— den Love., Sog: B%‘ Alfo G, each .
-— Primrose Farm. Sop. F, Alto By, each.

—— Some Day. Sop By, Alto C, each ,
widor, C. M, L1a e morta. (Leais dead.).

—~— Nuit d’Er.gilea (Starlit Eve.) Sop.or
Wlltsie, HéNId.l, "sris Night on the Moun-

e SONg...ccves o vensens
Wie ut, R.y Sweet Rose of the Vale. (Die
Rose im Thal

e cersrstsrseteesiseses
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with. Adecompaniment of Piano <n Con-

nection with other Imtmmenta.

Adam, A., Noel. (Christmas § Qong%'
bop. ‘With Violin or Cello or lute,
Ardltl L.y Le Tortorelle. "(The Dove,)
Valse cantabile. 1. e, Sop. With
Violin or Flute, each .. .....
Bach, J. S., My Heart ever taithful,
(Mein gliiubxg Herz.) With Violin or
Cello or Flute, Sop or M.-Sop., each.
Braga, G,, Screnata. (Angel’s Serenade)
i. e. "‘Sop. With Violin or Cello or
Flute,each . .....coocveiiieeninnnen
—— Les trois Bon%uets de Marguerite,
Marguerite’s three Bouquets ) e.i.f.
p ‘With Violin or Cello or Flute,
Buck, Dudley, 0'Saviour, hear mel Of-
rtory, arr, from GLUuckR, Sop. With
Vio]in or Fiute or Cello, each ........
Faure, J., Sancta Maria. Hymn. f. e
Sop. With Violin or Organ or both..
Gonnod, Ch,, Ave Maria. §n‘ g. With
‘Violin (or Cello), Organ and Piano
Acc. Sop., M.-Sop., or Alto, each .
~—— Canti, ridi, dormi. (Sing smile, slum-~
ber.) Seremade. 1 e. or f. e. Sop.
With Fluate or Violin or Cello, each .
-— Noél. (Christmas Song.) f.i.e. Sop
With Violin or Cello or F’lute. each,,
s QU voulez-vous allerf (Tell me, beau-
tiful Maiden.) With Violin or Flute
or Cello. Sop, or M.-Sop., each

veecoe

Kiicken, Fr,, Heaven hath shed s Tear.
(De *Himmel hateine Thriinegeweint.)
Sop. With Violin or Clarionet or Cel-
loor Flute,each........ « «eees
anhner, Y., Thou everywhere, (Ue-
rgll Du) Sop. F, Alto Dy. With
Vlolin or E lute or Cc!lo. each........
Lucantoni, G, Pensier d'Amore.
(Thought of Lovei’ i.e. Sop. With
Violin or Cello or lute. each ....
Millard, H,, Ave Muna . e. Sop, With
Violin or Flute. .
Massenety J.o Elégle f.e.” “With Violin
or I‘Tute or Cello. Sop. or M.-Sop.,
Relnecke, ‘C.y Greeting to_the Woods.
(Wal desgruss) Sop With Violin or
Flate or Cello, each.
—— Spring Flowers. (Frﬁhlmvsblumen)
Sop With Violin or Flute or Cello,

ach .
Robaudi, V., "Alla” Steila” conﬁdente
(Bright Star of Love. 5 it]
Cello or onllnor Flute Sop orAlto,
(Ever Yemem-
berme.) i.f.e. M.-Sop. With Vio-
Iin or Flute or Ceilo, each........ vees
Volkmann, Rob., Remembrance.
nerung.) M.-Sop, With Viel
Flute or Cello. €ACh ....uivvessseen
w—— The Shcﬁherd Boy  (Vom Hirtenkna-
ben.) -Sop. With Violin or Flute
or Cello. each
Maris. i.e. So

‘f olin or Flute or Cello, each.
VOCAL DUETS.

Verdi With

Abt, Franz, Over the Stars there is Rest]
Arr, as’ Duet for sop and Alto by
Duor.mr BUCK cvvvver oesanee

~— 22 Two-part Songs. 3 SEasy) Sop.
and M.-Sop. 8vo. 2 Vols,, each .

