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How to do Your Own Arranging!!

JUST OUT!!!

J. W. PEPPER'S

PRACTICAL GUIDE = STUDY

TO THE SECRET OF

Arranging Band Music,
OR THE AMATEUR’S GUIDE.

BY WILLIAM H. DANA,

President of Dana’s Musienl Institute, Warron, Obio
—~e— -

This i3 a_plain, simple work that ¢hould be in the hands of overy Leader and
member of & Erass Band; works of this class ale rare, and those that are :n tho
market are confusing on account of their difficult explanations,

The fact having constantly presonted itself to the author that this work was to
be studied by the average Literary Scholar and Muciclan, great pains have been
taken in the uso of the terms and expressions TLe opening chapters are devoted
to that part of harmony necessary in learing to Arrange Band Music, followed by a
number of chapters on the Compass, Utes, and Pusitlon in the Score of cach Instru-
ment. How to Arrange a Written Qomposition, either Choral or Instrumental, with
Hints on the Distribution of the Instruments; a few Chapters on Melody ard Ac-
companiment, and how to Reduce an Aecompaniment so that it ¢in be Arranged for
a Brass Band  The publisher flatters himselt that he has offered a work to tho pro-
fession that will prove a guide to all who study it

Price of the Above Splendid Work (Complete) $1.00 Net.

) |
J. W. PEPPER, Publisher,
S. E. Corner Ninth snd Filbert Streets, Philadelphia, Pa.

NOTICE.—Many of the Profession state that we wero very foolish in Publish-
ing Works of thig kind, by saying that it would hurt our t-ade s <oon as Band men
learned to Arranwze. As I havo stated before, it is my 1ntention to promote and
Elevate Bands and Band Men, and lor my part, would just ag leave <cll them the
Book asthe VMuse,

?

. Orchestras, has resulted so favorably that almost ever,

J. W. PEPPER’S

Practical Guide and Study

TO THE SECRET OF

ARRANGING ORGHESTAA MUSIE,

OR THE AMATEUR'S  GUIDE.

BY WILLI\M H. DANA,

President of Dana’s Musical Inctitute., Wurren, Ohio.
~———— ——m

During my past experienco n businees 1 huve noticed that the rapid advance-

ment of Music In this country, espccially of ensemble plaving, as Bruss Bands and
town in the country has

now 1ts Urchestra as well as Hrass Band, and that since the publication of the Ama~
teur’s Guide for Arranging Band Music, which bas been 80 successful, I have been
almoat compelled (from the many irquiries from day to day) to publish & work for
the benefit of my Orchestr 1 Patrous. which I feel confident will fill their every
want 1n the way of arranwing

Tho Amaleur Orchestra L eing an estnbhehed fact, the demand for a text-book,
that <hall serve as & guide 1n Arrangire Musie for Orchestras, has heen created,
and to comply with the wants of the orchestral writes, this work has been written,
[aere are many wr.fers of Instrumental and Vocal Music who do not venture on
Arranging Music for Orchestra, not knowing how far the l»rmciples of harmony
apply il Arranging Music for Orchertral Instruments. This work tries to make
the subject plain, each topic being taken up scparately and explained in a simple
manner. The compass of each instrument, its use, place in the score and genoral
characteristics are brought out aund Illustrated. Among the topics are, Arranging
Instrumental Musle, Arranzing a Song, Arrangine a Choral or Four-voiced Com-
position, ceveral pazes of Complete Scores on Iarge pages that fold in the Book like
Maps, g1y 'ng the student a plmin and clear course, al~o & complete Method of Con-
ducting an Orchestra in Concert, &c,

Price of the above splendld work (Complete) only $4.00.

J. W. PEPPER, Publisher,

8. E. Corner NINTH and FILBERT Streets, Philadelphia, Pa

55.00 WORTH OF MUSIC FOR 79 GENTS.
AMATEUR QUINTET

DRCHESTRA ALBUMS.

