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Kcole du Mécanisme.

Technical Exercises.

Pour rendre les doigts independunts of égaux.

To secure independence of the fingers and equality of touch.
Ubungen zur Er reichung der Unabhdngigkeit und Egalitit der Finger.
Yopasienia 11 10cTikenia HeaaBHCHNOCTH B paBeBCTBa MAJbLIOEBD.

— Schule der Fingerfertigkeit.
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Le signe £F veut dire continuation du meme dessin sur plusicurs velures, Variante
The sign //means: continnation of the figure in several octaves. o) . L
Das Zeichen ##bedeutet: Fortsetzung der Figur in mehreren Oktaven. 1
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A frunsposer d ’//p/'/,".s' le I pxereyee. A;: g’ 2

To be transposed after the manner of the 1Y Exercise.
Zu transponieren nach der 1. Uebung.
Cabaatr neperomeuic mo odpasny [ sri1a.

: . 0!
' l o m - v
No4. ST No5ed” ) i
‘: ; I’ '"l llll \: \’” 1 ] | 1 llll
— = e T o e s e 2
NO 5D NO 62 NOgb
-: y— ] AI — - ‘ l p———

Yol o A C— ? o -
i S S S RS s SS=S !
— S ] - ' ' I

Moderato. 7Travaiticz p
mda.2 3 4 5 4 3

N A A A
17 T A i El A 3 & 1 A 1 -
N(.) '7- (7 2 4 _; F —1 = 2 3
231//.;,':!’ 3 3 % | , > &i - | !
a4 l 3 2 3 2
4 4
0 — 11 ‘li’lr t I ] —1 7 i i
o Erg K | & ~ g’!?— -
. B ’ . ; _
-4 ! I I o I T
s e — =
| ! i il
2 L] |
Y —The I ] - 1 :
-Q/' , I ' 4 I .
=g
._9_ J_i_;j 1 I Py

s > a
l
g ‘ 'T_==1 ;‘ ,!H.i" 1 N Pl

La main c.he & deux octaves au-dessous de lamain denin-. U 1



2 t
'Y

. 4
doigte pour lu m.d.

Fingering for the right hand:
Fingersatz fiir dic rechte Hand:
Hocrpoenie naivuess Ras mpuBOil PYKH:

Lento. *
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A Lransposer d upres les exrmples precedents .

To he transposed in the ~ame manner as the previous examples.
Zu transponieren -nach den vorhergchenden Beispielen.

Citiary nepesomenie no odpaany npeipavimox s opuwbposs.
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Lxercices de cing dorgls suns passaZe du pouce.
Iixercises for five fingers withont passing under of the thumb.
Ubungen der fiinf Finger ohne Untersetzen des Daumens.
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A transposer dans Lows les fons en commencant par uwit et en qjoufunt
’ . . - .
mentalement les alterations du ton nowrveau, ainsi, par exemple, pour transposer la majeur:

To be transposed into all kevs beginning with C major, and bearing i
mind the changed kev, for transposing to A major for instance :

In alle Tonarten. von C dur beginnend, zu transponieren. indem man sich die
Vorzeichen der neuen Tonart hinzudenkt; bei der Ubertragung nach A dur z.B.:
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Transposer en do§, en mib, en mi.
To be transposed to C#, Eb and E.

Presto.