Badla, L., Redis le mol, (Repeat agsm)

op. and Bar

Bendel, F., Heart Throbs, (Wie beriibrt
Juich wundersam.) M.-Sop. and Alto,

Bordése, L., The Carmval of Venice. (Lé
ama,vsi de Vemse) f.c. Sop. and
— The Gypmes " (Les ngarelles) f.e.
Sop. and Alto.....
— The Mountain  Riders. (Les Bratii-
cnnes,) f.e. Sop. and M.-Sop......
~— Un Nido d‘Uswnuoli (N, htmgs.le s
Nest,) i. e. Sop. and M.-Sop..
—_— The Sister Birds, (Les l‘auvettes) 't
Sop. and M.-Sop ..... ...
— Telliug Secrets. (Les Conﬁdences) 1.
So Jp and Alto ... .........
Brahms, «9 The Gypsxes (Les Bohémi-
ennes.) “Arr, from Hungarian Dances.
e.f. Sop and Alto. .
Oampa Guurdu. ‘che bianca Lana.
See t?h ;ile Moon,) Sop and Ten..
Ooncone. Joq Lesd: ardinieres (The Flower
Gatherers.) 1. e. . and
Gobbaerts, | Aubade & la ancée (The
ridal’ Morn), d’apres * Gavotte Sté-
itlmnie " de Czibu! kn f.e. Sop.and
6O versceervrenvansiaretarreion sere
Graben-Hoffmann, , The Disconsolate.
(Die Trostlosen.)  Sop. and Bar .....
Gumhert, ¥y Cheerfulness. (Frohsinn.)
-Duet Sop and M.-Sop .
nundel, G, F ht of thy Beauty.
(Caro, pit amnb e belw) .e. Sop.

and Alto
Kucken, Fr.. 'l‘he Hunter. (Der Juger)
Sop. and Eu

— Oh, Swallow ‘%py ‘Swailow. (Ab-
achied der S en.) Sop.and Alto.
~—— 12Duets. e. Sop and M.-Sop. or Alto.

Lassen E,, Si vous n'avez rien a me dire,
ﬁoubzmg Lovers.) f.e. M.-Sop and

Leslle, Fun Duet. Sop
Mendelssoh S
o7

n Automn’ Song.
(Herbstlie&&

.and Alto . .......
— Greeti. russ.)  Sop. and Alto..
— 1 would that my Love, (Ich wollt‘

meine Lieb’.) Sop. and Alto........
~—— May Bells and Flowers. (Mai {bck-
chen und die Bliimlein.) Sop, and Alto.

—— 16 Two-part Songs. Complete. 8vo..
Millard, H., Vieni al mio Sen! (Come to
i, e, Sop.and Ten... ..
—_— Vien‘ mlo dgardo! (Come, dear Ea-
gardol) _Nottarno. Sop. and Ten...

Nlcolal, 0.; Dis—naoi un Mot. (One Word )

and Ten... ... .... e
on'onbach, J oy C’ontea d'Iioﬁ‘man : Bar-

carolle. f.e. 80 d Alto
P!nsu]tsl, C.y Amal (lgove onl) Alto and
er, i.e.

—— Amore, (Love )
—_— IIS Ciel s&eﬁato. (The sum'y Heaven)
op.and Alto, le..... ....oes.e.
llelneeke, c., 3 Duets for Sop, and Bar,

No 1 No Care by the Way (Keine
Sorg’ um den
No. 2 ‘When is the oveliest, (Ghasel.2
No. 3. May Song. (Mailied.)
he Angel, (DerEngeI)

Ru‘blnsteln A.,
Sop. Alto,
— Bir lmv (Das V&gu!em) Sop. and Alto
—— Pass lightl ber.) Sop.and Alto
——- The Wan erer’s Night Song. (Wan-
derer's Nachtlied,) Sop. an "Alto..
—_— 18 Duets e. g Sop. and M.-Sop. or
Seh:'iﬂ‘e A. Golden Wedding Morning
idener Hochzeitsmorgen.) (Comic.)

(Comic.) Sop. and Alto. . .

—— Mrs, Doctor and_ Mrs. Proctor. (Frau

Directorin und Frau Inspectorin.)
(Comic) 2 Sog

Schumann, B e fn.lling Leaves bring

Sadness, (}ferbstlned) Sop. and Alto

—— The Rosebud. (SchdnBliimelein.,) Sop.

#nd Alto
— Werela Birdling (W emtl ch ein Vag-

lein wir ? d Al
Smart, H., The Fairies' Revel, Sop, nnd
Widory Ch. M.
ots, (Once I stood on the Shore.) f.
e. Sop.and
- Je ne croyais
lost all Faith,

as ‘au Bonheur. (0 had
{, e. Sop. and Alto,.
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FEMALE VOICES.

TRIOS, CHORUSES, CANTATAS

AND OPERETTAS.

