S HANDEL SIS

NOVELLOS ORIGINAL OCTAVO
- EDITION.

HANDEL. C

= NISI DOMINUS




- THE CATHEDRAL
PARAGRAPH PSALTER

CONTAINING THE

CANTICLES, PSALMS, AND PROPER PSALMS
ARRANGED IN PARAGRAPHS AND POINTED FOR CHAN1ING

A SCHEME OF APPROPRIATE CHANTS AND BRIEF
NOTES ON THE PSALTER

EDITED BY THE

REV. J. TROUTBECK, D.D.

(Chaplain in Ordinary to the Queen and Precentor of Westminster).

PRICE THREE SHILLINGS AND SIXPENCE.

The principle of Pointing followed is that of the Cathedral Psalter, with slight modifications here and there,
suggested by experience, in the treatment of individual verses. For the accents which are used in the Cathedral
Psalter to indicate the beginning of the bar of duple time, which connects the free recitation with the metrical part of
the chant, are substituted super-imposed musical notes, in accordance with the principle set forth in the Preface to the
Cathedral Psalter, so as to indicate exactly, in every verse throughout the Psalter, the best method of dividing the bar
into the component parts of a semibreve. Other means also have been adopted to ensure clearness and promote facility.

Prefixed to the new Psalter is a Scheme of Chants and some brief Notes on the History of the Psalcer and the
Characteristics of each Psalm. :

THIRD EDITION (REVISED AND GREATLY ENLARGED).
Containing 6oo Chants. Price 2s. 6d.; Cloth, 3s.

THE WESTMINSTER ABBEY CHANT BOOK

ARRANGED AND EDITED BY THE

REV. J. TROUTBECK, D.D.

(Chaplain in Ordinary to tie Queen and Minor Canon of Westminster),

J. FREDERICK BRIDGE, Mus. Doc.

(Organist of Westminster Abbey and Gresham Professor of Music).

This Edition has been arranged in connection with the CATHEDRAL PARAGRaPH PSALTER, prepared by Dr.
Troutbeck on the lines of the Cathedral Psalter.

It has been enriched by many fresh contributions, including Single, Double, and Triple Chants—specially
written for the Psalms to which they are set—by Dr. J. F. Bridge, J. Foster, Myles B. Foster, Dr. G. M. Garrett,
Battison Haynes, Dr. A. C. Mackenzie, John E. West, Dr. G. C. Martin, Sir. Herbert Oakeley, Sir John Stainer,
B. Tours, and others, besides many now printed for the first time, by Sir Joseph Barnby, H. Smart, &c.

LONDON & NEW YORK: NOVELLO, EWER AND CO.



NOVELLO'S ORIGINAL OCTAVO EDITION.

NISI DOMINUS

(“Excepr THE LorD BUILD THE HOUSE”)

PSALM 127

COMPOSED IN THE YEAR 1707 BY

G. F. HANDEL.

EDITED, WITH ENGLISH WORDS AND PIANOFORTE ACCOMPANIMENT, BY

T. W. BOURNE, MA.

Price ONE SHILLING.

Lonpon: NOVELLO AND COMPANY, LiMITED

AND
NOVELLO, EWER AND CO., NEW YORK.



LONDON
NOVELLO AND COMPANY, LIMITED.
PRINTERS.



PREFACE.

Tuis setting of the 127th Psalm, composed at Rome, and completed on July 13,
1707, now appears for the first time in its complete form. Nos. 1 to 5 have been
published in the volume of ¢ Latin Church Music” issued by the German Handel
Society ; and No. 6, the ¢ Gloria Patri,” for double chorus, double orchestra, and two
organs, was published by Messrs. Novello for performance at the Handel Festival of 18g1.
That this “Gloria” is part of the ¢ Nisi Dominus’ I have shown at length in an article
which appeared in The Monthly Musical Record for June, 1897.

The autograph is probably no longer in existence ; that of the last chorus certainly
perished by fire at Clifton, in 1860 ; while that of the remainder has disappeared without
leaving any trace. The present edition is consequently based on the only contemporary
MSS. known to exist, the one being a Smith copy in the Royal collection at Buckingham
Palace, containing Nos. 1 to 5, for permission to consult which I am indebted to Sir
Walter Parratt; the other, a copy by an Italian hand, containing the ¢ Gloria Patri”
only, once in the Colonna Library, and now in the possession of Mr. W. H. Cummings,
who has kindly allowed free access to it.

There are to be found in the work some crudities—for instance, the bare fourths
occurring between the upper parts in bars 27, 33, and 34 of the Moderato movement in
No. 4; in all cases these have been retained in the present edition, but in the passages
just mentioned the offending notes have been placed within brackets.

No. 5 is principally constructed from the opening phrase of Benedetto Marcello’s
Violin Sonata in B minor (Op. 1, No. g). In this Sonata the phrase, which Handel has
raised to the dignity of a subject, occurs only in the first bar of the first section, and
again, in D, in the first bar of the second section of the introductory Adagio.

Handel made some use of the music to this Psalm in the Coronation Anthems,
written just twenty years later, the arpeggios given to the violins in ¢ Zadok the Priest ”’
being suggested by the accompaniment to the first chorus of the ¢ Nisi Dominus " ;
while the two subjects of the * Et in szcula szculorum, Amen,” are used with some
alteration for the ¢ Allelujah” of ¢ The King shall rejoice ”; this movement being
again employed as the final chorus in ¢ Deborah.” Again, in the soprano part of the
last chorus, bars 43 and 44, is found the subject of ¢ Let old Timotheus " in ¢ Alexander’s
Feast.”

The scores of this Psalm and of the ¢ Laudate pueri’’ (composed by Handel a
week earlier) show a curious play on words by returning at the ¢ Sicut erat in principio”’
to the first musical phrase of the work. They also contain valuable information as to
the manner of their performance, showing as they do that, contrary to the custom in the
oratorios, the organ was used as the accompanying instrument in the solos as well as in
the choruses. At the beginning of the soprano solo, ¢ Suscitans a terra,” in the
« Laudate pueri,” a movement scored for the voice and conéinuo, Handel has placed
specific directions that the lower line is for organ solo, with two violoncellos and
a double-bass ; and the fact that the words ¢ Senza Organo e Contra-bassi ” are written
below the opening bar of the alto solo ¢ Cum dederit ’ (No. 3 of the present work), is
sufficient evidence that the organ was used in the other numbers.

I have only to add that I am responsible for the accompaniment to the tenor solo
“Vanum est vobis” (No. 2), and for a great part of that to ¢ Beatus vir” (No. 5),
Handel having scored the whole of the former and some portions of the latter for voice
and continuo only, the bass line being not even figured.

T. W. BOURNE.






NISI DOMINUS.

(“ EXCEPT THE LORD BUILD THE HOUSE.”—PsaLu 127.)
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NOVELLO’S ORIGINAL OCTAVO

FRANZ ABT.

THE FAYS' FROLIC (Female voices)

EDITIONS

OF

Oratorios, Cantatas, Odes, Masses,

SPRINGTIME (ditto)  (SoL-Fa, 0j6) 2/6
SUMMER (ditto} .. 2/6
THE GOLDEN CITY (ditto) (SoL-ra, 0/6) 2/6
THE WISHING STONE (ditto) . 2/6
THE WATER FAIRIES (ditto) e . 2/8
THE SILVER CLOUD (ditto) v 2/6
MINSTER BELLS (ditto) e w 2/6
. H. ADAMS.
A DAY IN SUMMER (SoL-Fa, 0/6) e we we 1/6
T. ADAMS.
THE CROSS OF CHRIST (SoL-ra, 0/6) o w 1/0
THE HOLY CHILD (Sov-Fa, 0/6) . .. 10
THE RAINBOW OF PEACE ... .. .. 10
B. AGUTTER,
MISSA DE SANCTO ALBANO (English) . . 30
MISSA DE BEATA MARIA VIRGINE, IN C
(English) (Female voices) . .. 26
THOMAS ANDERTON
YULE TIDE ... e . 1/6
THE NORMAN BARON . 1/0
WRECK OF THE HESPERUS (SOL-FA. 0/4) . 1/0
. H. ANGER.
A SONG OF THANKSGIVING.. 1/6
W. I. ARGENT.
MASS, IN B FLAT ... e o w 2/6
P. ARMES
HEZEKIAH . . w 2/6
ST. JOHN THE EVANGELIST . e we 2/6
ST. BARNABAS . . 200
A. D ARNOTT
YOUNG LOCHINVAR (SoL-Fa, 0/6) . 16
THE BALLAD OF CARMILHAN (SoL-ra, 1/6) 2/8
E. ASPA.
THE GIPSIES e e o w 1/0
ENDYMION ... . o - e . 4/0
ASTORGA
STABAT MATER ... ou . e . 1/0
BACH.
MASS, IN B MINOR o . 2/8
MISSA BREVIS, IN A .. e e . w 1/8
THE PASSION (S MATTHEW) ... 2/6
Abndged as used at St. Paul's 1/6

THE PASSION (S. Jonn) ..
CHRISTMAS ORATORIO

» (PARTS 3 & 4.
MAGNIFICAT
GOD GOETH UP WITH ‘SHOUTING
GOD SO LOVED THE WORLD

GOD'S TIME IS THE BEST (Son-n"we) .

