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NOTES.

The pianoforte part to be considered as a setting of the poetical accent.

The bars always precede the accented syllable and in the event of a long phrase in
one bar a second shorter bar precedes the less accented syllable.

If there should be any doubt as to the scansion of the lines as set, the relative va-
lue of each syllable will be shown by notes of such value as is required.

When the voice does not commence with the first note of the bar rests are used.

The silent bars (for reciter) must be carefully remembered.

In every case the pianoforte part to be treated as an accompaniment, never louder
than the voice, and to take the varying tempi always from the reciter.

The marks of expression apply to both piano and voice.

N.B. It is only necessary for voice and accompaniment to be together on the first syl-
lable after the bar line. The reciter is otherwise free.
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VOICE, SPEECH, AND GESTURE.

A PRACTICAL HANDBOOK TO THE ELOCUTIONARY ART

THE VOICE. . By Hugh Campbell, M. D.

SPEECH. By Robt. F. Brewer, B. A.

GESTURE. By Henry Neville.

RECITING and RECITATIVE. By Clifford Harrison.

RECITATION with MUSICAL ACCOMPANIMENT,
With copious examples set to music. By Fredk.
Corder, R. A.M.

Including a New and Extensive Collection of Pieces adap-
ted for Recitation, Reading, and Dramatic Recital.

“The right hook on the elocutionary art has at length
appeared.” Spect. for.

“This is an elaborate and complete work onthetheory
and art of elocation. [t is a composite volume, the va-
rious parts of the subject being expounded by writers
of techuical acquirements and practical experience.’.
Daity Chionicle.

“Should be valuable to all students desirous of perfect-
mg themselves in the difficult art of elocution.)” Zra.

“The several departments concerning the technique of
elocution and of the art in combination with music have

Edited, with an Introduction, by Robt. D. Blackmann. been adequately treated by well-known authorities.
) . Irish Times.

In large crown 8vo, over 900 pages, with upwards of 100 Tlustra- “Certainly i ther vol £ :
tions by DARGAVAL and RAMSEY. Cloth, ?s. 6d.; half-bound, 10s.6d.; , frtaaly nono other volume are so many of my re-
Edition de Luxe, 18s. citations to be found.. CLIFFORD HARRISON.
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To Miss HELEN BUCKLEY. 3

FAIR HELEN.

Schon Lenchen.

Old Scotch Ballad. Music by

Deutsch von L.O. STANLEY HAWLFEY
Mesto. '
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[ wish I were where Helen lies:
Ieh | wollt’ ich /[1';,7’ in Lenchews Grab!
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Night and day on me she cries;| Oh! that | were where Helen lies On | faic Kirconnell lea!
Al mein Gliick nahm sic hinab. | Ieh wollt’ ich lig’ in Lenchens Grab, In | mitt’ Kirconnell lea!
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Curst be the heart that thought the thought,And|curst the hand that fired the shot,When|in my arms loved Helen dropt, And
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died to succour me! Oh! think na but my
Tod fiir mich em - - - pfing. Bodenkt, wie mir dus
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heart was sair When my love dropped down and spak na mair! I
Herz ward  schwey, Als  mein Liebchen fiel_ sprach  nimmermehr! Ieh
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laid her down wi mickle care On fair Kir - con - nell lea.
legt ste Ain mit mancher Zahr’ In -} mitt’ Kir - con - nell lea.
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be mv  guide, On fair Kir - con - nell lea; I
rerfolgend  hong. In | owmitt’ Kir - con - nell lea; Dus
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crossed the stream my sword did draw, I} hacked him in pieces sma, | | hacked him in pieces sma,

Sehwert  ich  auvs  der

Scheide  riss,

Dureks Herz ich
=

eg dem Feinde stiess,
s

DurchsHerz ich es dem Feinde stiess,
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For | her sake that died for me. Oh!l Helen fair, be-
Zu die sturd  fiir ml(/z 0 | Lenchen schon gar

rachen.
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bind my heart for| ever . mair Un |- til the day [ die.
bind’ mein Herz anf| immerdar Fis ernst  meitn  Leben  flieht!
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Oh! that I were  where Helen lies! Night and day on me she
0 lag’ ich doch an Lenchen’s Seit’t Ruh X 74 hin Sir
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cries; Out of my bed she bids me rise, Says, | “Haste and come to me!”
allezeit. In thre Nih’ ste mich entbeut, Ruft: B und  komm’  zu  mir!”
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Oh! | Helen - fair! Onh! | Helen chaste! If I were with thee
0 Lenchen schon! 0 Lenchen rein! Wie war’ s wohi  mir
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[ were blest, Where | thou lies low and | takes thy rest On | fair Kirconnell lea.
in _dem Schrein, Wo du nun  ruhst, tief unterm Stein, In mitt’  Kirconnell lea.
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I wish my grave were growing green, A | winding sheet  drawn
Lch nwollte Gras wichs iber  mir, Ein Leichentuch war’
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ower my een, And  in Helen's arms lying, On| fair Kirconnell lea. I
meines Zier, Und ich in Lenchens Armen hier In milt’ Kirconnell /ra. lek
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wish I were where Helen lies:| Night and dav on me she cries;And | 1 am weary of the skies,
nollt] ich rubt an Lenchens Seit’!| Glick ist hin fir alle  Zeit, Auf | Erden nichts mehr mich epfreut,
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Since my love died for | me.
Seort mein  Lieh  starh  fir mich,
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