Containing 10 Beautiful Dances.
Arrapged in an Easy and Effective Manner.

BY J. S. COX.
INSTRUMENTATION.—1st Violin, 2d Violm, Comnet, Clarionet~
and Bass. '

PRICE (FIVE PARTS) 75 CENTS NET,
EACE NUMBER.
PIANO ACCOMPANIMENT, 25 CENTS EXTRA

No. 1 CONTAINS
1 Macch,American Line. A1 FORD l 6 Quadnlle, “Band Joum-
2 Polka, Cafe Club.ioveeed SFRAT nal eeeee verees eenene . S. Cox
3 Galop, Album... T, B. Bonok 7 Helena Waltzooo. .CARLION
4 Mazourka, Daisey.. HERMANN 8 Galop, Neptune..... HERMANN
5 Good-Bye, Sweetheart, 9 Polka, Carne ....... J. S. Cox
Serenade....ciovruenees HATTON ‘ 10 Schottishe, Iappy Dreams.

HERMAN
No. 2 CONTAINS:
March, Review....eee.. WARREN © 6 Serenade, Cornet Solo.
Polka, Mignon ....... THOMAS DAMARRE
Maczurka, Pearl. .. ZIMMERMAN | 7 Quadrille, Social,.ZIMMERMAN
Galop, InS.eeereereees voeees FAUST | 8 Galop, Elvira...... ZIMMERMAN
Waltz, Haunt of the Fairtes. ' ¢ Polka, Three Step.... CARLTON
D’ALBerT 10 Schottishe, Brighton..CARLTON

No, 3 CONTAINS:
Overture, “ Home Sweet 6 Cornet Solo, “Auld Robin
Home . uuurierere sererene.CON Gray."”...... weesesses s LINDSAY
Geneva Waltz.......... WARREN | 7 Beulah Polka..
West End Schottische...CLass | 8 Marion Mazurka... ..
Cora Lancers .........GODFREY | ¢ Ball and Pin Galop..
Singers Joy March., . HERMANN i 10 Sylvan Polka.........RICIIARDS

No. 4 CONTAINS:

6 Seaview Polka . , ZIMMERMAN

[V T RRI )

sesen

3
3
5

1 Medley Overture., ZIMMERMAN

2 Coronation Waltzes ...HANSEL [ 7 Cornet Solo (Ballad).... DANKs
3 Sodalisken Polka ... LEGTNER | 8 Forward March.......M, CARL
4 Petite Polki...coo weeeeen Faust: 9 Lilian Schottische...A. JoxNaAs
5 Bonvivant Mazourka, ..SEKAT 10 Rialio Quadrilles. ZIMMERMAN

‘ The above Collection 15 gotten up expressly tor Young (hihesuas, in )
an Easy and Effective manner, The First Viohn Parts are all an the
first poution, rendering it the BEST and CHEAPRST COTIFCTION ever !

pubbshed, ;

J. W.PEPPER, Publisher. '

JUST OLT!!!

LOOK!! T.LOOK!I!!

30 DUETTS
Eb and Bb Cornets

POPULAR OPERATIC AND CLASSIC SONGS.

BY
T. H. ROLLINSON.

PRICE ONLY 50c., NET, EACH.
This is to be published in Numbers, and will be found Splendid
for Concert purposes. The First Number will contain the following
Select Tast, vie s

No. 1 CONTAINS:

1 Home Swecet Home, 16, How Can I Leave Thee

2 Last Rose of Summer 17. The Danube River.

3 The Wee Bird 18 ‘““E, 1l Sol Del Anima.”

4 dong ot Spring. 10, May Dance.