MY SPIRIT WAS IN HEAVINES
O LIGHT EVERLASTING
BIDE WITH US

ASTRONGHOLD SURE (Chorusesonly) (SOL-FA 0/6)

BE NOT AFRAID (SoL-FA, 0/4) ...
BLESSING, GLORY, AND WISDOM
1 WRESTLE AND PRAY (SoL-Fa, 0/2)
THOU GUIDE OF ISRAEL .. ..
ESU, PRICELESS TREASURE ...

HEN WILL GOD RECALL MY SPIRIT
JESUS, NOW WILL WE PRAISE THEE

A. S. BAKER.
COMMUNION SERVICE, IN E

J. BARNBY.
REBEKAH (SoL-Fa, 0,

/9)
THE LORD IS KING (g7th Psalm) (So-FA, 1/0)

LEONARD BARNES.

THE BRIDAL DAY

. B BARNETT
THE ANCIENT MARINER (SOL -FA, 2/0)
THE RAISING OF LAZARUS
PARADISE AND THE PERI

e

THE WISHING BELL (Female voxces (SOL FA 1/)

1/9(97.

Paper
[

4/0

2/0

Cloth
[ I i

50

3/0

=
S

AR RS IR

2/8
4/6

5/0
9/0

BEETHOVEN.

THE PRAISE OF MUSIC
RUINS OF ATHENS .
ENGEDI; OR, DAVID IN ‘THE WILDERNESS
MOUNT OF OLIVES (CHORUSES, SOL-PA 0/6)
MASS, IN C
COMMUNION SERVICE, INCT e
MASS, IN D
THE CHORAL SYMPHONY ...
Ditro, VOCAL PART (SoL-Fa, 0/6)
THE CHORAL FANTASIA (SoL-Fa, 0/3)
A CALM SEA AND A PROSPEROUS VOYAGE .
MEEK, AS THOU LIVEDST .. ..

KAREL BENDL.
WATER-SPRITE'S REVENGE (Female voices) ...

WILFRED BENDALL.
THE LADY OF SHALOTT (Female vv.) (SoL-Fa, 1/0)
A LEGEND OF BREGENZ ...
SIR JULIUS BENEDICT.
ST. PETER

THE LEGEND OF ST, CECILIA (SObFA, 1/6) .
PASSION MUSIC FROM ST. PET o

GEORGE J. BENNETT.

e .

EASTER HYMN

SIR W. STERNDALE BENNETT.
THE MAY QUEEN (SoL-ra, 1/0)
THE WOMAN OF SAMARIA(SOL-PA, 1/0)
INTERNATIONAL EXHIBITION ODE (1862)
G. R. BETJEMANN.
THE SONG OF THE WESTERN MEN ..

W. R. BEXFIELD.
ISRAEL RESTORED ... "

HUGH BLAIR.
HARVEST-TIDE

BLESSED ARE THEY WHO WATCH (ADVENT)

JOSIAH BOOTH.
THE DAY OF REST (Female voices) (SoL-Fa, 1/0) ...

E. M. BOYCE.
THE LAY OF THE BROWN ROSARY .. ..
YOUNG LOCHINVAR o
THE SANDS OF CORRIEMIE (Female voxces)
J. BRADFORD.
HARVEST CANTATA .. ..
THE SONG OF JUBILEE e
W. F. BRADSHAW.
GASPAR BECERRA

s “ee e ase

J. BRAHMS.
A SONG OF DESTINY ... " oe
C. BRAUN.

SIGURD. ... o o . os o
J. C. BRIDGE.

DANIEL e

RESURGAM ... . e

RUDEL ... - . .-
J. F. BRIDGE.

BOADICEA | ... .

CALLIRHOE (SOL-FA, 1/6

HYMN TO THE CREATOR ...

MOUNT MORIAH ...

NINEVEH ...

ROCK OF AGES (Latm and Engllsh)(SOLﬂ?A %4) -
ater

THE CRADLE OF CHRIST (*“Stabat
Speciosa') ...

THE FLAG OF ENGLAND (SOL—FA 0/9)

THE INCHCAPE ROCK .

THE LORD'S PRAYER (SOL-FA 0/6)

3/0
1j0

1j0

10
16

2(8

18
16

1/8
1

1/8

10

|

0 36

3/0

|
L

Lod L
sl sl

5/0
4/0

6/0
6/0

6/0
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=3

Il

w»
S

L1l



NOVELLO’S OCTAVO

EDITION OF ORATORIOS, &c.—Continued.

DUDLEY BUCK.
THE LIGHT OF ASIA ..,

EDWARD BUNNETT.

OUT OF THE DEEP (130th Psalm) ... s
W. BYRD.
MASS FOR FOUR VOICES (in F minor) ... e
CARISSIMI
JEPHTHAH ..  we  ..
F. D. CARNELL.
SUPPLICATION - o .- e e
GEORGE CARTER.
SINFONIA CANTATA (116th Psalm) ... v .

WILLIAM CARTER.

CHERUBINIL

REQUIEM MASS, C MINOR (Latm and Enghsh)
SECOND MASS IN DM
THIRD MASS [CORONATION)

PLACIDA

FOURTH MASS, INC  w.  wv s e ame
E. T. CHIPP,

OB

AOMI o s h e e e e e

HAMILTON CLARKE,

PEPIN THE PIPPIN (Operetta), both Notations
(D1tTO, SOL-FA, /9)

THE MISSING DUKE (Operetta) (SoL-Fa, 0/9)

THE DAISY CHAIN (Operetta) (SoL-Fa, 0/9)...

DRUMS AND VOICES (Operetta) (SOL-FA, 019) s

HORNPIPE HARRY (SoL-Fa, 0/9) . e

FREDERICK CORDER.
THE BRIDAL OF TRIERMAIN (SoL-ra, 1/0)

SIR MICHAEL COSTA.

THE DREAM ...
H. COWARD.
THE STORY OF BETHANY (SoL-Fa, 1/6)... ...

F. H. COWEN.

ST.&OHN'S EVE (Sor-ra,1/6) ... ..
SONG OF THANKSGIVING... .
SLEEPING BEAUTY (SoL-ra, 1/6) .
RUTH (SoL-Fa, 1/6)

SUMMER ON THE RIVER(FemaIe w. ) (SOL-FA 0/9)
THE WATER LILY
VILLAGE SCENES (Female vmces) (SOL-FA, 0’9)
CHRISTMAS SCENES (Female voices) (SoL-FA, 0/9)
THE ROSE OF LIFE (Female voices) (SoL-Fa, 0,9)
A DAUGHTER OF THE SEA (Female voices)

(DiTTO SOL-FA, 1/0)
DREAM OF ENDYMION... we e

J. MAUDE CRAMENT.
T WILL MAGNIFY THEE, O GOD (145th Psalm)...
LITTLE RED RIDING-HOOD (Female voices)
W. CRESER.
EUDORA (A dramatic Idyll) - "
Ww. CROTCH.
PALESTINE ... - e
W. H. CUMMINGS
THE FAIRY RING .

W G CUSINS
TE DEUM

FELICIEN DAVID.
THE DESERT (Male voices) ... o v

H. WALFORD DAVIES.

HERVE RIEL...

P. H. DIEMER.

M. E. DOORLY.

BETHANY o e

LAZARUS e e e e e

Paper
Cover,

. 10

2/6

1/0

5/0

2/0

2/6

8/0

. 2/6

16

178

4/0

2/6

Paper
Boards.

I

NN

|
|

Cloth
Gilt.

&
S

I I

5/0

F. G. DOSSERT.
MASS, IN E MINOR
COMMUNION SERVICE ‘IN E MINOR ..

LUCY K. DOWNING.
A PARABLE IN SONG .. ..

F. DUNKLEY.
THE WRECK OF THE HESPERUS

ANTONIN DVORAK.
ST. LUDMILA .
Dirto (German and Bohemian Words)
THE SPECTRE’S BRIDE (SoL-Fa, 1/6)
(G:rman and Bohemlan Words)
STABAT MATER - . .-

PATRIOTIC HYMN...
Ditto (German and Bohemmn Words)

REQUIEM MASS - -

MASS, IN

COMMUNION SERVICE IND

A. E. DYER.

SALVATOR MUNDI .
ELECTRA OF SOPHOCLES .. .. . ..

