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(Op. 8.) 2
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String Parts .. . . .. - 7
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Tonic Sol-fa .. . .. . .. . .. 0
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String Parts .. . . . .. .. « 5
Wind Parts .. . .. I2
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(per 100) .. . . 25
CARMEN SZECULARE. (Op 26) An Ode for the _]ubl]ee
of Her late Majesty Queen Victoria, written by
Tennyson . .. . R §
Full Score and Orchestral Parts Ms.
EDIPUS REX. (Op. 29.) The Music to Sophcc]es Tragedy
English Words by A, W, Verrall . 3
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Paper cover .. . . . .. o 2
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Full Score and Wind Parls, MS
Book of Words (per 100) .. . 7
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Full Score .. .. .. .. . .. «s 30
String Parts .. .o . . .. .o e IL
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String Parts .. . . . . . e 4
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Full Score . .- o s .. .e 30
String Parts .. . . . . . v 1
Wind Parts .. . .. 26
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String Parts .. .. . . . .. . 7
* Wind Parts . . . .12
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BENEDICTUS - .. ©
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Full Score and Orchestral Parts of Magnificat and
Nunc dimittis from above, MS,

MORNING AND EVENING SERVICE in F. (Op.36.) .. 2
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PREFATORY NOTE.

ParestrINA’S setting of the Hymn ¢ Stabat Mater > would seem, from an inseription in a MS.
Collection of Motets in the Archives of the Papal Choir written by Luea Orfei, of Fano, to
have been composed for Pope Gregory XIV. (15690-1592). The work, remained for long in
manuseript and was jealously guarded as the special property of the choir for which it was
written, and by which it was sung every year at High Mass on Palm Sunday. In A. Adami
da Bolsena’s ¢ Osservazioni per ben regolare il Coro dei Cantori della Cappella Pontificia *
(Rome, 1711), it is directed that care shall be taken that the Offertory on Palm Sunday shalt
be said sufficiently slowly to allow the motet ¢ Stabat Mater Dolorosa ™ for double chorus, by
Palestrina, to be sung Adagio, ¢ of which it is the custom to sing the first part only, but at a
very leisurely pace ” (““ assai agiatamente ). A copy was obtained by Dr. Burney, probably
through Cavaliere Santarelli, on his visit to Rome in 1770, and it is to the English historian
that the first printed edition is due. This appeared at London in * La Musica che si canta
annualmente nelle Funzioni della Settimana Santa nella Capella Pontificia” (1771). Since
then the work has been frequently re-printed, amongst others, by Richard Wagner, whose
edition was first published in 1877. _ «

The text of the present edition has been derived from that in Vol. VL. of the complete
collection of Palestrina’s works, edited by Dr. Haberl, F. Espagne, and others. The original
clefs are as follows :—

Cantus: fh——, Altus: % , Tenor: IE —, Bassus : @: .
o ——

>

These, for the convenience of modern choirs, have been represented by the ordinary G and F
clefs now in use. The time signature of the First Part—Imperfect time, with the lesser
prolation—has been retained, as equivalent to the modern Alla Breve; but the opening
movement of the Second Part, marked in the original @ 8—i.e., Perfect time, with the greater
prolation—has been altered to its modern equivalent, 3. A compressed score has also been
added which may be used for practice, though it is to be understood that the work should
never be performed except without accompaniment. The original contains no directions as to
time or expression. The Editor is solely responsible for those to be found in the present
edition, which have been introduced in accordance with the traditional use of the Papal Choir,
as well as for the addition of a few accidentals, which have been placed within brackets.
The introduction of solo voices in certain passages will be found to heighten the effect of the
work, but there is no reason why the whole composition should not be sung as a chorus.
Especial care has been taken to preserve the antiphonal character of the music, a feature
which is destroyed in Richard Wagner’s edition, and liberty as to tempo has been left to the
taste of individual conductors by the addition of two sets of metronome marks, between which
limits it is suggested the tempi shall be adopted in performance. With regard to the words,
there are so many different versions of the Hymn that it is difficult to decide upon any
correct text. That used by Palestrina is not now to be found in any authorized Liturgy, ana
it has therefore been thought best, in thie present edition, to follow in every respect the
version to be found in the Roman Breviary, published at Ratisbon in 1890. For concert
performances, however, the words actually set by the composer may be preferred. These

bave therefore been added in italics below the modern authiorised version.
W.B. S.
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COMPOSITIONS BY S. COLERIDGE-TAYLOR.

SCENES FROM LONGFELLOW’S

“SONG OF HIAWATHA”

FOR SOPRANO, TENOR, AND BARI(TONE SOLI, CHORUS, AND ORCHESTRA
P. 30)
Price, complete, 3s. 6d. Paper Boards s. Cloth, gilt, 5s. Tonic Sol-fa, 2s. Book of Words, with Analyses by J. BENNETT and
‘}AFGER 1s. Words only, 10s. per 100. Full Score, 63s.