Nach cis, es und e transponieren.
Cx6rars nepcaowenie wa JTo#, Mub u Mu.
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LExercices pour le passage du pouce, (préparation aux gammes ef aux arpéges.)
Foxercises fur the pas~ing under of the thumb.( rreparation for scales and .-\rpt-‘,'{gl.?
Ubaneen fiir das Untersetzen des Daumens. ( Vorbereitung zu den Tonluitern und Arpeggi
Yopaknenis 111 no1k.1a1npania 60IpILOTO TaJIn0a. ([pHroToBIeHie KL TAMMANT ).
Duns tous les tons. —In all keys. — In allen Tonarten. — Bo Behxw TOHAXD. .
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La main droite wune octave au dessus.
Right hand one octave higher.
Rechte Hand eine Oktave hoher.
Ipapas pyka olny oKTaBy Bhe.
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Scales. — Tonleitern.
Fa»nr.
Piriantes rythmigues pour le (ravail des gammes.
Rhythmic Variations for the study of the Scales.
Rythmische Variationen fiir das Studium der Tonleitern.
Puosmmueckin Bapiamin JI8 myuenia radmb.
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Scale Gammes (Doigtes). *
s and Arpeggi with the Normal Fingering. — Tonleitern und Arpeggien mit dem Normal Fingersatz.
I'aM¥BI ¢'b HOPMAABHBIMD TMOCTPOEHiEMD NA.bLEBD.

Gamme d ut.
Scale of C. . —  Tonleiter in C.
Tamma C.

Ganime 1
"
wjeure. Mineure harmonique.

Major in «
D{n! in lf’dr}'l:llllrl-'ll}’; motion. Harmonic Minor in similar motion.
Makopuui ot ewegung. Harmonische Moll in Parallelbewegung.
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Dtl.lor in Tenths or Thirds. Harmonic Minor in Tenthis or Thirds.
“ur in Decimen oder Terzen. Harmonische Moll in Decimen oder Terzen.
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Majeure a In Sixte. Mineure harmonique a la Sixte.
Major in Sixths. - Harmonic Minor in Sixths.
Dur in Sexten. Harmonische Moll in Sexten. _
Mamopunii TOHb Bb CeKCTAXh. Dapyougeckiif MTHOPUHII TOHD B CeK¢TAXbD.
4 1 33 41 49 .
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Mu /mnw por mowrvement conlraire. Mineure harmonique par mouwrvement contraire.
I\Ll_]or in contrary motion. Harmonic Minor in contrary motion.
Dur in (icgenbewegung Harmonische Moll in Gegenbewegung.
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Mineure m('/u(//qu»

Melodic Minor in similar motion.

Melodische Moll in Gegenbewegung.
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Gamme de sol. ‘
Scale of G. —  Tonleiter in G.
Taymyva G.

Mujeure. Mineure harmonigue. vion
Major in sin.iar motion. Harmonic Minor 1n similar ﬁ;o ! D’l;n"'
Dur in Parallclbewegune. Harmonische Moll in ~’_Paralle C“C:-lﬂ?'.uﬂo\n) JRIEeN .
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Majeure a la Dixieme ou a la Tivree. Mineure harmonigue a lo Dixieme ou a la Tierce.
Major in Tenths or Thirds. Harmonic Minor in Tenths or Thirds.
Dur in Decimen oder Terzen. Harmonische Moll in Decimen oder Terzen. ‘
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Mujeure a la Sivite. Mineure harmonigue a la Siate.
Major in Sixths. ' Harmonic Minor in Sixths.
Dur in Sexten. Harmonische Moll in Sexten.
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41 454 14 41 434 14
- " D S| ———
: , T e = :
s l',]& 1434 g 13 14 1434
o i 1‘,; 'F— ! 31 o . ; - 3 o : 41. I 1 ! d 1 :vp- . . 3
b « 5 0 = ] i g - : . P .
& H e
’ © ’ ) vt
Mujeure par mowrement controire. Mineure harmonique par mowcement contraire.
Major in contrary motion. Harmonic Minor in contrary motion.
Dur in Gegenbewegung. Harmonische Moll in (Gegenbewegung.
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Melodic Minor in similar motion.
Melodische Moll in Gegenbewegung.
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Majeure pOr omonrement contrarre.

Major in contrary motion.