H. J. EDWARDS,
THE ASCENSION ...
THE EPIPHANY .
PRAISE TO THE HOLIEST o . s

EDWARD ELGAR.

THE BLACK KNIGHT .. .
THE LIGHT OF LIFE (Lux Chnstl) .
KING OLAF (SoL-ra, Choruses only, /6) o
THE BANNER OF ST. GEORGE (SOL-FA, 1/0)
TE DEUM AND BENEDICTUS -

ROSALIND F ELLICOTT
ELYSIUM
THE BIRTH OF SONG

.o e

GUSTAV ERNEST
ALL THE YEAR ROUND (Female vv.) (SoL-Fa, 0/9)

T. FACER.

RED RIDING-HOOD'’S RECEPTION (Operetta)...
(DirTo, SOL-FA, 0/9)

E. FANING.

BUTTERCUPS AND DAISIES (Female voices) ...
(D1rTO, SOL-FA, 1{0)

HENRY FARMER.
MASS, IN B FLAT (Latin and English) (SoL-Fa, 1/0)

MYLES B. FOSTER.
THE LADY OF THE ISLES ..
THE ANGELS OF THE BELLS (Female vomes) “
(D1rTO, SOL-FA, 0/8)
THE BONNIE FISHWIVES (Female Vv)(SOL-FA 0[9)
SNOW FAIRIES (Female voices)
THE COMING OF THE KING (Female voxces) .-
{D1TTO, SOL-FA, 0/8)

ROBERT FRANZ.
PRAISE YE THE LORD (117th Psalm)

NIELS W. GADE.
PSYCHE (SoL-ra, 1/6) o
SPRING’S MESSAGE (Son-n 0/3 o ee
lé:RLNKING S DAUGHTER(SOL FA, 09) ..
I e e
gghl;:l CRUSADERS (SOL-FA, 1/0)
CHRISTMAS EVE (SoL m, 0/4) v

HENRY GADSBY.

.

o

LORD OF THE ISLES (SOL-FA, 1/6) . e .-
ALCESTIS (Male voices) ... o ove
COLUMBUS (Male voices)... e o

F. W. GALPIN.
YE OLDE ENGLYSHE PASTYMES...

G. GARRETT.

HARVEST CANTATA (SOL-FA‘ 0/6) .
THE SHUNAMMITE
THE TWO ADVENTS

R. MACHILL GARTH.

EZEKIEL
THE WILD HUNTSMAN~

‘S Corver,

oo Paper

S

2/6

2/6

2/0

1/6
156

2/6
1/6
1/6

Paper
Boards,

I
I

6/0
3/6
3

6/0
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NOVELLO’S OCTAVO EDITION OF ORATORIOS, &c.—Continued.

A. R. GAUL.

AROUND THE WINTER FIRE (Female voices) ..
(DrrTO, SOL-Fa,0/9)

A SONG OF LIFE (Ode to Music) (SOL FA, 0/6)
JOAN OF ARC (SOL-FA, 1/0)
PASSION SERVICE
RUTH (SovL-Fa, 0/9) ...
THE HOLY CITY (SOL-PA, ’0)
THE TEN VIRGINS (SoL-Fa, l/0 e
ISRAEL IN THE WILDERNESS (SOL-FA 1/0) o
TOILERS OF THE DEEP (Female voices)..

UNA
(DiIrTO, SoL FA, 1/0)
THE LEGEND OF THE WOOD (Female voices)...
(D1TTO, SOL-FA, 0/8)
TOILERS OF THE DEEP (Female voices) ...
FR. GERNSHEIM.
SALAMIS. A TRIUMPH SONG (Male voices)

E. OUSELEY GILBERT.
SANTA CLAUS AND HIS COMRADES (Operetta)
(D11T0, SOL-FA, 0/8)

F. E. GLADSTONE.

. ose oo vee

PHILIPPI

GLUCK.
ORPHEUS (CHoRUSES, SoL-Fa, 1/0) ...

HERMANN GOETZ.
%S(lEgHE WATERS OF BABYLON (137th Psalm)...
THE WATER LILY(Male vmces) o

A. M. GOODHART.

EARL HALDAN'S DAUGHTER
ARETHUSA
SIR ANDREW BARTON .. e

CH. GOUNOD.

MORS ET VITA (Latin or English) ...
I1TTO, Sovr-ra (Latin and Enghsh) N
REQUIEM MASS, from “Mors et Vita'
THE REDEMPTION (English Words) (SoL- FA, 2/0)
Du‘ro (French Words) ...
Ditt (German Words)...
MESSE SOLENNELLE (ST. CECILIA)..,
OUT OF DARKNESS ..
COMMUNION SERVICE (Messe Solennelle)
Dit (Troisiéme Messe Solennelle)
TROISIEME MESSE SOLENNELLE
DE PROFUNDIS (130th Psalm) (Latin Words)
Dir (Out of darkness) e
THE SEVEN WORDS OF OUR SAVIOUR ON
THE CROSS (Filiz Jerusalem)
DAUGHTERS OF JERUSALEM
GALLIA (SoL-ra, 02) .. s

C. H. GRAUN.

THE PASSION OF OUR LORD (Der Tod Jesu) ...
TE DEUM

o e

ALAN GRAY.

THE WIDOW OF ZAREPHATH .. ..
ARETHUSA
THE LEGEND OF THE ROCK-BUOY BELL ...

J. O. GRIMM.
THE SOUL’'S ASPIRATION ... -

G. HALFORD,

THE PARACLETE

E. V. HALL.
IS IT NOTHING TO YOU (SoL-ra, 0/3)

HANDEL.

ALEXANDER'S FEAST ... e .
ACIS AND GALATEA
DITTO, New Edition, edxtcd by] Barnby (SOL-FA 1/0)
ALCESTE e
SEMELE... .
THE PASSION
THE TRIUMPH OF TIME AND
ALEXANDER BALUS
HERCULES
ATHALIAH
ESTHER...
SUSANNA
THEODORA N
BELSHAZZAR
THE MESSIAH, edited by V. Novello(SOL-FA, 1/0) ...
THE MESSIAH, ditto, Pocket Edition .. .
THE MESSIAH edlted by W.T. Best , e e
ISRAEL IN EGYPT edited by Mendelssohn . e
ISRAEL IN EGYPT, edxted by V. Novello,Pocket Edlt

UDAS MACCABZEUS (SoL-Fa, 1/0) ...

UDAS MACCABZAUS, Pocket Edition

TRUTH..,

2/8
2/6

i

111

/6

8

2/6
3/0

FHLT

L1t

4/0
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HANDEL.—Continued
SAMSON (SDL -Fa, 1/0)
SOLOMO e
]hPHTHA
JOSHUA ...
DEBORAH
SAUL e
CHANDOS TE DEUM
DETTINGEN TE DI:UM
UTRECHT JUBILATE ...
O COME, LET US SING UNTO THE LORD
(5th Chandos Anthem)
O PRAISE THE LORD (6th Chandos Anthem)
CORONATION AND FUNERAL ANTHEMS
Or, singly :(—
THE KING SHALL REJOICE
ZADOK THE PRIEST . e
MY HEART IS INDITING..
LET THY HAND BE STRENGTHENED
THE WAYS OF ZION
ODE ON ST. CECILIA’S DAY e
L'’ALLEGRO ...
DIXIT DOMINUS (from Psalm cx )

F. K. HATTERSLEY.
ROBERT OF SICILY

HAYDN.

THE CREATION (SoL-Fa, 1/0) ...
THE CREATION, Pocket Edition
THE SEASONS
Each Season, smgly (SPRmG Tonic Sol- fa, 6d)
FIRST MASS, IN B FLAT (Latm) .-
Drrro (Latin and Enghsh)
SECOND MASS, IN C (Latin) ... e
THIRD MASS (IMPERIAL) (Il:.atm and Eughsh)
(Latin)
SIXTEENTH MASS (Latin) ...
THE PASSION; OR, SEVEN LAST “WORDS OF
OUR SAVIOUR ON THE CROSS
TE DEUM (English and Latin) ...
INSANZE ET VANZE CURE (Dltto)

BATTISON HAYNES.

THE FAIRIES' ISLE (Female voices)... o
A SEA DREAM (Female voices) (SOL-FA 0/6)...