G, Schirmer?s 8vo Collection of Choruses
for female Voices.

No. 1, Ten Trios in Canon Form. e. NET.

. (3 Voices.) Carl R
No. 2. The Gypsies. (4 Voices.) Robt,
SChUMUNTL. .vveserrnosees sosve =m0
No. 3. The Water Nymph. (4 Voices,
Alto Solo and Chorus, Rubmstein.
N?I 4. Ave Muma. (4 Voices.) 1
oh Brahms.... .... cocesess
No, 5. Charigy ‘@ Voiccs, "Solo and
Chorus.)

No. 6. Easter Bells.
Arnoldlxruv ce eeven
No, 7. Morning Sercnade,
Chorus, Arnold KrigZ..c..eees
No, 8. The Spring, (Primavers,) (4~
Voxces, Solo an Choms) C. Modev

Tno oh Chorns.
*“Trio ‘or

Smart
No. 10, HolyChristmasN! ht. Lassen.
N% llkPxIwr!ms of the Night. West-
POOK . cenurnus oo tevnsnsmesssoes

No. 12, Approach of Spring. With “
and Acc. N. W.Gade., .........
Ngl.[ 13, Summer Fancies. Waltz, O.
No. 14 I waited for the Lor(L ‘Trio
or Chorus. (Arranged. ) . Men-

delssohn ... . .. coivevesess
No. 15. Ave Maria,  So }}: " ‘Solo and
Chorns, (Arranged.) eudelssohm
No. 16. * All Hal to thee.” Pilgrims’
Chorus from Tannhduser. Wagner.
No 1%, Invitation to the Dance. Polke-

Rondo, (4 Voices,) M. Oesten.,
N% l‘g (‘l{x)eerfulnese Waltz-Rondo.
No.'19. At the Cloister Gate,
and Alto Solo and Chorus, E.
0,20, O! praise the Lord. 117
Psn!m, with 4-hand Acc. J.H.Cor-

“The Angel .
N°' 21 5Sweetly sang the Bird. :—e. g
(2 Voices.) A. Rubinstein,........
No. 22. 12 2-,8-,and 4-voiced Canona.
i e Cherubini, Sop or Alto,each
This Collection will be continued.
Rewnecke, Bethlehem, Sacred Cantata.
—— ¢“Cinderelln.” Fairy Cantata.........
— ¢“Little Rosebud.” do ..... serenranes
—— “Little Snowdrop.” do .......
—_ The enchanted Swans, Cantata (with
rp,”2 Horns and Celload ¢id.) .....
Bhelnberzer, The Daughter of Juims
‘Sacred Cantata .
—— Poor ITenry. Comic Operetta. vere one

MIXED VOICES.
ORATORIOS, CANTATAS,
QUARTETS, ETIC.

G, Schirmer?’s 8vo Collection of Choruses
for mixed Voices,
No. 1. Rin out, wild Bells, Dr, L.
Damros
No 2 Love in Springhme M. Haupt-

el Fm&
No. 5. Salve Regina. 1. Aichinger
No. 6. “Twine _ye the Garlands®
Chorus from Ruins of Athens. Beeb—
hoveu ......................
No. 7. Jack Frost _Alfred R. Ganl..,
No. 8 Fair Daffodils. S. P. Warren..
No. 9. Bridal Chorus. F. H. Cowen..
No. 10, Jubilate Amen, e. g Sop.
Solo and Chorus. M. Bruch........
No. 11. Odysseus. Chorus parts only
(m score). M. Bruch......,
12. ““From Thy Love as aFather.?
For Sop. Solo and Chorus. (Re-
demption.) Gnunod.. e
No. 13. “Lovely appear.’ For S
Solo and Chorus (Redemption)

Gounod
No. 14 Fair Eilen. Sop. and ‘Bar.
Solo and Chorus, M, Bruch.,.. ..
No. 15. Unfold, ye Portals Sop. Solo
and Chorus, (Redemption) Gounod
This Collection will be continued.
Bach, J. S., A Stronghold sure, 8vo, net
I!erlic)'lgﬁ H., Childhood of Christ. Sacre

lo,
— The gamnatzon of Faust Dra.ms.tic
nd 1 4 Parts g 0..
——Fgavl of Troy Les Troyens.
—— Requiem. 1. 8vo . .