8 Tl.c Rose of Allandale. 20 Eva Waltz,

8 .\ir from Lucis. 21. Tag

7 Fly Forth, O! (ventle Dove, 22, Like tho Lark.

8 La Rose. 23 Scenes that are Brightest.
9, Do Beriot's 7th Alir, 24 The Lone Uneo by the Sea.
10. Meadow Dance. 25. You and I
11. Alma Redemptoris—(Religious). { 26. Hy Heart's with My Norah.
12 Juniata. 27, With the Angels By and Bye.
13 Whatare theWild WavesSaying. | 28 Hear me, Norma.
14. Nancy Leeo. 29. The Heart Bowed Down.
15 In the Starlight. 30. Speak to Mg.

No. 2 OONTAINS:

1. Bluc Bells of Sootland. 18. Dolce Comfort Al Misero,
2 The Harp That Once. 17. The Ingleside—Scotch Air.
3. Withina Mile of Edinboro-Town | 18. Jack o' Hazeldeen—Scotoh Alr,
4 Those Evening Bells. 19. Tho Day of My Vengeance.
5. Petite March. 20. Robin Adair--Scotch Afr.
8. Long, Long Weary Day. 2!. Waltz and Preliosa
7. Then You'll Remember Me. 22. The Stars in Their Gladness.
8. The Woodbird's Song. 23. Do You Remember,
9 Alr Fraviata 24, Alr from Prritani.
10 Can I Trust to My Heart, 25, When Twilight Shadows,
11, Reverie 26, Come With Me
12, Ductt from Lucia. 27. Murmering Sea
13. Nocturne, ’ 28. Why Do Summer Roses Fade,
14 Artistic Galop 29. I Love My Love.
15, O Swallow, Happy Swallow. 1 30, Far Away.

Net Price for the above Splendid work only 50 Cts. Each.

The above splendid Ductts are alse publiched for 2 Bb
Cornets, at the same low price of SO cents per number,

J. W. PtPPER, Publisher,

S. E. Corner NINTH and FILBERT Sts.. Philada., Pa,

OVER

150 Eb PARTS

TO THE '

LATEST BAND MUSIG

Sent free to any Address,
OUR STANDARD PRICES.

POSITIVELY NO DISCOUNT.
BAND MUSIC—per Number.

Fuall 20 Parts—Brass and Reed.
X Pleca..........cvnvsrvencmnrcressises sores $0 5
4 Fifty Cent pleces.......... ........ .
[ “ w oo . 22
[} [13 ““ - . 8 00
i 16 6 “ .5 00

Duplicate Parts 5 Cents each.

IJ™ These pleces are equal to any 75 cent piece
and many are equal to the ¥1,u0 piecea published, bu
we will sell them at the above SBtandard prices.

Our Music is Publhished full 2O Parts, an
only sold 1n that way,

We publish the Baritone, Bb Bags, lst and
Tenors. 1n both Bass and Treble Clef, State wher-
you order which Clef you want

For safety, send P. O. order or registereq
letter, which costs but TEN CENTS, to

J. W, PEPPER, Band Music Del{)ot,
8. E. cor. Ninthand Filbert Sts., Phila.

-~

BRASS BAND '

Folios or Covers,

WITH NAMES OF INSTRUMENTS PRINTED IN GOLII

ON THE BOOKS.

|
! Por pasung Music in A new thing ; imitation of
i morocco ; bert book made Size 514 x 7 inches. Price,
i 10 conts each or $1 OO per dozen Selection size, F

X 10 1aches, 20 Cents Each, or $2.00 per dozen
Wil hold 40 Pleces Seunt post-paid on recelpt of
price. Parties purchasring a set of our Band Folios
will receive the name ot every i1oatrument printed iu
¢llt on black paper, to correspond with the Books,
tree of charge Or thore sendioy the numes of the
Instruments, can have the Follos, with Labels, Printed
on them, tree of charge

J. W. PEPPER, Band Music Depot,

B.E Cor Ninth & Filbert Sts, Phila. Pa.

CORNET = ALTO DUEITS.