H. HEALE.

C. SWINNERTON HEAP
FAIR ROSAMOND (SoL-Fa, 2/0)

EDWARD HECHT.
ERIC THE DANE ..
O MAY I JOIN THE CHOIR INVISIBLE ™
GEORGE HENSCHEL.
OUT OF DARKNESS (130th Psalm)
TE DEUM LAUDAMUS, IN C
STABAT MATER .. .. ..
HENRY HILES.

THE CRUSADERS ...

FERDINAND HILLER.
NALA AND DAMAYANTI
A’SONG OF VICTORY (SoL-FA, 0/9) v wee
H. E. HODSON,
THE GOLDEN LEGEND

HEINRICH HOFMANN

FAIR MELUSINA .. .. - "
CINDERELLA
SONG OF THE NORNS (Female vomes)

C. HOLLAND.
AFTER THE SKIRMISH... .. ..

HUMMEL.

FIRST MASS, IN B FLAT
COMMUNION SERVICE, ditto ...
SECOND MASS, IN E FLAT ..,
COMMUNION SERVICE, ditto ...
THIRD MASS, IN D .
COMMUNION’ SERVICE, ditto ...
ALMA VIRGO (Latin and Enghsh)
QUOD IN ORBE (Ditto)

W. H. HUNT.

JUBILEE ODE

aee e vee . oo

STABAT MATER

G. F. HUNTLEY.

VICTORIA; OR, THE BARD'S PROPHECY
(DirTo, SoL-Fa, 1/0)

1/6
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3/0
1J0

2/8
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4/0
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H. H. HUSS.
AVE MARIA (Female voices) -
F. ILIFFE
SWEET ECHO
W. JACKSON.
THE YEAR w. v e o
D. JENKINS.
DAVID AND SAUL (SoL-Fa, 2/0)
A. JENSEN.
THE FEAST OF ADONIS
W. JOHNSON.
ECCE HOMO ... .. ..
C. WARWICK JORDAN.
BLOW YE THE TRUMPET IN ZION .. ..

N. KILBURN.

THE SILVER STAR (Female voices)

THE LORD IS MY SHEPHERD (23rd Psalm) .

BY THE WATERS OF BABYLON ...
ALFRED KING.

THE EPIPHANY .. .. e
OLIVER KING.

BY THE WATERS OF BABYLON (137th Psalm)
THE NAIADS (Female voices) ... -

THE SANDS O’ DEE

THE ROMANCE OF THE ROSES .. o oo
J. KINROSS.

SONGS IN A VINEYARD (Female vv.) (SoL-Fa,0/6)
H. LAHEE.

THE SLEEPING BEAUTY (Femalevv.)(SoL-Fa,0/6)
LEONARDO LEO.

DIXIT DOMINUS .. .. .. e e e
H. LESLIE.
THE FIRST CHRISTMAS MORN ... "
F. LISZT. )
THE LEGEND OF ST. ELIZABETH e e
THIRTEENTH PSALM .. .. . e
. H. LLOYD
ALCESTIS (SOL-JFA, 1/6) . e e
ANDROME

HERO AND LEANDER
THE SONG OF BALDER
THE LONGBEARDS’ SAGA(Male vou:es)
THE GLEANERS' HARVEST(FemaIe voices) ..
A SONG OF JUDGMENT

ROSSALL -
SIR OGIE AND THE LADIE ELSIE’ .o
CLEMENT LOCKNANE.
THE ELFIN QUEEN (Female voices) ... e .
W. H. LONGHURST.
THE VILLAGE FAIR .. .. .. s

HAMISH MACCUNN
LAY OF THE LAST MINSTREL (SoL-Fa, 1/6) ...
LORD ULLIN'S DAUGHTER (SoL-FA, 0/8)... ...
G. A. MACFARREN,

SONGS IN A CORNFIELD (Female voices)
(D1rTO, SOL-FA, 0/9)

MAY-DAY (SoL-Fa, 0/6) . e
THE SOLDIER’S LEGACY (Operetta) .
OUTWARD BOUND .

A. C. MACKENZIE.

THE DREAM OF JUBAL - .
(D1TTO, Choruses only, SOL—FA 1’0)

THE STORY OF SAYID
JASON
THE BRIDE (SQL PA 0/ )
THE ROSE OF SHARON(Soum, 2/0)
JUBILEE ODE (SoL-Fa, 1/6)
THE COTTER'S SATURDAY NIGHT (Soun 1/0)

THE NEW COVENANT

VENI, CREATOR SPIRITUS . ..

BETHLEHEM... .. .. o o
Dirro. Act IL., separately ...

G. C. MARTIN.
TE DEUM AND ANTIPHON ... .. .. ..

P
= B
|
|
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J. B. McCEWEN. &8 &
THE VISION OF JACOB . - 20 —
C. MACPHERSON
BY THE WATERS OF BABYLON (13th Psalm) ... 2/0 —
L. MANCINELLI.
ERO E LEANDRO.. . o 50 —
F w. MARKULL
ROLAND’S HORN (Male voices) w 26 —
F. E. MARSHALL.
PRINCE SPRITE (Female voices) . 28 —
J. T. MASSER.
HARVEST CANTATA . 100 —
J. H. MEE.
HORATIUS (Male voices) .. 1/0 —
DELPHI, A LEGEND OF HELLAS (Ma]e voxces) 10 —
MENDELSSOHN.
ELIJAH (SoL-Fa, 1/0) e . 20 2/6
ELIJAH (PockeT EDITION) 1/0 1/6
AS THE HART PANTS (42nd Psalm) (SOL-FA 0/6) 1/0
COME, LET US SING (g5th Psalm) . 10
WHEN ISRAEL OUT OF EGYPT CAME e 10} —
(DitTO, SOL-Fa, 0/9)
NOT UNTO US, O LORD (u1sth Psalm) .. ... 1/0
ST. PAUL (SoL-FA, 1/0) ...~ we e ee we 2/0 2/6
ST. PAUL (Pocket Edition) .. 110 1/6
HYMN OF PRAISE (Lobgesang) (SOL-FA, 1/0) .. 1/0 1/6
LORD, HOW LONG WILT THOU (SoL-Fa, 0/4)... 1/0 —
HEAR' MY PRAYER (s. solo and chorus) (SOL-FA 0/2) 1/0 —
Dit DitrTo 04 —
LAUDA SION (Prmse]ehovah)(SOL ¥a, 0/9) . 2/0 2/6
THE FIRST WALPURGIS NIGHT (SoL-FaA, 1/0) 1/0 1/6
MIDSUMMER NIGHT’S DREAM (Female voices) 10 —
ATHALIE (SoL-Fa, 1/0) .. e 2/0 2/6
ANTIGONE (Male voices) (So-ra, 1/0)  w. .. #0 —
MAN IS MORTAL (8 voices) .. we e o 10 —
FESTGESANG (Hymns of Praise) e 1/0 —
DirTo (Male voices) ..  we e w 10 —
CHRISTUS (Sor-ra, 0/6) .. w 10 —
THREE MOTETS FOR I‘EMALE VOICES o 10 —
SON AND STRANGER (Operetta) ... s . 40 —
LORELEY (SoL-Fa, 0/6) ... e W 10 —
(EDIPUS AT COLONOS (Male voices) 3/0 -
TO THE SONS OF ART  (Ditto}  (SoL-Fa, 0/8) 10 —
WDGE ME, O GOD (43rd Psalm) {SOL-Fa, 0,’1;) . 04 —
HY RAGE FIERCELY THE HEATHEN .. 0/6 —
MY GOD, WHY, O WHY HAST THOU FOR-
SAKEN ME (22nd Psalm) . e e e 06—
SING TO THE LORD (g8th Psaim) ... . 08 —
SIX ANTHEMS for the Cathedral at Berlm For
8 voices, arranged in 4 parts v e 08 —
AVE MARIA (Saviour of Sinners), 8 voices ... .. 10 —
R. D. METCALFE anxp A. KENNEDY.
PRINCE FERDINAND (Operetta) (SoL-Fa, 0/9) ... 2/0 —
MEYERBEER.
NINETY-FIRST PSALM (Latin) . 10 —
Dirro (English) .., w 100 —
A. MOFFAT.
A CHRISTMAS DREAM (A Cantata for Children)... 16 —
(D110, SOL-FA, 0/4)
B. MOLIQUE.
ABRAHAM . e o W e .. 3/0 3/8
MOZART.
KING THAMOS w 1j0 1/6
FIRST MASS (Latin and Enghsh) .. 10 1/8
SEVENTH MASS, IN B FLAT - e 10—
COMMUNION SERVICE IN B FLAT dltto w 16—
TWELI‘TI—I MASS (Latin) . 10 1/6
Dit (Latin and Enghsh) (SOL-FA 0"3) 10 1/6
REQUIEM MASS 1/0 1/8
Dirro (Latin and Eng]lsh)(SOL—PA 1/0) 1/0 1/6
LITANIA DE VENERABILI ALTARIS (ED) 1/6 2/0
LITANIA DE VENERABILI SACRAMENTO (Bb) 1/6 2/0
SPLENDENTE TE, DEUS First Motet 038 —
O GOD, WHEN THOU APPEAREST ditto 03 —
HAVE MERCY O LORD. Second Motet 0/3 —
GLORY, HONOUR, PRAISE Third Motet 0/8 —
E. MUNDELLA.
VICTORY OF SONG (Female voices) ... . we L0 —
DR. JOHN NAYLOR.
JEREMIAH ... . 30 —
JOSEF NESVERA.
DE PROFUNDIS . we  sev ene we s 2/6 —
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88 88 g,

E. A, NUNN. &S MR 83

MASS, IN C . v e 20— —

REV, SIR FREDK. OUSELEY.

