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| A gallant Knighty in search of adventures, meets on his way a young village maiden. Fascinated by her
budding charms and simple grace, he offers her his troth. Bachelette ’hears him with cruel indifference, smiles
at his passion and continues to sing her rustic song. The Knight wages his suit with renewed ardor, but
neither vow:s of love, nor promises of fortune can conquer the scruples of the beauty, whose joyous song
is heard by the Noble long after he has left the scene, and with sad and confused bearing bas onee

more turned his palfry in the direction of the Tournament,
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L exécutant devra, dans ce morceau, s’attacher a accentuer le dessin persistant de 1’accompagnement,
de facon a toujours donner a l’auditeur 1’ idée du rythme ternaire, c’est.a.dire de la mesure a %, dans
lequel il est écrit. Cette observation est d’autant plus essentielle que la mélodie, dans quelques passages,
semble indiquer le rythme binaire, c’est.a.dire de g C’est du conflit de ces deux rythmes contraires
(dont Vun,comme je 1’ai déja dit,doit etre subordonné 3 D’autre) que nait en grande partie leffet que
peut  produire ce morceau, s’il est bien joué. Je recommande a l'exécutant la fidélité la plus scrupuleuse
dans 1’observation des signes P. f£. Rall¢ Dim. &c. &c.

L’ auditeur, apres avoir été prévemu du sujet de ce Fabliau, doit, si 1’exécution en est intelligente, pou-

voir suivre toutes les phases, toute 1’action du petit drame amoureux que 1’auteur a cherche a traduire en

musique. \ =
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The performer of this piece should endeavor to emphasize the iterated design of the accompaniment,so
as invariably to convey to the listener the idea of the ternary rythm - j.e.— oi'% time in which it is written.
This observation is particularly essentialy inasmuch as the melody, in some passages, would seem to indicate
the binary rythm, or _:_time. The effect which this piece ls capable of producing, if well played, arises
in a great measure, from the antagonism of these two conflicting rythms, one of w_vhich, as I have alrea.
dy observed, must be subordinate to the other. 1 would recommend to the perf:ormer, the most faithful and
scrupulous observance of the signs: 2. f£. Rall? Dim, &c. &c.

After having been informed of the subject of this “Fabliau,” the auditor, if it be performed in an inteligent
manner, should be enabled to follow all the phuses, and the entire action of the little sentimental drama,

which the author has endeavored to render into music.
4683



A mon ami Emile Prudent

PASTORELLA E CAVALIERE

THE YOUNG SHEPHERDESS AND THE KNIGHT

CAPRICE

LOUIS MOREAU GOTTSCHALK, Op. 32

(Montagnes du Matouba Guadeloupe aaut 185%)
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‘main a shepherdess” aLd then the Jovful malden resumed her song._
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COMPOSITIONS FOR THE PIANO BY

L.. M.

GOTTSCHALK

FIRST SERIES

America. Morceau de concert. Op. 41 . . . . . . 75
Apothéose. Grande marche solennelle. Op. 29 . . . . 1.50
Bamboula. Danse de n&gres. Op. 2 . . . . 1.00
Bananier, Le. The Banana Tree. (Chanson negre.) Op. 5 . . . .59
Banjo, The. Esquisse Américaine. (Fantasie grotesque.) Op. 15 . . 1.00
Banjo, The. (Second.) (Posthumous) . . 1.50
Bataille. Etude de concert. Op. 64 . . . . I.25
Berceuse. Cradle Song. Op. 47 . . . .60
Colombe, La, The Dove. (Petite polka.) Op. 49 . . 75
Creole Eyes. Ojos criollos (Les yeux créoles). (Danse Cubaine.) Op. 37 . . .50

do. Four hand arrangement by the Author . .75
Danse Ossianique. Op. 12 . . .50
Dernier Amour. Etude de concert. Op. 63 . . 1.00
Dying Poet, The. Le poéte mourant. (Meditation) . . .75

do. Four hand arrangement by Charles Wels . . . I.00
Forest Glade Polka. . . . . . . . . . .60

do. Four hand arrangement by J. C. Viereck . . . .75
Gallina, La. The Hen. (Danse Cubaine.) Op. 53 . . .60

do. Four hand arrangement by the Author . I.00
Grand Scherzo in D minor. Op. 57 . . . I.00
Home, Sweet Home. Charme du Foyer. Op. 51 . . .75
Hurrah Galop. Pas redoublé . . . .60
Illusions Perdues. Fantdme de Bonheur. (Caprice.) Op. 36 .60
Jeunesse. Mazurka brillante . . .60
Last Hope, The. Dernitre espérance (Ultima esperanza). (Mé&ditation réligieuse.) Op. 16 .60

do. Four hand arrangement by the Author . . . . . I.00
Love and Chivalry. Amour chevaleresque. (Caprice élégant en forme de schottische) . .60
Maiden’s Blush. Le sourire d’une jeune fille. (Grande valse de concert) .60
Marche de Nuit. Night March. Op. 17 . . . .75

do. Four hand arrangement by Samuel Jackson . . . . 1.50
Marche Funébre, Funeral March. Op. 61 . . .75
Marguerite. Valse brillante. (Posthumous) . . . . .6o

(For Miserere to William Tell Overture see separate list.)
BOSTON
OLIVER DITSON COMPANY
New York CHicaco PHILADELPHIA
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