SEPARATELY FROM THE ABOVE :—

(1) HIAWATHA’'S WEDDING-FEAST

CANTATA FOR TENOROSOLO r‘§JHORUS AND ORCHESTRA
p. 30, No. 1)
Price 1s. 6d. Tonic Sol-fa, 1s. Vocal Parts, 1s. each. Words only,’5s per 100. String Parts, 8s.6d. Wind Parts, 22s. Full Score, 253,
Vocal Score, German Words, by FErDINAND FREILIGRATT. 3 marks.

() THE DEATH OF MINNEHAHA

CANTATA FOR SOPRANO AND B%RITO?QE SOLI, CHORUS, AND ORCHESTRA
(Orp. 30, No. 2),
Price 13. 6d. Tonic Sol-fa, 1s. Vocal Parts, 1s. 6d. each. Words only, 5s. per 100. String Parts, 7s. 6d. Wind Parts, 21s. 6d.
Full Score, 25s.

3) HIAWATHA’'S DEPARTURE

CANTATA FOR SOPRANO, TENOR, ANg BAR%{TONE SOLI, CHORUS, AND ORCHESTRA
(Or. 30, No. 4)
Price 2s. Tonic Sol-fa, 1s. Vocal Parts 1s. each, Words only, 7s. 6d’per 100. String Parts, 12. 6d. Wind Parts, 34s. 6d. Full Score, 30s.

THE BLIND GIRL OF CASTEL-CUILLE

. (Op. 43).
CANTATA FOR SOPRANO AND BARITONE SOLI, CHORUS, AND ORCHESTRA
The Poem translated from the Gascon of JAsMiIN, by H. W. LoNGFELLOW.
RevisED EpITION,

Price 2s. 6d. Paper boards, 35. Tonic Sol-fa, 1s. Vocal Parts, 15. each. Words only, 7s. 6d. per 100, String Parts, 12s.
‘Wind Parts and Full Score, MS.

*  MEG BLANE

(Op. 48).
A RHAPSODY OF THE SEA
FOR MEZZ0-SOPRANO SOLO, CHORUS, AND ORCHESTRA. .
The Words written by ROBERT BUCHANAN,
Price 2s. Tonic Sol-fa, gd. Vocal Parts, 1s. 6d. each. String Parts, 7s. Wind Parts and Full Score, MS.

THE ATONEMENT

(Op. 53)
A SACRED CA\ITAT
FOR SOLI, CHORUS AND ORCHESTRA
The Words written by ALiICE PaRsONS.
Price 3s. 6d. Paper boards, 4s. Cloth, gilt, 5s. Vocal Parts, 1s. 6d. each. Words, 25s. per 100, String Parts, tgs.
Wind Parts and Full Score, MS.

SONGS SONGS—Continued.
. SPRING HAD COME. (For Soprano) From * Hiawatha's
THE SOUL'S EXPRESSION. Four Sonnets by ELIZABETH Departure.” (English and German Words.) Full Score, 3s. 6d.
BarrerT BrROwNING. (Contralto.) Orchestral Parts, MS.
1. The Soul's Expression; 2. ’I‘ears, 3. Grief 4. Comfort. O SET THE SAILS., From “ Ulysses” (For Tenor.) .
( P 4 GREAT IS HE WHO FUSED THE MIGHT. Drinking
Price 2s. 6d. Full Score and Orchestral Parts, MS. Song, from * Ulysses.” (For Tenor.)
—_— . Price 2s. each.
SIX AMERICAN LYRICS.
(Contralto or Baritone.) DUET_
1. O THOU, MINE OTHER, STRONGER PART. - KEEP THOSE EYES. (Soprano and Tenor.) zs.
2. O PRAIS\];ZEME NOT. o
. HER LOVE. i
% THE DARK EYE HAS LEFT US. ANTHEMS AND SERVICE.
5. O SHIP TH NOW LATE ON THE SABBATH DAY (Tonic Sol-fa, 13d.) 3d.
6. BEAT, BEAT, DRUMS, Full Score and Orchestral Parts, MS. BY THE WATERS OF BABYLON. ((Tomc Sol-fa, xgd} ?;;d.
, Price 2s. each. ;&g}i%%l)o LORD, HAVE I PUT M MY TRUST .. 3d.
e 1 STRE . .. 3d.
YOU'LL LOVE ME YET. (RoperT Browninc.) Op.37,No.1.| LIFT UP YOUR HEADS (Tonic Sokfa, 1), . .. 3¢
In G minor and B minor, BREAK FORTH INTO JOY . ao3d
CANOE SONG, (IsaBeLLA CRAWFORD.) Op.37,No.2. InDflat &F. O YE THAT LOVE THE LORD (Tomc Sol-fa xd) Lo
" A BLOOD-RED RING HUNG ROUND THE MOON. (BARRY '
Dane.) Op. 37, No. 3. (For Contralto.) MORNING AND EVENING SERVICE IN F
SWEET EVENINGS COME AND GO, LOVE. (GEORGE (Op. 13)
Evtor.) Op.37, No. 4 In FandB flat. TE DEUM . e e e e e e 4d
AS THE MOON'S SOFT SPLENDOUR. (SHeLLEY.) Op. 37, BENEDICTUS. .. .. .. .. .. . .. ad.
No.s5. (For Contralto or Baritone.) JUBILATE .. . .. 3d.
ELEANORE. (Eric MacKav.): Op. 37, No.6. (For Tenor.) MAGNIFICAT AND NUNC DIMITTIS . . .. 4d.
Fvl:," ?{cgreBand Orcé]f)st'rag Parts,HMS. ha's Wedd B
ONAWAY! AWA , BELOV ! From " Hiawatha's Wedding- 5
Feast.” Op. 30, No.1. (For Tenor) String Parts, 2s.; Wind PART SONGS, &C:
Parts, 3s. 64.; Full Score, 5s. BY THE LONE SEASHORE (s.A.1.8.) (Tonic Sol-fa, 1d,) 14d
HIAWATHA'S VISION Dramatic Scena for Baritone. From FROM THE GREEN HEART OF THE WATERS
“ Hiawatha's Departure.” (English and German Words.) Full . Nymphs’ Song, from * Ulysses.” (s.s.A) .. .. .. 3d.
Score, 4s. Orchestral Parts, MS. LORD! HEARKEN TO ME. Epilogue. (‘' Meg Blane") 8d.