THE MARTYRDOM OF ST. POLYCARP ... . 26 — —
R. P. PAINE.

THE LORD REIGNETH (g93rd Psalm) e e 10— —
PALESTRINA.

MISSA ASSUMPTA EST MARIA e 26 — —

MISSA PAPE MARCELLI e 20— —

MISSA BREVIS e 286 — —

MISSA “0O ADMIRABILE COMMERCIU\{" . 26 — —
H. W. PARKER.

THE KOBOLDS e 10— —
HORA NOVISSIMA... . w 86 — —
C. H. H. PARRY,

DE PROFUNDIS (130th Psalm) ... w 200 — —
ODE ON ST, CECILIA’S DAY(SOL-PA, 1/0) e 200 — —
BLEST PAIR OF SIRENS (SoL-Fa, 0/8) 10 — —
THE GLORIES OF OUR BLOOD AND STATE 10 — —
PROMETHEUS UNBOUND .. 30 — —
JUDITH (CHORUSES, SoL- FA, 2/0) . 5/0 6/0 6
I’ALLEGRO (SOL—FA, 1/6) .. . . . 26 — —
ETON 2/0 — —
THE LOTUS-EATERS (The Chorxc Song) 200 — —
JOB (CroRrUSES, SoL-FA, 1/0) 26 — —
KING SAUL .. 500 6/0 7/6
INVOCATION TO MUSIC 26 — —
MAGNIFICAT 16 — —
DR. JOSEPH PARRY.
NEBUCHADNEZZAR .- o 80 4/0 5/0

DirtTro, (Sor- FA) weae e 1/62/0 2/8
B. PARSONS.
THE CRUSADER . we 88 — —
T. M. PATTISON.
MAY DAY .. e 18— —
THE MIRACLES OF CHRIST(SOL-FA, 0/9) e 20 — —
THE ANCIENT MARINER we 26 — —
THE LAY OF THE LAST MINSTREL .38 - =
A. L. PEACE.
ST. JOHN THE BAPTIST . o 26 — —
A. H. D. PRENDERGAST
THE £ECOND ADVENT... L8 - —
PERGOLESI
STABAT MATER (Female voices) (SoL-Fa, 0/6) . 10 - —
CIRO PINSUTI.
PHANTOMS—FANTASMI NELL’ OMBRA 10 — -
E. PROUT.
DAMON AND PHINTIAS (Male voices) ... 26 -— —
THE RED CROSS KNIGHT (SoL-Fa, 210) 4/0 4/6 6/0
THE HUNDREDTH PSALM 10 — —
FREEDOM 1/0 — —
HEREWARD 40 — —
QUEEN AIMEE (Female voices) . w 206 — —
PURCELL.
DIDO AND AZANEAS v 266 — —
TE DEUM AND _]UBILATE, IN D .. 10 — —
Ditro (Edited by Dr Bndge) (SOL-FA, 016) 10 — —
ODE ON ST.CECILIA'S D 20 — —
THREE SCENES, from * ng Arthur 16 — —
LADY RAMSAY.
THE BLESSED DAMOZEL . e 26 — —
F. J. READ.
THE SONG OF HANNAH o w 10 — —
J. F H. READ
HAROLD 40 — 60
BARTIMEUS . - 1/6 —
CARACTACUS 2/6 — —
THE CONSECRATION OF THE BANNER 16 — —
IN THE FOREST (Male voices) . 10 — —
PSYCHE 50 — 70
THE DEATH OF YOUNG ROMILLY 1/6 — —
THE HESPERUS (SoL-Fa, 0/9) . 16 — —

DOUGLAS REDMAN
COR UNAM, VIA UNA .. . e 2/8

l

i8] g,
C. T. REYNOLDS. &S AR SO
CHILDHOOD OF SAMUEL (Sor-Fa, 1/0) ... 200 — —
ARTHUR RICHARDS.
PUNCH AND JUDY (Operetta) (SoL-Fa, 0;6)...  w. 1/6 =~ ~~
J. V. ROBERTS.
JONAH . we o v e e 200 — —
W. S. ROCKSTRO.
THE GOOD SHEPHERD . 26 — —
J. L. ROECKEL.

THE SILVER PENNY (Sor-F4,0/9) . . 20 — -
THE HOURS (Female voices (SoL-Fa, 019) 20 — -
EDMUND ROGERS.

THE FOREST FLOWER (Female voices) . 26 — -
ROLAND ROGERS.

PRAYER AND PRAISE e 40 — -
FLORABEL (Female voxces) (Sol fa, 1/0) . 26 — -
ROMBERG.

THE LAY OF THE BELL (New Edition, translated
by the Rev. J. Troutbeck, D.D.) (SoL-Fa, 0/8) . 100 1/6 2/6
THE TRANSIENT AND THE ETERNAL w 10 = -
(D1tTO, SOL-FA, 0/4)

ROSSINI
STABAT MATER (SOL-FA, 1/0) we e 1/0 1/6 i_!/ﬂ
MOSES IN EGYP we . 6/0 6/6 T8

CHARLES B. RUTENBER.

DIVINE LOVE e 26 — —

ED SACHS
WATER LILIES 10 — —

C. SAINTON DOLBY

FLORIMEL (Female voices) . 26 — -

CAMILLE SAINT-SAENS.

THE HEAVENS DECLARE—-C(ILI ENARRANT
(19th Psalm)... e . 1/6 —

Ww. H SANGSTER

ELYSIUM o . .10 — -
FRANK J. SAWYER.

THE STAR IN THE EAST .. . .26 - -

THE SOUL’S FORGIVENESS .. N 10 — —
H. W. SCHARTAU

CHRISTMAS HOLIDAYS (Female voices) we 09 — —

SCHUEERT
MASS, IN A FLAT .

COMMUNION SERVICE, ditto ...
MASS, IN E FLAT
COMMUNION SERVICE “ditto
MASS, IN B FLA
COMNTUNION SERVICE “ditto ...
MASS,
COMMUNION "SERVICE, ditto ...
MASS, IN G
COMMUNION SERVICE, ditto ...
MASS, IN F (SoL-Fa,0/9) ...
COMMUNION SERVICE, ditto .
SONG OF MIRIAM (SoL-Fa, 0/6)

SCHUMANN.
THE MINSTREL’'S CURSE w 18— —
THE KING'S SON ... - e 1/0 —
MIGNON'’S REQUIEM 10 — —
PARADISE AND THE PERI (SOL-I‘ \, 1/8) .. 2/6 38/0
PILGRIMAGE OF THE ROS e }//% 1/6 2/6
NFRED e . e —_ -
;‘IKAAUS FE .. 3/0 3/6 5/0
ADVENT HYMN “IN LowLy Guise” 1[0 — —
NEW YEAR’S S()NG (SoL-Fa, 0/6) 1,0 — --
THE LUCK OF EDENHALL (Male v01ces) 16 — —
H. SCHUTZ.
THE PASSION OF OUR LORD e w 10— -

BERTRAM LUARD SELBY.

CHORUSES AND INCIDENTAL MUSIC TO
“HELENA IN TROAS"” ... . 3/6

SUMMER BY THE SEA (Female voxces) . 16 — —
THE WAITS OF BREMEN (For Children) ... o 18 — =
DitTO, SOL-FA, 0/6)

H. R. SHELLEY.

VEXILLA REGIS (The Royal Banners forwardgo) 8/ — ~—
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E. SILAS.
MASS, IN
COMMUNION SERVICE IN ¢’
JOASH

R. SLOMAN.

SUPPLICATION AND PRAISE .
CONSTANTIA e e e

HENRY SMART.

