She p(eul ado sted fore eou/}aa\uu} thede Recitations,
cended it veliy eux)v fog the Reociter 1o Loep time with the mudic,
and (mateueS will find unisual fac ity in committing a Recilution
to 4 meum‘a}u ftec one or two wlwu( Sals with the musical accompaninent’.

A E::%‘i\
j pet. THE BELs_ Edgar /lam Poe 5. - o
o 2 |ORRAINE. LORRAINE, [ORREE C/w/*/es Hingsley 4/- §>/
3.8ouL Musi~ L Whyte Mfelville. 4/ /\
4 . THE STORY OF THE FZ\THFULSou | Mefpide 7. Frocter. S)- L)
o/ 5 RIDING THRCUGH THEBROOM  Whyee O77e/ville. 4/ (,\\\4/
L‘ 6 QURFEW MUST NOT RING TO-NIGHT sz Sartwrck Thorpe 4-/ \\
J 7 THE'RAVEN = = Sdgar T far Poe. 6 (@ )
8 YOuNG [OCHINVAR = S» Walter Scott. 5/ s
9 ABALlADOF HEL] = - obn Davidson. S/ v
10 WHAT My LOVER SAID . fomer Greene 4 G)
| It THE {EGEND BEAUTIFUL LongFellow.6 b
i 12 ITHEHTHINURED \[/_VIN " NJ\?/’?;C%C?O%Z? N
.. E RO OWER AT | Lhristing fosselts 4 )
- :2 NETN OR E ND_T TD A , > é‘o’garﬁ//an Foe 4" ’\D/)(
i 15 FAIR KELEN 44444444 2% Series T T a/ 7
7 6 ONEOFuUSTWO . ... .. .. 4/ s
| 7. THE BIRTH OF THE OP/\L &l Wheeler Wilcox 4 o
E 8 THE DEATH PoTiON Z/j@fz‘e(//aoo’worfp/?eeje 4/ b
/ 19. THE[EGEND OF THE EASTWINDOV\/ AubertCiutler 4 R
20 TEDEUM |AU D/\MUS Subert Cutter 4.
21 THe Deap sHip. . Z/je#e%odwaffé/?eege 4/
22 A CouNTRY IDVIL. . . Nubert Cutler A} /
23 THE MissioN oF Jubas . ... S 4f -
24
< 25 .
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NOTES.

The pianoforte part to be considered as a setting of the poetical accent.

The bars always precede the accented syllable and in the event of a long phrase in
one bar a second shorter bar precedes the less accented syllable.

If there should be any doubt as to the scansion of the lines as set, the relative va-
lue of each syllable will be shown by notes of such value as is required.

When the voice does not commence with the first note of the bar rests are used.

The silent bars (for reciter) must be carefully remembered.

In every case the pianoforte part to be treated as an accompaniment, never louder
than the voice, and to take the varying tempi always from the reciter.

The marks of expression apply to both piano and voice.

N.B. It is only necessary for voice and accompaniment to be together on the first syl-
lable after the bar line. The reciter is otherwise free.
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VOICE, SPEECH, AND GESTURE.

A PRACTICAL HANDBOOK TO THE ELOCUTIONARY ART

THE VOICE. . By Hugh Campbell, M. D.

SPEECH. By Robt. F. Brewer, B. A.

GESTURE. By Henry Neville.

RECITING and RECITATIVE. By Clifford Harrison.

RECITATION with MUSICAL ACCOMPANIMENT,
With copious examples set to music. By Fredk.
Corder, R. A.M.

Including a New and Extensive Collection of Pieces adap-
ted for Recitation, Reading, and Dramatic Recital.

“The right hook on the elocutionary art has at length
appeared.” Spect. for.

“This is an elaborate and complete work onthetheory
and art of elocation. [t is a composite volume, the va-
rious parts of the subject being expounded by writers
of techuical acquirements and practical experience.’.
Daity Chionicle.