“net,
Buck, Dudley, Hymu ‘to Music,
namroz;:h L., Sulamith. Biblical Ca.n-
it
Franz, Rob., 4 dérman Chorals arr, fot4
nmixed Voices
Gade, N. W., Spring Greeting.
llnvs-Botschaft) Piano Score.... ...
Guchrlnt, » W4 46th Pealm, Cincin-
Prize Composition. 8vo ...net,
Goldbeck R., Momm%i 2'Sop., 2 Ten,
a3 Basses, with Piano Acc Score.
— The same, arr, as g Trio. Sop., Ten.

88,

—_— Oh how canTe'er forgel; thee inntet
or Chorus. 2 Sop., Alto, Ten. and
Bass. Score........ ..o.....

—— Princess and Gardener, Q,umtet ‘or
Chorus. 2 Sop, 2 Altos and Bass,
Swll'lth Bar. Solo. S(:Qol';ré.é Seorn”

— ng 18 coming. uarte 0re
f o%ce Parts, each.

Quartet,

No 4 Qoldxers Chorus.
Ch Gonnod

—— Sunset, Score..
4 Voice Parts, euch .....oueenienis
Gounod Ch.,s’l‘he Redemption. Sacreg
0gY. 8VO. . \eviiererens.s
Greger, c. Spring and Love,  (Fribling
und L zebe) Piano Score....c..eieees
4 Voice Parts, each..
Hiindel, G, F.,Utrecht Jubiiate. 8vo, net,
Mendelssohn, F.,18 Quartets, e, Score.
Mercadante, S,, 7 l2st Words. (Settime
ultime I;arole&‘ f.e. 8vo .... .. net,
Rubinstein, A.. 'ower of Babel.. ..net,
Whltlng, Geo, E,, The Tale of the Vik:
ings. Cantata, 8VO.....eerev..einiel,

sesnes o

————t -
Complete Catalogue of all my Publications and of “Edition Peters » sent on Application.

IMPORTER of MUSIC and PUBLISHER, SOLE AGENT for “EDITION PETERS” (LEIPZIG)
AUGENER & CO, (LONDON)

uet. 1

einecke,.... . $0 60

B8R a8 8 B8RS Bgp 8y

8

[ Y YSTY
33 8 2883 8 &

NzT.

12
10
6

15
10

20
10
80
20

20
k6]

10

. net, 250

aRka 8

100

100
12

150

N

~-

22583 @ aa§_

MALE VOICES.

QUARTETS AND CHORUSES.

Bolll!, E., “In Vino Veritas.” Translated

Pm'tvs
Buck, Dudloy “King Olar's” Chnsm:as

d arr. by Duprey Buck, Score,..

0 25
$ 10

%010 and CHOTUS,  SCOLE... +vevseess 150
4 Voice Parts, each. . 5
—— The Nun of Nidaros,  For male Chorns
and Ten. Solo, with obligato Piano
Acc. and Reed Or".m ad hib. Score.. 125
Chorus Parts, ea ces vse 1B
~ *Promethens unbound » For Ten, Solo
and Cho, with Acc. of Piano, Organ,
Flute and String Quintet. Fall Scorg: 2 50
Plano Score, $150...Voice Parts, each 15
-—— 8 Fgvorite Scotch Songs, arr. 8vo.
No. 1. Robin Adair, _Score. .. .. 10
# 9, Blue Bells of Scotland. Score,
net, 20
¢ 8, Annie Laurie. Score.. ..net. 20
Cornell, JF. H., Ode to Hespcrus. Scor(tz: s
Oonada Hymn to the Night. (H Z]
Yie NAChED SCOT0.r v cree sy 30
kGoldbeck, R,y The Sunds o Dee. "Scors. 30
. Three Fishers. SCOTE... -v...e..ceees 30
Mosenthal, J., Blesced Pair of Sirens,
(Holde Qireuen) Score. . “ e eses 30
Warren, s. P,y Three 4-Part Son%s. Score 5
No. 1. Love. No. 2. Hark! "tis the
Breezo No. 8. Thine is a little Hand.
Weilnwurm, R, Slavonic Love Song.
Chorus, %with Piano Ace. Translated
by DupLEY BUCK. Score crree seen 2B
Parts, each, ... . 16

VOCAL METHODS, VO CALISES

AND EXERCISES,

Bonold}, Fr., Etude compléte de Vocali-

cornell
TH

sunon, en ¢ Tableaux. Sop. or Alto, 1

00
o ll’. THE SILICATE MUSIC
(two lates in one), for practical Exer-

cises in learning to transpose and sing the Dia-

tonie Seales and the Normal Jntervals ! being in-

groductory to the ¢ Practice of Sight Seng-
ng.’