KING RENE’S DAUGHTER (Female voices)
THE BRIDE OF DUNKERRON (SoL-Fa, 1/6}

J. M. SMIETON.

KING ARTHUR (SoL-Fa, 1/0} .
ARIADNE (SoL-Fa, 0/9) e e ves
CONNL.

s I .s . we .

ALICE MARY SMITH.
THE RED KING (Men's voices)...
THE SONG OF THE LITTLE BALTUNG (dnto)
(DitTO, SOL—FA, 0/8)
ODE TO THE NORTH-EAST WI

ND ..
ODE TO THE PASSIONS e we e
E. M. SMYTH.

MASS, IN D

A. SOMERVELL.
MASS, IN ¢ MINOR
THE POWER OF SOUND (SoL-ra, 1j0)

THE FORSAKEN MERMAN
THE ENCHANTED PALACE (SOL-FA, 0/9

) 2
THE CHARGE OF THE LIGHT BRIGADE

(Sop—n, 0/6)
GY

CHARLTON T SPEER

THE DAY DREAM -
THE JACKDAW OF RHEIMS .. o

SPOHR.

MASS (for 5 solo voices and double chou‘) e
HYMN TO ST. CECILIA..
CALVARY e .

FALL OF BABYLON .
LAST ]UDGMEN‘I (SorL- FA. 1/0) e e
THE CHRISTIAN'S PRAYER . e
GOD, THOU ART GREAT [SOL—FA 0/6)

H()W LOVELY ARE THY DWELLINGS FAIR
JEHOVAH, LORD OF HOSTS.. - i e

JOHN STAINER.

THE CRUCIFIXION (SoL-ra, 0/9)
ST. MARY MAGDALEN (SoL-Fa, 1/0
THE DAUGHTER OF JAIRUS (SoL-Fa, 0/9)

C. VILLIERS STANFORD.

EDEN
THE VOYAGE OF MAELDUNE e
CARMEN SECULARE ... o
THE REVENGE (SoL-Fa, 0/9) ...
GOD IS OUR HOPE (46th Psalm)
EDIPUS REX (Male ‘VDICCS) e s
THE EUMENIDES o . e
MASS, IN G MAJO R

COMMUNION SERVICE iNGg”

EAST TO WEST

THE BATTLE OF THE BALTIC

F. R. STATHAM.
VASCO DA GAMA ..

H. W. STEWARDSON

BRUCE STEANE
THE ASCENSION .. .. e

J- STORER

THE TOURNAMENT ., e
MASS OF OUR LADY OF RANSOM ™ e

E. C. SUCH.
NARCISSUS AND ECHO...
GOD IS QUR REFUGE (46th Psalm) - e

ARTHUR SULLIVAN.

THE GOLDEN LEGEND (SoL-Fa, 2/0)
ODE _FOR THE COLONIAL AND INDIAN
EXHIBITION .. .. ..
FESTIVAL TE DEUM .. ..

~aa o

GIDEON

. 2/6
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W. TAYLOR.
ST. JOHN THE BAPTIST -
A. GORING THOMAS
THE SUN-WORSHIPPERS

E. H. THORNE.
BE MERCIFUL UNTO ME .. .. ..

BERTHOLD TOURS.
A FESTIVAL ODE .. .
THE HOME OF TITANIA' (Female vmcesﬁ o
{D1TTO, SOL-FA, 0/6)
FERRIS TOZER.
KING NEPTUNE'S DAUGHTER (Female voices)
(D1TTO, SOL-FA, 0/6)
BALAAM AND BALAK ...
P. TSCHAIKOWSKY.
NATURE AND LOVE .. ..

VAN BREE.
ST. CECILIA’S DAY (SoL-FA,09) .. ..

CHARLES VINCENT.

THE VILLAGE QUEEN (Female voices) (SoL-FA, 0/6)
THE LITTLE MERMAID (Female voices) ...

A. L. VINGOE.
THE MAGICIAN (Operetta) (SoL-Fa, 0/9)

W. S. VINNING.
SONG OF THE PASSION (according to St. John)...

S. P. WADDINGTON.

JOHN GILPIN
W. M. WAIT.

THE GOOD SAMARITAN e e

GOD WITH US e .o e e

ST. ANDREW... .

R. H. WALTHEW.
THE PIED PIPER OF HAMELIN .. ..

H. W. WAREING.
THE WRECK OF THE HESPERUS o

WEBER.
IN CONSTANT ORDER (Hymn) e
MASS, IN G (Latin and English)...
MASS, IN E FLAT (Ditto)
COMMUNION SERVICE IN E FLAT

| JUBILEE CANTAT

PRECIOSA .. e

THREE SEASONS s e e [ e
S. WESLEY.
IN EXITU ISRAEL e .. o e
DIXIT DOMINUS .. "e o
S. S. WESLEY,
O LORD, THOU ART MY GOD .o s
J. E. WEST.

SEED-TIME AND HARVEST (SoL-Fa, 1/0)... e

C. LEE WILLIAMS.

THE LAST NIGHT AT BETHANY (SoL-Fa, 1/0)
GETHSEMANE e e .
A HARVEST SONG OF PRAISE

A. E. WILSHIRE,
GOD IS OUR HOPE (Psalm 46)... ... e s

THOMAS WINGHAM.

TE DEUM (Latin) ... . P

MASS, IN D (Regina Ccell) . e ase .
CHAS. WOOD.

ODE TO THE WEST WIND ... .. ¢ .
F. C. WOODS.

KING HAROLD (SoL-Fa, 0/9) e s
A GREYPORT LEGEND (x797) (SOL-PA, 0/6) .
E. M. WOOLLEY.
THE CAPTIVE SOUL .. .. e e
. M. W. YOUN
THE RETURN OF ISRAEL TO PALESTINE

LONDON & NEW YORK: NOVELLO, EWER AND CO.
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JUST PUBLISHED.

KING BULBOUS.

A COMIC OPERA.
For ScHooLs AND CLASSES.

WRITTEN BY

P. H. CRIB.

COMPOSED BY

H. FESTING JONES.

ARGUMENT.

The plot turns upon the attachment of two pages—who
_are, of course, really young princes from another court—
and two princesses. The King is given to study the
gastronomic art, and his Queen Skinaflinta is thrifty to an
abnormal degree, besides being consumed with anger at the
“ forwardness ”’ of the pages. During a pic-nic of the whole
Court party two robbers abduct the princesses, and, as one
might suppose, the rescue is duly effected in the nick of
time by the bold brave pages, and in the end, when the
real rank of the pages is revealed, the much wished-for

union is happily consummated.

Staff and Tonic Sol-fa Notations combined,
with Pianoforte Accompaniment, price 2s.
Tonic Sol-fa, 8d.

Book of Words, 12s. 6d. per 100.

THE SNOW QUEEN.

AN OPERETTA.
For CHILDREN’s VOICES.

WRITTEN BY COMPOSED BY

Mrs. GEORGE MARTYN. CHARLES BRAUN.

ARGUMENT.

Gerda and Kaye are playfellows, but the latter, through
the spells of the Snow Queen and her attendant Spirits, is
catried away from his native town and imprisoned in an
ice fortress, where even his heart is in danger of being
frozen.

Gerda mourns him as dead, till assured by the Flower
Fairies that he still lives, when she wanders northward in
search of him.

A Witch in Finland speeds her on her way, and after
many dangers she reaches the Snow Queen’s palace, and
finds Kaye. Her warm tears thaw his cold heart and
dissolve the spell that binds him, and together they
return to sunshine and happiness.

Staff and Tonic Sol-fa Notations combined,
with Pianoforte Accompaniment, price 1ls.
Tonic Sol-fa, 6d.

Book of Words, 12s. 6d. per 100.

A WOODLAND DREAM.
CANTATA.

FOR THE USE OF ScCHOOLS, ACADEMIES, AND COLLEGES.

COMPOSED BY

d. A. MOONIE.

WRITTEN BY
SHAPCOTT WENSLEY.

ARGUMENT.

Mabel, wandering in the woods, is allured from the path
by a butterfly, which, having led her in pursuit as far asan
enchanted oak tree, suddenly changes to the Queen of the
Fairies. Stepping into the hollow trunk they descend to
the radiant home of the Fairy, and are greeted by the
Fays. The Queen explains that, hurt by the apathy of
mortals, she has brought Mabel to be taught that Fairies
will not be slighted. Mabel's song explaining why the
modern schoolgirl is inclined to ignore Fairies causes great
indignation. At a signal from the Queen the Gnomes rush
to secure their prisoner, when suddenly all the lights are
extinguished. Mabel, who has been asleep under the oak
tree, is awakened by the friends who have come in quest
of her.