ON AIRS FROM

6 DIFFERENT OPERAS.

BY H. KOENIG
Price 35 cts. Each Number, or the Six
Numbers Bound Complete, $1.50 Net

No, 1. Massaniello......cceet cueervvnenr. Auber
¢ 2. Noze di Figaro (No, 1) ...... Mozart
3 Jessonda ..cecouevees veriennsennn Sphor
¢ 4, Nozze di Figaro (No. 2). . ....Mozart
¢ 5. Le Prophete............ ..... Meyerbeer
** 6 La Fiancee........... cee.. oooc. Auber

J. W. PEPPER, PUBLISHER,
8. E. Cor. Ninth and Filbert Sts., Phila, Pa.

Cornet Duetts

25 8plendid Duetts, for 2 Cornets or Altos.

Gotten up easy, with fingering marked. Splendid,
for Teaching

PRICE 50 CENTS NET
8 Grand Duetts, for 2 Cornets or Altos.

Similar to the above ; but a hittle more advanced.
PRICE BO CEXNTS XNET:

J. W. PEPPER, pusLIsHER,

4 & I
—ANID-—-

Oichestia Music. oaasiels

SMALL

with Piano Accompaniment a Specially

SEND FOR CATALOGUE.
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WORLD BENOWNED

Methed fer the Cornst.

REVISED AND COMPILED

CBY O

T. H. ROLLINSON.

(o

Published by J. W, PEPPER, Philadelphia, Pa.

S. E. COR. NINTHER AND FILBERT STRIEETS,

BAND AND CRCHESTRA MUSIC DEFPOT.
COPYRIGHT 1879 BY J. W. PEPPER.

Send Stamp for Complete Catalogue and Specimen Copy of the “BAND JOURNAL,” a Large Eight Page Monthly Paper
for Bands and Orchestras. Price 81.00 per year, with a Premium of $1.00 worth of Music given to each Subscriber.



PREFACE.

In Republishing this Splendid Work, Mr. Rollinson, who is a Cornetist and thorough Musician, and know-
ing just the wants of Cornet Players, has erased some of the Surplus Exercises which have been published in
other editions in order to Stretch Out and make 240 or 250 Pages (such as the repetition of nearly the same
Exercises, &c.), and has endeavored to give the Student just the matter that Arban has written to make a
thorough Musician—(it is not quantity that makes a good Book, it is quality). Those who have purchased
other editions can vouch for the truth of this statement, and appreciate this New Edition, which will be sold
at half the price of other editions, and warranted to give better satisfaction. This is the only Engraved
Edition published in the United States, and is gotten up on Extra Large Plates, Full Music Size, Printed on Fine
Tinted Paper, and pronounced by the Press and Public as being the most Legible Print out. In order to give
the Young Cornetist a chance to use the World-Renowned Method, we have put the price down nearly to cost.

J W. PEPPER, Publisher.
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6 POSITION OF THE MOUTHPIECE ON THE LIPS,

The mcuthpiece shcild be placed in the middle of the lips, = two-thirds on the lower lip, and one-third on the upper !ip. At any rate,
this is the position which I myrelf heve adopted, and which I believe to be the best. H.om.playem generally place the mouthpmce two-thirds on
the upper lip, and one-third on the lower, which is precicely the reverse of what I have just recommended for the cornet. But it must not be fot:got-
ten that great difference exists in the formation of this instrument, as well as in the mot]:md of holding it; and that which may admirably suit
the horn, is attended with very bad results when applied to the cornet, What,.nftor all, is the great desideratum, as regards the p(fsntwn of the
cornet? Why, that it should be perfectly horizontal, Well then, if the mouthpiece were placed as thcugh the performer were playing the horn,
the instrnment would have a falling position, resembling that of the clarinet. . . ) .

The mouthpiece onceplaced, it must not be moved either to ascend or descend: it would be imposeible to execute certain passages, if the perform

~er were ¢ompelled to change the position of the mouthpiece whenever he wished to take, in rapid cuceestion, 8 low note after a high one.