Dur in Gegenbewegung. .
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Mussopunit tonn w1 cereraxh. [apvonnyeckiii Mmiopunii TOHb BH CeRCTaXb. .
AR " 4;_4 1 14 41 . 49 .4 1 1 4
By . - i - —34 : 1 ! >
o) »®
“ L el
- 1. 4 .
'J-J' 'r— _n 43— = #’; ‘ 3 i
» b 223 o y A : N
| EE 3.32-.‘==L Grple :

)l///%l(/(’ par monrement conlroire. Jineure harmonigue par mowrement contraire. '
Major in contrary motion. ITairmonic Minor in contrary motion.
Dur in Gegenbewegung. Harmonische Moll in Gee:tnbe\\egnnv
Mawopunit “rows b npoTuRonOIO®NHONL ARN&eRII. Capyvoieenin MITHOPHBI TOH'b Bh TPOTHBOMOJORHOM D ABIKeENTIH
1 474 ’
4 a1 ._-‘ 1. 14 a1 . 4_ 24 i 1 4
. Bi : B ~
o) +v* A 3
7 b/
nﬁ‘1 - = 5 By b3 : l
X . S\l Ni I . :
Sas aae
,’,‘;_1__1 — { A d
‘ij"-

Yinewre melud ryue.
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Scale of E.

Majeure.

Major in similar motion.

Dur in Parallclbewegune.

Makopuuit Toun s nnpn.nv.mm.\x}) JABHEKeHIH.

Gamme de mi.

Tonleiter in E.

Fawva E.

Mineure harmonigue.
Harmonic Minor in similar motion.
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Mujeure par mouvement contraire. Mineure harmomique par mouvement contraire.
Major in contrary motion. ‘Harmonic Minor in contrary motion.
Dur in Gegenbewegung. Harmonische Moll in Gegenbewegung.
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Mineure mélodigue.

Melodic Minor in similar motion.

Melodische Moll in Gegenbewegung.
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Gamme de si.
Scale of B. — Tonleiter in H.

FCamva B.

Mineure harmonique. ‘
Harmonic Minor in similar motion.
Harmonische Moll in Parallelbewegung. . o
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Mujeure a la Dixiéme ou @ la Tierce. Mineure harmomique & la Dixiéme ou a la Tierce.
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A - Gammes majeures en Tierces.
Major scales in thirds. — Durtonleitern in Terzen.
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Gammes mineures en Tierces.

Minor scales'in thirds, —— Molltonleitern in -Terzen.
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Gammes en sixtes.
Arpézes en doubles notes.
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Gamme chromatique.
Chroma.tlc Scale.

Chromatische Tonleiter.

Xpovatuueckin ramwsi.

o e—t : 8 H#i8 in.
gt __= u bW N & il

— D
-
[V

Ll
-
=
L

]
<
@
N
-0
B ]
Cr)
-t
o
-y
e
ws
—
Oy
-yt
'

]
CLL
=GO
o
00
@
-

=00

L I WY AL
A Y . A W TN
— ] WSS NTEA Y .

A A A b MG WL

oo -

[
-
ot

-]

- 1 \
: SRS — ] | ] ——
f— a3
Mnnmu-—-—a“n
3  O—"——— D e D —---v--:l_uu-‘-u
Th ) 3

be e & ebe ebe o

!. "
Ld
S
(¥
[
el

2 1 2 1 P 1 1 1 1 |
2 t 1 3 5 a 4 5 a 5 a 3 2 2y 2
1 2 ! : a2 3 > ® - 8 4 5 4 5 1 5
) ]

1L F 204




wh
-0
ok
|
)
]
1]
Bl
»
-
Bl
2

AN
b~ 2t
Ox g
-
(X3
—t
-]
L)
-\

7 7 .
-u.-l_l.--"-'u'—='-"’-"ﬂ'-ll s A . A

|y 1l VW 0]

1
3 1 4 1 3
| 1
5 > 3 5 a - -
7 2 T s 4 o5 g4 04 1 21 s 7 %3 8 5 a s
b 1 bz 1 2 1 1 2 1 4 3 5 a a