LonpoN: NOVELLO AND COMPANY, LIMITED.



NOVELLO'S EDITION

BACH'S CHURCH

OF

CANTATAS.

A STRONGHOLD SURE - - - - - -
BIDE WITH US - - - -
CHRIST LAY -IN DEATH’S DARK PRISON -
COME, REDEEMER OF OUR RACE - - -
FROM DEPTHS OF WOE I CALL ON THEE -
GOD GOETH UP WITH SHOUTING - - -
GOD SO LOVED THE WORLD - - - -
GOD’S TIME IS THE BEST - - -
HOW BRIGHTLY SHINES - -
IFTHOU BUT SUFFREST GOD TO GUIDE THEE
JESUS, NOW WILL WE PRAISE THEE - -
JESUS SLEEPS, WHAT HOPE REMAINETH? -
MY SPIRIT WAS IN HEAVINESS - - - -
O LIGHT EVERLASTING - -
O TEACH ME, LORD, MY DAYS TO NUMBER
PRAISE OUR GOD WHO REIGNS IN HEAVEN
PRAISE THOU THE LORD, ]ERUSALEM - -
SLEEPERS, WAKE! - - - -
STRIKE, THOU HOUR SO LONG EXPECTED -
THE LORD IS A SUN AND SHIELD - - -
THE LORD IS MY SHEPHERD - - -
THERE IS NOUGHT OF SOUNDNESS IN ALL
MY BODY - - - - - - - -
THE SAGES OF SHEBA - - - - - -
THOU GUIDE OF ISRAEL - - - -
WHEN WILL GOD RECALL MY SPIRIT? -

Lin feste Burg.

Bleib bei uns.

Christ lag in Todesbanden.

WNun komm, der Heiden Hetland.
Aus tiefer Noth schred’ ick zu Dir.
Gott fihret auf mit Jauchzen.

Also hat Gott die Welt geliebt.
Gottes Zeit ist die allerbeste Zeit,

Wie schon leuchtet,

Wer nur den lichen Gott lisst walten.
Jesu, nun sei gepresset.
Jesus schlift, was soll ich hoffen ?
Ich hatte viel Bekiimmerniss.

O ewiges Feuer.

Wer weiss wie nahe mir mein Ende?
Lobet Gott in seinen Reichen.

Preise, Jerusalem, den Herrn.

Wacket auf.

Schlage dock.

Gott, der Herr, ist Sonn’ und Schild.
Der Herr ist mein getreuer Hirt.

Es ist nichts Gesundes an meinem Leibe.

Ste werden aus Saba Alle kommen.
Du Hirte Israel, hove.
Licbster Gott, wann werd ich sterben ?

ONE SHILLING EACH.

The wonderful individuality of these Church Cantatas.

An undreamt-of wealth of

new phenomena meets our gaze on all sides ; grand tone-pictures in new, strange, and diversified
forms, single ideas of stalwart growth, and of free and noble birth ; poetic inspirations of such
unspeakable depth, that we are impressed with an unearthly awe.—SPITTA’S Life of Back.

BACH'S MOTETS.

BE NOT AFRAID - - .
COME, JESU, COME - .
JESU, PRICELESS TREASURE - - -
SING YE TO THE LORD - . . -
THE SPIRIT ALSO HELPETH US -
I WRESTLE AND PRAY (J. C. Bacw) - -

%

Fiirchte dick nicht. 6d.
Komm, Jesu, komm. 1s.
Jesu, meine Freude. 1s.
Singet dem Herrn.  1s.
-Der Geist hilft unserer Schwackkheit auf.  1s
Iek lasse Dich nicht.  4d.

Lonpon: NOVELLO AND COMPANY, LiMITED

AND

NOVELLO, EWER AND CO., NEW YORK.