In order to emit the higher notes, it is necessary to press the instrument against the lips so as to produce an amount of tension proportionate
to the exigencies of the note to be produced: the lips being thus stretched, the vibrations are shorter, and the sounds are consequently of e higher
nature, In descending, it is, on the contrary, necessary to apply the mouthpiece more lightly, in order to allow a larger opening for the
passage of air  The vibrations thenbecome slower, owing tothe relaxation of the muscles and grave sounds are thus obtained in proportion to

the extent to which the lips are opened. .
The lips must never be protruded. On the contrary, the corners of the mouth must be drawn down: by this means a more open sound is pro —
duced. The performer should cease to play the moment the lips begin to fvel weak and fatigued, as it might lead to an affection of thelip.

METHOD OF STRIKING OR COMMENCING THE TONE,

It should never be lost sight of, that the expression, COCPE DE LANGUE, (stroke of the tongue,) is merely aconventional expression:
the tongue does NOT strike. On the contrary, it performs a retrograde movement. It simply supplies the place of a valve.

This circumstance should be well borne in mind before placing the mouthpieceon the lips, The tongue ought tobe placed f’irmb.r against
the teeth of the upper jaw, in such a way that the mouth should be hermetically sealed. As the tongue recedes, the columnof air which was
pressing against it, isprecipitated violently intothe mouthpiece and causes the sound.

The pronunciation of the syllable, TU,(hard sound of U as in Tuck,) serves to determine the striking of the sound. This syllable may
be pronounced with more or less softness, according to the degree of force to be imparted to the note.

METHOD OF TAKING THE BREATH,

The mouthpiece having been placed on the lips,the mouth should partly open at the sides, and the tongue retire, inorder to allow the air
to penetrate into the lungs. The stomach ought not to swell, but rather,on the contrary to recede in proportion as the chest is dilated.

The breathing ought to be regulated by the length of the passage tobe executed. Inshort phrases, if the breath be too strongly taken. or
too often repeated, it produces a suffocation resulting from the weightof the column of air pressing too heavily onthe lungs. The student
should, therefore, as early as possible learn skillfully to manage his respiration, soas to reach the end of a long phrase without depriving
a single note of its full power and firmness.

EXPLANATIONS IN CONNECTION WITH THE FIRST STUDIES,
No.l. Commence or “strike,” the sound by pronouncing the syllable TU, and sustain it well; imparting to it at the same time all possi-
ble strenght and brilliancy.
The cheeks should never, under any circumstances,be puffed out; the lips should make no noise inthe mouthpiece, though many per-
formers appear to think otherwise. The sound forms itself: it should be well “struck; by a proper tension of the lips, so that it may be
properly in time, and not below its diapason; for in the latter case a disagreeable and untuneful sound would be the result.

OF SYNCOPATED PASSAGES,

Syncopation vccurs when the accent falls on the second instead of the first note of the passage. The acecented note must be sustained through—

out its full values the commencement of the note being duly marked, but the second half of thedurationot’ the note should never be disjointly uttered,
> > >

A passage of this kind should be executed thus and not
tu tu tu tu tu tu tata a taa ta a ta ta

STUDIES IN DOTTED QUAVERS FOLLOWED BY SEMI-QUAVERS.

In these studies the dotted quaver should be su‘stainvd throughout its entire value: care must be taken never to substitute a rest
for adot.