Staff and Tonic Sol-fa Notations combined,
with Pianoforte Accompaniment, price 2s.
Tonic Sol-fa, 9d.

Book of Words, '7s. 6d. per 100.

THE

WAXWORK CARNIVAL.

A HUMOROUS OPERETTA.

For ScHooLs AND CLASSES.
COMPOSED BY

A, RICHARDS.

WRITTEN BY

B. PAGE.

ARGUMENT,

Fulius Cesar and Mary, Queen of Scots, are engaged,
and arrange with the Waxworks to be married and hold
high carnival in their room. Unfortunately, some nineteen
hundred years previously, ¥ulius Cesar had plighted troth
with the proud English Queen, Boadicea, who, hearing of
his faithlessness, stops the ceremony by announcing an
action for breach of promise. This rouses the indignation
of the Chorus, who in the second part give vent to their
woes; Fulius Cesar comforts them by the assurance that
Henry VIII. has looked favourably on Boadicea, and it is
highly probable some agreement may be made. Eventually
two marriages take place instead of one, and Henry and
Boadicea, Fulius Cesar and Mary are united amid great
rejoicings, which, however, are brought to an abrupt close
by the clock announcing daybreak, and the Waxworks go
to sleep as the curtain falls.

Staff and Tonic Sol-fa Notations combined,
with Pianoforte Accompaniment, price 2s.
Tonic Sol-fa, 9d.

Book of Words, 12s. 6d. per 100.

Descriptive Catalogue of Operettas and Cantatas for Female Voieces, post-free on application.
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THE VILLAGE ORGANIST

A Series of Pieces for Church and General Use

EDITED BY

J. STAINER axo F. CUNNINGHAM WOODS.

Price ONE SHILLING EACH BOOK.
Books 1 to 6, elegantly bound in one Vol,, cloth, 6s.; Books 7 to 12, elegantly bound in one Vol,, cloth, 6s.

PREFACE.
THIS Collection has been specially compiled with a view to supplying a want felt by the
many organists who have only a small instrument at their disposal in country churches,
and who often have some difficulty in finding short and easy Voluntaries suitable for their own
use and the instruction of their pupils.

BOOK 1, BOOK T.

3 . .. . .. .. . F 1. Impromptu .. John E. West
;' ngagfgd She.pherd‘ .. .. .. \V,h&ﬁzg H:rs‘::; 2. Minuet, from Planoforte Sonata (Op xo No 3) .. Beethoven
3. Andante con moto .. . .. .. » .. A R.Gaul| 3 Introductory Voluntary .- . . S. J. Rowton
4. Christmas Bells . . . . . G.]J. Elvey ‘; Iswax:ggy §ong i .- . .. Oliver O; hf;x:;olc{)seb%nk

. Su . sten

g %;‘:‘tﬁom “ Mors et Vita ™ “ ' ?hlh:??gggg g %d;;\éitaﬁand lno, from Quartet (Op 9, No. 1). CAlfred W T}g:ﬂ?’:

7. Soft Voluntary . e ‘e . .. H A. Harding . .

8. Slow March .. . . . .. F. Cunmngham Woods | 8. Religioso o . . . .. .. T. L. Southgate
9. A Song of Praise .. .. . . . J. Stainer BOOK 8
10. Andante in G minor . . .o .. E. 'H. Fellowes .

1. Elegy ve ..C. H. Lloyd

2. Rondo, from No 6 (PlCCeS de Clavecm) .. Couperin

BOOK 2 3. g\nfda‘r}te] Grazioso .. . . .. Freden}gk A. l%eene

4. Soft Voluntary . .. . .. erris Tozer

1. ﬁllegkl;et:o e o . .o .. F. Cunmngham 1\?,Illoc,zjs 5. Allegretto Pastorale., . W. John Reynolds

;- Agl:;g 1: S . . .. . W, Warde]r H‘:f\‘]ei 6. &ngame in F, from Strmg Quartet in D ‘minor W. Wol N{:olan

. b . . 7. editation .. ‘e .. W, Wolstenholme
4. Concludmg Voluntary .- .. . .. A.R. Gaul| g Finale, from Planoforte Trio (Op 88) .. .. ... Schumann
g. I,Ir‘xtroducdtoa Voluntary ., . .. .. ME 3 F. llgllrgbault 9. Canon Battison Haynes

. Tempo di Minuetto . . e yles B. Foster t o o ot °t ot
g. :gdante con moto, from Quartet inD er\}ulllor Stersidal Slghubert BOOK 9.

. aglo o : Ulliam Sterndale Bennett | | =y, pe40 .. .. . .. F. Cunningham Woods
g. Introductory Voluntary . . .. .. Daniel McIntyre 2 Recgsswnal March .. i .. E.gl-l. Fellowes

3. All men, all things (* Lobgesang ") . .. Mendelssohn
BOOK 3. 4. él]egro poco maestoso .. .. .. . A‘ff" gr Cusins
5. Communion .. . . . . . red R. Gaul
1. %ndastlel TranqmlLo e .. .. . . f? H. 'IfIOYd 6. ﬁngan:e %?I} moto .. .. e .. JOhXIfFFSH&i’S %amlett
2, he Vi age Marc! .. .. erris Tozer | 7. ndante Religioso .. .e .o .e . Te! . Tomlyn
3. Romance, from Serenade for Strmgs . . .. Mozart | 8. Evensong . .+ Cuthbert Harris
4. Gavotte, from “Semele” . e . Handel | 9. Minuet, from Quartet in G mmor .. e e Schubert
5. An Evemng Prayer . . 5, “Alfred W. Tomlyn | 10. Melody inA .. .. . . . .. W.H. Callcott
.
6. Heaven and the earth dlsplay ( Athalie ) .. Mendelssohn BOOK 10.
1. Allegro moderato .. . . o .. E. Bunnett
BOOK 4. 2. Opening Voluntary .. Ferris Tozer
1. Meditation .. . . .. . .. Battison Haynes | 3¢ Wkl’z'lﬁ mytv:)a“y:.h I am keepmg, Choral from “ The G d
2. Allegro moderato .. W. John Reynolds ccemption . ceomeme e Quno
3. Funeral March, from Pianoforte Qumtet (Op. 44) .. Schumann| 4 lg[]edltgtml} " Suite de Pi «« =+ .. E.DEwy
4 Concluding Voluntary .. .. .. Cuthbert Harris [ 5- Slow Air, from Sui ede Picces .. .. Lully
5. Introductory Voluntary E. H. Turpin | O Allegretto Pastorale .. H.A. J. Campbell
2. Solemn Match °* °c . °* C.H.Lloyd | 7- Allegretto Grazioso, from the last Movement of 4th
) o . e -t °* s 4 Pianoforte Sonata .. .. Mozart
8. Hallelujah Chorus, from “ “The Messiah” .. e Handel
BOOK 5,
BOOK 11,
1. Agnus Dei -+ F. Cunningham Woods | ;  pastorale .. .. Battison Haynes
2. Minuet, from "th Pla:fxoforte S°“a“,‘, . . .. Mozart | 5 Gavotte, from the 12th Sonata for 2 Violins and Cello Boyce
3. ]erusalem Ccelestis (‘“ Mors et Vita”) . .. . Gounod 3. Evensong . Kate Boundy
4. Andante Grazioso .. e e e . Kate Boundy | 2° Minuet, from the Organ Concerto in B ﬂat {(No. 2,
g. éllegro conbrio .. .. .. .. F\;\?d%{’ml‘ A, léelene znd Set) .. .. Handel

. ommunion .. . olstenholme
5. Allegro, from Finale to gth Pianoforte Trio .. .. Haydn 5 Allegretto .. -+ Oliver Brooksbank
% Concluding Vol Clthbert Haiei 6. Marche Funébre (Op 72, No. 2) . hopin

. oncluding Voluntary . . . .o uthbert Harris 7. Commnmon .. . . w Wolstenholme

8. Prelude in E minor and Chorale .. . e . {WS Bach
. BOOK 6. 9. Andante con moto .. . . . .. G.A. Macfarren
1. O Salutaris Hostia .. e ae Myles B. Foster BOOK 12.
2. Slow March, from the 4th Sonata .. . Boyce | 1. Berceuse (Op. 77, No.3) .. . . Alexandre Guilmant
3. 8 great is t}iel&ept}l: from “ St. Paul” .. . l\'}e%elssohn 2. %ntroductory Voluntary .. . . .. Hamilton Clarke
4. Processional Marc! . .. .. .. . arriner | 3. Prayer . .- . . . Bruce St
5. Largo, from * Xerxes" . Handel | 4. Melody . . . . .. 'S. Colendl;e Taeyalger:
6. Forsake me not, Duet from * The Last Judgment " Spohr | 5. Eventide . . . . . . Clowes Bayley
7. Allegro moderato .. . . . W. Warder Harvey | 6, Postlude e . . e . Josiah Booth
8. Minuet . e . . . . Samuel Ould | 7. Jubilant March . . . . ..W John Reynolds