. g‘ ! | 1 1 L 2 1 { 2 ',

‘ + = —~— o1 . N v 1 - :
—.- - m——— e e e - - ——— "l #
iy ——— 3—t Jv% r——i 1 ‘ e | a1
=  c——— - "

g e ———— l | -
. — b

[
-
[
-
U]
-
-

W
{ H
{ ‘\
— i
(:%-
P
e
-
\!
JHH
) ]’
ot |
o\
5]
(4]
(1]
4]
]
-
9
QU
[
O\(v’_
o e
-
ST
-
¢/ 5

-
Rl
9
)}
o
F
Utma
<N

[+

= - 5L% 5 3 .
] 5_ .4 514 (53he 2 b h be .3 be3 5 a2 - 5
s 55 u3gb b ’ be 2 be 3 pas 5 a 5 a 5
. —1 — 1 :ll 4»
1 Ilz-l IR a S LR ¥
!72 yL2 o1 1["3 ib‘thl !)2 ) bgi 1 e 4 > 1 2
| 1 — I— 1 I

S
—

5 5> & 5 % 5 a4

E’ T ' = : b iaig ‘ :
) l ?

. = IS b
el . / 3

-
v
It -

n—-
i
Hlwe
(]
-
o
»
-
o
(5 X
<.h-
MR
o=@

WOy

Octaves. — Oktaven.
OxTaBsl.

i_H_J_.]‘I'u‘||’EEEFlLIIL.

beseptPRRlieren), 00

ﬁﬁ—# e : .

_p_ 2Ree ####M# bm#” #f—’#####tﬂ

: A bl o9 o HP 90Oy ;
it 1 | Wy
— — — I = - -

J.F. 294 ‘ V




a9

reefeefites.

S N | |

eppeff

’EEEE &E

Lleree,,

=H.|l I| =

Llerees,,

e e o he

cesprtce”

teletey,

ehithee

| |

) — - =

Pariante: en octaves brisées.

Vary in Broken octaves

Variante in gebrochenen Oktaven.

BapiaHT® BB TOMaHHHXD OKTaBaX®.

L
.- WA WIS N LM .
I_-"ll-"' l“-‘ﬂll- ) o ¥

Il 1NN 12°VNdl Xl ]

A L L T 1 w7811 1T T 11
[ 1T 1T 1 T Tg1 T

Yd.4 NI

=L@ 111

wie vl
e’ lll- il U 7] T
------ZI-‘ L I O I

iy X | 1 1 1
LI T T T 11T Rl
TS s TSI v 1vd.d
ket I‘JW‘ Ehd BeIER l.'.lﬂﬂ-‘ l-.-..-
L1 | |

ﬁ#ms"s ——

. ]
1PN i MmE IWER K. e WV HI¥ § Hl-
Pl

7y l-.‘_-_--ll Aufmr’
11|




50 |

e e 28

Q ha b&% b ; . 4 Sietae Sk
pre £ EE&E EEEE : e
6 PP |
——e © , }
l
5 | ” DR ]
|

*) d’apres Théodore Ritter. . IF 204



3w

U may.

&-a -

e

A -

-

q:
1

e ]

-

ot

eemeccocannay

&

-

poee

Ré min.

i

ececemmnccacnay

z

Sol may.

5
'g

Sol may.

J.F. 29%



A e g e ot —— NS —

walll’ ) I

| -

A Ty
|

| W ]
—

el s

~——_ R

TR
i
gl
I
inaic
- ‘ oo . N
&% " ") m.ﬁrm- ,.
Ll . o F
! m.m 7/ g ),
m |

|
] N I ——
/
a ’
b
N

-
~
1
g
i

oy 7]

T | N
L |
..Il-
~

l=!-I
S
[y =i}

T

-

el

| |

: N (|

—

]

L

s

-
L

|

M AL TR

o (R

T
I

-t
.

ot —

NI o (T

]
]
]

[ ]
L~
—&

walll]
]
J
— .
w
-
=
O TN
O e
0,
el
Y
I
L
-y

P Ll

i

il
i

—H

i —

I
g
J |

I l"lé‘

R L
| et
'
(|
T
]
=
1

M,
Tl
12 D1
lhl"!'
(L
il

I
I

e

Oy /

1 "=
P N | e T

1
il NI
Iu .