The performer should execute thus and uot as though it were written

tu tutu tu tu

STUDIES CONSISTING OF QUAVERS FOLLOWED BY SEMI-QUAVERS.
Inorder toimpart lightness to these studies, the first quaver should be executed more curtly thanits value would seem to indi—
cate, It should be executed like a semiquaver; arest being introduced between it and the two semi-quavers which follow it

The passage is written thus and should be executed thus

tu tutd tu tu tu tutu tu tu tu tntu tu

tu tu tan tutu tu

The same remark applies when a quaver, instead of preceding, tollows the semi-quavers.,

Writttn thus (40124000 07, RN SU—— —— R S Y S S

N S SO - S S S~ M— . should be executed thus
tu tu tututu tu tutua tu
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STUDIES ON THE SLUR 1a

This portion of my methed is undeniskly vne of the most important, The fingering indicated should be scrapulously followed,
however unusual it may appear, I have designedly had recourse to the fingering in question, not because I wished to recommend
its habitual nsage,but in order to invest this kind of exercise with an amount of difficulties which must absolutely be overcome, by
COMPELLING the LIPS to move without having recourse to the valves,

The easiest interval to perform in this manner,is that of minar second, The interval of major second is somewhat more difficult, .
as acertain movement of the lips is necessary in order to obtain it.

. The interval of third is the most difficult of all; for it is often met with in situations wherein it becomes impossible to have recourse
to the valves, to aseist in carrying the sound from the lower note to the higher note. ;

. I.therefore, recommend the diligent practice of this kind of exercise: it becomes the foundation of an easy and brilliant execution,
A great suppleness of the lips is thereby obtained, especially when the execution of the shake is arrived at.

I only give these exercises as STUDIES; and I in no way advise pupils to adopt them in general practice, as is often the case with cer
-tain players who wish to apply to the cornet a system which has no eolid foundation:— the cornet being one of the most complete and
pevfelct ott" instruments, repudiating rather than requiring all factiticus prectices, the effect of which will always appear detestable to
people of taste. :
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MAJOR SCALES ,
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MINOR SCALES.
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STUDIES ON GRACE NOTES.

ON THE GRUPPETTO,

The first stuaies of the following division are especially destined to prepare the pupil for the executic. of th: Grup-.
pette, which, it is needless to observe, consists in surrounding as it were, a note with appogisture: these studies sught to be
slowly practised, in order to accustom the lips and fingers to act in perfect unison. It is,therefore, necessury to give as rmuch
value to the appugiature, above or below, as to the note which seeves as their pivot.

There are two kinas of gruppetto, consisting of four notes; the first is expressed in the following manner:

—— —_~
Vo) (V2] N
== = Effect’

The sign is here turned TPWARDS, which indicates that the first appogiatura should be above.

The lower appogiatura should always be at the distance of half a tone from the note which it accomparies.

It is marked by an acciaental, placed bencath the sign.

As regards the higher appogiatura, it may beeither major or minor, according vo the tonality of the piecs whichis being executed.

—~
~ S
T he second gruppetto is expressed inthe follcwing manner m Effect: %
J ! ! J j j

It will be scen that the sign is now turned downwards, which denotes that the first ajjogiatura must be beceatk,

This, at any rate, is the manner in which such passages ought to be written; unfortunately, however, wriliers rosoa-duys

neglect these details, and leave them entirely to the taste of tne performer.,

ON THE GRUPPETTO CONSISTING OF THREE NOTES.
Of the class of gruppetto there are two sorts, ~—— the first ascending, the second descending. o either cases el izey © -

sisv of a minor or diminished third, but never a major third.

Andante. Ancante.

/ =

- ——
40 W e A Y —
U R O KA/ SR 2

£ w1 70 O A
v

They are writien thus:

It will be seen that this embellishment maust not be taken from the note it accompanies, but from the bar which precedes it.

It should be very lightly executed; care being taken to utter the first appogiatura clearly.

OF THE DOUBLE APPOGGIATCRA, OR GRACE NCTE.

There are two kinds of double appogiatura. The first consists uf two grace nctes which may be taken at the <f a third from

the notes which they accompany, whether ascending or descending.

Example,ascending:

. E -
E‘ Y b d-\f—?v *i' - b - ‘4-'- -—-5——’--—-:
XeIgp st -sCenttig ¢ DR M A X G S Ghehw oam
b . - | ) m—
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Sxample, ascending:

r‘ I3 ll_-_-l

Example, deseending

The double appogiatura should not take its value from the note which it accompanies, it should, on the contrary; precede it,as follows:

25

——
J

The second sort of double appogiatura is composed of an upper and lower appogiatura.
A
Ixample:
|4

'—_aniﬂ Should be executed thus
S

These appogiatura should take their value from the bar preceding the note which they accompany.