To be continued.
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A. Davidsen Arnott. — ¢ Young Lochinvar.” Ed. Sachs.—* Water Lilies.” A Fairy Song by
Ballad for Chorus and Orchestra, Poem by Fericia HEmaNns. Deutsche~Uebertragung
Sir WALTER SCOTT .. .. 1 6 von L. KLEIN .. I 0
Tonic Sol- fa, 6d
o " Arthur Somervell.—* The Forsaken Merman.”
. Ethel blg SBX?';}%i;Eg%‘::%%_ TLOCé’;’:th Mugz‘ufii Cantata for Bass Solo, Chorus, and Orchestra.
d . ¢
Baritone Solo, Chorus, and Orchestra 1 6 Words by MATTHEW ARNOLD 6
Arthur E. Dyer.—*Saviour of the World” William H. Speer.—'* The Jackdaw of Rheims.”
(Salvator Mundi). A Sacred Cantata. Words For Chorus and Small Orchestra. Words
by FREDERICK E. WEATHERLY, M.A. 2 6 written by RICHARD BARHAM... . 2 0
Edward Elgar.— The Black Knight.” Cantata Charles Villiers Stanford.—* East to West.”
for Chorus and Orchestra. The Poem by n Ode by ALGERNON CHARLES SWINBURNE.
UHLAND ; translated by LONGFELLOW 2 o Set to Music for Chorus and Orchestra 1 6
Edward Elgar.—*“The Light of Life” (Lux S. P. Waddington.— John Gilpin.” Ballad
Christi). Short Oratorio for Soli, Chorus, for Chorus and Orc}gestra Words selected
and Orchestra. Words by Rev. E. CAPEL- from CowPER’s poem ... . .. 2 0
CURrRE, M.A. . . 2 6
Alan Gray.—The Legend of the Rock-Buoy Richard H. Walthew.—" The Pied Piper of
Bell.” Ballad for Chorus and Orchestra Hamelin.” By ROBERT BROWNING. Set to
Words by Susan K. PHILLIPS I o Music for Tenor and Bass Soli, Chorus, and
Orchestra . 2 0
F. Kilvington Hattersley.—* Robert of Sicily.” ,
Cantata for Soli, Chorus, and Orchestra. F. Cunningham Woods.— King Harold.” His-
Poem by LONGFELLOW . .. 2 6 torical Cantata for Soprano and Tenor Soli
and Chorus, with Pianoforte (or Organ)
Oliver ng — ¢« The Sands o’ Dee.” Ballad for Accompaniment. Words by Rev. C. KENT 1 ©
Chorus and Orchestra. Words by CHARLES Tonic Sol-fa, od.
KINGSLEY I 0
E. M. Woolley.—** The Captive Soul.” Cantata
Oliver King.—* The Romance of the Roses.” for Soprano, Mezzo-Soprano, Contralto, and
Cantata for Soprano and Tenor Soli, Chorus, Tenor Soli, and Chorus of Female voices.
and Orchestra. Words by ELLis WaLToN 2 6 Words written by ETHEL C. PEDLEY 2 6
s. d.| s. d.
J. F. Barnett.—‘ The Wishing Bell.” Cantata Myles B. Foster.—* Snow Fa.mes " Words by
for Ladies’ Voices and Orchestra. Words SHAPCOTT WENSLEY . e I 6
by JETTA VOGEL . w2z 6|
Tonic Sol- fa, 15, Myles B. Foster.—* The Coming of the ng ”
Words by HELEN M. BURNSIDE 1 6
E. M. Boyee. — “The Sands of Corriemie.” Tonic Sol-fa, 8d.
Cantata. Words by E. M. Bovce ... A
‘Frederic H. Cowen.—* Summer on the River.” A.R. ga‘élﬁ Apggf‘%‘g}s‘fg inter Fire.” Words 2 o
The Words written by SHAPCOTT WENSLEY 2 o© ¥ ;
. Tonic Sol-fa, gd
Tonic Sol-fa, gd.
" " ' Battison Haynes.—'‘A Sea Dream.” Cantata
Fredeglecl;llF(;g:lV%I};IGHA\SIIage Scenes.” Words L6 for Ladl%s Voices, with Recitation (Accom-
y Tonic Sol-fa gd ' panied). Words by SmAPCOTT WENSLEY .. 2 6
Frederic H. Cowen.—‘ The Rose of Life.” J. L. Roeekel.—* The Hours.” Words bY SHAP'
Words by CLIFTON BINGHAM . 2 0 COTT WENSLEY.. 20
Tonic Sol-fa, gd. Tonic Sol- fa gd
Frederic H. Cowen.—* A Daughter of the Sea.” B. Luard Selby.— ‘“Summer by the Sea.”
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CATHEDRAL PRAYER BOOK

BOOK OF COMMON PRAYER
WITH THE MUSIC NECESSARY FOR THE USE OF CHOIRS

~ TOGETHER WITH THE

CANTICLES AND PSALTER
POINTED FOR CHANTING

EDITED BY

SIR JOHN STAINER, M.A., Mus. Doc., Oxon.

(Professor of Music in the University of Oxford)
AND

THE REV. WILLIAM RUSSELL, M.A., Mus. Bac., Oxon.

(Succentor of St. Paul's Cathedral).

EXTRACT FROM EDITORS’ PREFACE.

THE inconvenience and costliness of the number of separate Books usually requisite for the members
of a Choir, in the perfcrmance of an ordinary Choral Service, have long pointed to the desirableness of a
manual which should, as far as possible, unite under one cover all that is necessary for the choral rendering
of, at least, those portions of the Church’s Services which are less liable to variation.

The Music of the Versicles and Responses—Festal as well as Ferial—a Psalter and Canticles
pointed for chanting, are almost indispensable for the careful and ‘accurate rendering of a Choral Service.
And yet, hitherto, it has been scarcely possible to procure these, unless in separate numbers; involving
not only much additional expense, but also the disadvantage arising from the continual shifting of books
during Service time, which is such a hindrance to a devout participation in Divine Worship.

To remedy these evils, and to assist in promoting, as it is hoped, a more careful and reverent
performance of the Divine Offices, the Cathedral Prayer Book has been compiled.

The Editors are fully aware that they are not the first to make an effort in this direction. . But they
believe that several circumstances have tended to favour their attempt, and ensure its success, which
have been wanting in other instances.

This manual provides not only for the daily Morningand Evening Prayer, and the choral celebration
of the Holy Communion, in all its completeness, but also for the whole of the occasional Offices contained
in the Book of Common Prayer. A special feature of it, moreover, is that it includes an Appendix, in
which are contained not only Tallis’s Festival Responses and Litany, but a great deal of other additional
and miscellaneous matter which it is conjectured will add greatly to its usefulness and value.

The Versicles and Responses throughout the Book (exclusive of the Appendix) and jhe Litany are
from the arrangement used in St. Paul’s Cathedral (Stainer and Martin, founded on Goss). They follow
Merbecke, although with one or two slight variations which have become traditional in the Cathedral of
the Metropolis, and, more recently, in many other Churches.

The Music to the Order for the Administration of the Holy Communion follows the Edition of
Merbecke given in “A Choir Book of the Office of Holy Communion” (Stainer), and published some years
since. The Order for the Burial of the Dead has also been arranged from Merbecke by the same Editor.

The pointing of the Psalms and Canticles is after that known as the Cathedral Psalter, edited by the
Rev. S. Flood-Jones, the late Mr. James Turle, Dr. Troutbeck, Sir John Stainer, and Sir Joseph Barnby.

Aln Edition can also be had in which the Cathedral Psalter Chants to the Canticles and the Psalms
are included.

; EDITIONS. s d

1. Demy 8vo, 628 pp., large type. With Canticles and Psalter pointed for Chanting.
Cloth, red edges 6 o
Ditto, ditto. Red basil and red edges L e 8 o

2. Demy 8vo, 600 pp., large type. With Canticles and Psalter pointed, set to
appropriate Chants (Cathedral Psalter Chants), Cloth, red edges . 6 o
Ditto, ditto. Red basil and red edges ... 8 o

3. Imperial 32mo, 696 pp., Pocket Edition. With Canticles and Psalter pointed for
Chanting. Cloth, red edges e 3.6
Ditto, ditto. Red basil and red edges ... 5 0

The Clergy can be supplied with copies, in quantities of not less thaa 25, on liberal terms.
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