With accompanying Pamphiet, expleining the

{Seales and the Intervals, and

iving the various

Exercises to be made with the Slates,

N.B.—The Silicate Slate 18 10 be had with the
Staff in the Bass-Cler (for Bass and Baritone), or
with the Staff in the G-Clef (for Soprano and Ten-

or),

Orders for the Slate should state which of

the two is desired
Price of P:m‘ghlet 25 ¢ ; Slates, each, 50c.

SIN GING.

ACTICE OF SIGHT
In two Parts: PArT 1.—Doctrine

of Tonality Scales, Intervals, etc, followed by

copious vocar Ixercises on Intervals,

PArT I —

Doctrine of Rhythm, etc , followed by Rhythmi-

cal Exercises on the Scales, Intervals, etc.

The

whole forming a complete practical “Conrse of
Study for all w o wish to acquire Facility in read-

ing Music at Sight

mical Exercises in
separstely in qheeMquc Form. Sop. or

Large 8vo, net, $1.00,

1ano Accompaniments to the Rhyth-

the above Work, pub‘lill‘fd
0y

each, 73 cents
Seealso : A PRIMER OF TONALITY.
Theoretical.)

archesi,

Marchesi, S. C.,20 Vocalises Glémentaires

Mathilde C., Op. 1 Exer-

cxces élementa)res graducs New Ed.
p. 2. 24 Vocalises Sop. on M. Sop
P 4, 12 Etudes de Style pour Sop..
Art du Chant :
Op. 5. 24 Vocalises élémentaires et
progresswes pour M.-Sop. ou Alto..

Op. 24 Vocahscs (Perfectionne
ment du Mécanisme de Ja Voix) pour
M.-Sop. O Alt0... . ceovavnonns

Op. 7. 12 Etndcs de Style pour M.-
Sop. ou Alto. ..

Op. 10. 24 Vocaises élémentaires et
progresswes pour Alto _ .

250
2 50
150

300

450

et progressives pour toutes les Voix.

Navay Gy p 21. Repertorio di Solfeggi

Panofka, HL., Op. 8L.

—— Op. 86, 12 Vocalises d’Artiste pour
— Op.

V%cal 'A B C. First Lesfons in Singing

—— The same in 2 Books., I
P!nlutil, d(‘i)., Daily Vocal Exercises. Re-

Yy
Sleberﬁ ¥, 60 Vocalises for advanced Pupils:
6.
—— Elementary Vocaliser :

97
= Op. 129. 10 Vocaliges (advanced) for

Vlardot-Garela

Willlner, Fran TilTx'onmse on CHORAL

r

Book 1

1 25| Dook 4...

SO0k 85 soifemi pet aoc
oifeg 1pt.r: 0

?@o 1 g Book 8........

24 Vocalises for
Sop. or M,-Sop, or Ten Comple

The game in 2 Books, each . ......
Op. 815is. 24 Vocahises for Alto or Bar
The same in 2 Books, each.. ...

Op. 85. 24 Voculises pro"resswes pour
toutesles Voix BookI. $1.75; Book IT

pek Sop. ou M -Sop :

Sop. ou M.-Sop 2 Books, each. 2
88. 86nouveaux Exercices progres-
sives, pour Sop ouM -Sop .
89, 12 Vocalizer progreseives. | Alto

and 24 Vocalises, e, 8vo Completc
$100; I . 7t

J. H. Cornell

K1 10V00:)hsesfnr\op Op. 78

* M -Sop. Op. 79
“ Alto. Op 80
“ Ten. Op.81 2
“ Bar., Op. b’
¢ Bass. Op.83 25

ookl 36 Vocalmes forﬁop Op. 92

2. 86 ¢ M -Sop. Op 93
“ 8.3 “ * Alto. ~ Op. 94
“ 4,8 ¢ * Ten. Op. 95
“ 5.3 ¢ Bar. Op. 98
“ 6 36 (3

‘

*“ Bass Op.

equalizing the Voice.
p.180. do. do.
do. do.
do. do.
do. do.
do do.

Sop
do
do
do
do

M -bop.
Alto. ..
Ten.....
Bar. ....
Bass_.

COOCOLOTE 8 ol h e ek ot i
8 8 & 3382388 Z8LE3E

Mme. An Hour of
Study Exerclseq for Lhe Voice, adopt-
ed by the Conser\atory of Paris

5

eoretical and practical
Method for Choms Classes,) Svo. net,