3
. 3

1
)
&

=
il
i
e

T -
Al —_
S—
|
1 ™ A ™

m 11 Homt o - k M =
i B x= ] & || s s il
H 2 = =2 / !
m N il e=a 7 feTe-
R - " | T 1AN/ /ML IEN
% Mo - ¢ I e A T
=[] 3 : Y |
2 C ~ _|P=s = 30 X C
ey Pl = i

|
|



-

-

-

-

eemceemeececcany

1]
i §
Tl

e min.
&

’

L. ATALF)

R

et

~t

I1TR 9QA

4

-

-
.

&o-_--—--4---—.o.'-.---¢-.

—~ct

htl

~cf
-

o & ‘?l;'




%

a

St min,

mecasmesseescassessesesescey

4
1

1

-t

-t

&

e

of-,

&

-

e

pacnee

o pon-

(21
=
[~
o
U
a
-
R
=
B
XX
ole
>~
N




.

u).

Mim

4
1

|

- —
I N

wdll” BN
I

4
1

&

)
()

-y

~

-

-

—S’Ol# men.

n.

Solymi

1 | o

e

eecmcssaccccnss

&




-

v
.

3

ceeccencmnnnay

-
-0
-
-}

-

<

P

Jr 2%



7 ]

o J
9
|

>

3

L

~

=
S
i
P ]
& Ii
i i
| ox -
it

—1

S T Ty

&

2

BELN
]
.. -
-k
-
-
™
40N
~SXIx[
-
XX
-

M o q
AN

KX hY

S
LA

AN
b |

JoF.294




58

et Ry Iu 3 TWTWW
—f , -
’ o Kk
-~
_
-t
]
=+ -—ct . mn
; { R H
. S S
; Qe - m
Ry I.N i
w —ct 8 e 2

N
. L0l -~
“ Lo - ok ”“.
LT ]} e e -
j *- - )
_- ool el m B ) l'al
4 * ¢ Setree
t Y N T~
I o —QL ] - N
. . "‘ .w.4 n . 0w
3 oW T
X ...H. x| uu.r
RS ~ x k
= o ) ! 4
i & ju iEy
7 . 7 o~ -“‘-
117 &L — )
‘06l R
in -t ..ﬂJm ﬂl =
. T Y
- H R rNF
—tt : R “Jm-
m A VAT Y
-t : : 1
—t i P _-m
- o
—
. - -+ e
R 4] N “«©
3 \ N
< Tl 3
M q Y RN i olo
2 . = . . .




59

a8
1 3
1

1

L%

ey mayj.

W4

[J w77

-
H
.

8.

1Y

My min,
1 7 Bh
7

-

A
1

8-

P

-
-

-
-

-

1 F.208

B oL

s S S A
7 4

‘LT
) 7 ¢

(1 &/

v,

> S
» WU
el

=&
7]
“

eeemmenameeany




1
.-r_._ -.ur it ! 1wt 13 °I° ‘o . L]
Nl %44'? cog S _
o | ~¢ XX ‘
m“\ 3 i @ | LT I )
r -.: oot ot oot I
e e 4.m5
r ettt oot o
. m 3 QL
.MJm e ok 4m+4 |
| ; T2 ll‘ e -
./.0, H 14 ) oy il
>3 ced T s
4m < A= bl f.l
h - e 3 ) ||1.o.n5 =
e 4‘444 55.0'.7
XE oot @]
Ir 5.5.5 - - l—.‘ro.»—n. Iy e
o ==~ ’ ~=Z e @
L] o
ole X, ole
ole
Ht e " ™
o
uuuuuuuuu 3 |
man h

5

S

a

-
P
o
%

]
I
r
5

Ee

e

o . Lx-
ol | ”W...
o
ol : '
4 : e
.f.o
o
LYIE 4 i
Q] w
o “
‘npl n
: i | <«
e 1.




o1

Autres exercices en octaves et en-accords.
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