“Should be valuable to all students desirous of perfect-
mg themselves in the difficult art of elocution.)” Zra.

“The several departments concerning the technique of
elocution and of the art in combination with music have

Edited, with an Introduction, by Robt. D. Blackmann. been adequately treated by well-known authorities.
) . Irish Times.

In large crown 8vo, over 900 pages, with upwards of 100 Tlustra- “Certainly i ther vol £ :
tions by DARGAVAL and RAMSEY. Cloth, ?s. 6d.; half-bound, 10s.6d.; , frtaaly nono other volume are so many of my re-
Edition de Luxe, 18s. citations to be found.. CLIFFORD HARRISON.
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To Miss EMILIE BURLEY.

The Death Potion.

Der Gift-Trank.

CIn Ttaly 15 __ In Italien 15

LIZETTE WOODWORTH REESE.

(By special permission of the authorec<: STANLEY HAWLEY
Deutsch von L.Osterrivd. T ’ )
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would that those folk across the street,in old St] Simon’s there, Would hush their noise; for they
dock  die - ses Folk da.ne -ben - an, In Sanct | Simon’s-Stift, Ganz stil - le war} denn thr
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AndaT but - ter-fly like a vi-o - let T Flits throughthe sun T
Und ein Schmetterling, wie der Himmel blau, Fliegt auf vom Gras,
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Hate and I, And T 1 and Hell, be
Hass und ich. Und Tod wund Holle
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hear me in Heaven? Her soul shall T not come in to those white souls. She is T
thrs im  Him - wmel? Do soll  sie nicht hin - ein,#o al - les  Licht! Sie ist
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fell, but for T love, love, love; And for love, love,
Siel; dock aus Liebe, Licbe, Liebe! Und aus Licbe, Licbe,
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mor - row in St. Simon’s there. T One
Krawt  sie, bei Sunct Simon dort, Fin
’ p— sfo _w i} o —
15 b X e e - — S S
 fan WA i # = Tl - :
N If ﬁ J/ B — 7 o ﬁi
e e zZ "
pPp una corda
) V— "-,{. 37 B = —— K ]
? e I gt
G * .
@ % F
drop? And she shall have it then In a sup of her lovers wine; So_— |
Tropfonl Soll — ihn  ha - ben  dewn.  Hoewn sie nippt ihres Licbsten Hein.  Sol_
va— : o ] —_—
| 7 Tt T - - I S - H T'
a= i - =
(Y Lo i - i 2 -
o) K X b o
o) - :
I 1 va j\, ' ks
\ 4 ‘ 7 d‘ hill
v
Q 3 ® 3 %
\ GEQL 4Y A&. o .:;:' (% -:;5_'-
old things will come back again. And I be his. and he be minel
Al - les  wird  wie  Jfrii - her owien: b wer-de  sein,  und er  wird mein.
— . —. D e
o 1 o B e — o I
A — Aﬁi gA L g E o — — & —|
[ D L SN . o’ . - f"‘m;’ I »-
() f / | # ) F
my (NPl ——emem poro | it e crese, —— p
‘ ” ) . 1 — - -
O S AS— '"ﬁf_‘fiiﬁf — . —— *‘:’Tﬁ:,;i'—_;'f PP, ST N . AR
I L S = S R Y @ _  —
? 11 ? s [ X0 t R S I e i !
S E—— & i
NG - -\" — 'r‘- - E & S—
@, 5
T & B # R H W@
v | 0
4 . _L5
- ) - <Pde
N 4 .
>4 K]
;110//0 rit. . - L7/'/]7 R H
{ .

, D r') ¢ @ % MY, i i ‘ T S
Ot s te is ie e T ~-w:.—;;f. - Z:
— 4 : l. - 7}?737“ ""'f'iji__- ; 7= SN X

o G S A =R A T %
\ -t > 1

] 8 <

R [ @ [ Y F Y o Lo a9 %

B. & (01250