OF THE SIMPLE AFPPOGGIATURA, OR GRACE NOTE
note before which it is placed.

Example:

The Simple Appogiatura isagrace note, in no way constituting a portion of a bar, but which, nevertheless, is half the value of the,

hoe3 =~ |
Effect:

J 5
The APPOGGIATURA may be placed above or below any note. When it is placed above, it may be at the distance of a tone
or half tone: when it is placed below, it ought invariably to be at the distance of a half tone.

for instance;

In the music of the old masters are to be found numerous examples of appoggiatura,igrace note,) intended to take hal? the value of
the note which they precede' but, at the present day, in order to obtain a uniform execution, music is written precisely as 1t is intend-
-ed tobe executed. Thu is undeniably a far better plan.

‘

OF THE SHORT APPOGGIATURA, OR GRACE NOTE

The grace nute deducts its value from the note which it accompanies; it is generally employed in somewhat animated movements.

Stress should be laid upon it, so a8 to impart to it a little more force than the note which precedes it, When it is above, it may be situated a
tone or halfa tone from the note it accompanics; when it is below it is invariably placed at the distance of a half tone,

OF THE PORTAMENTO

The PORTAMENTO isa little note which is, in fact, merely the repetition of a note which the performer desires to carry to ancther

by slurring. This kind of embellishment must not be used too freely, as it would be a proof of bad taste, When judiciously employed, it
is highly effective; but, for my own part, I decidly prefer that the tone should be slurred without having recourse to the grace: nites.

OF THE SHAKE,

On instruments with valves, the shake is the most difficult of all embellishments, The only shake which, on this instrument,
is really endursble, is that in half tones. Whole-tones shakes may, however, be produced; but care must be taken to press the
valves down, so that each note may be perfectly distinct.

OF THE MORDANT,
The MORDANT is ncthing more than a precipitated shake. It requires neither preparation nor resolution. -
Mo W M

It is indicated by the following sign

 —

Its effect is a8 {.'ollows-

D NI~ N . S - S———

e

Zmm
- — -y

-

a _.-'__‘-_-—=-E!=__
The MORDANT ¢onsisting of several beats is almost impracticable on the cornet. The performer must, therefore, restrict. himself to
the mordant with one beat. which is much more easy of execution, and js, moreover, very ,graceful

- ———
T L A AR G N o W~ TR 7 9% 2 - A 10 X ~ P R |
(N D A A T W S S o S S S SN A

O A——_—
_a———

The MORDANT takes its value (TIME) from the note to which it belcngs.
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PREPARATORY STUDIES ON THE GRUPETTO.
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26 OF THE GRUPETTO.
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OF THE DOUBLE APPOGGIATURE.
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OF THE MORDANT.
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ON INTERVALS,

Thris kind of study should be ersiduously practised,—care being taken not to alter the perition of the . ishpices,
in order to pass from a low note to a higher one, or frcm a higher one to a lower one, By observing this rule, the per-

former will acquire certainty in taking the nute., and great facility of execution.
OF TRIPLETS,

The use of triplets is always highly eff ctive. In urder to execate a triplet well, each note must be vttered with perfeet
equality. The student should proceed slcwly at first, and not attempt to play quickly until the fingers have acquired regularity

o€ motion.
STUDIES IN SEMI-QUAVERS,

In order to arrive at perfection of executiorn, these studies should be played with scrupulows sttenticn to time and
rhythm, due regard being had to the articulations therein indiceted. The performer should begin slowly, end not increa-
-tc his speed until he hes become familiar with the exercise., Tco great a rapidity of execution does not always im -
-nart to the performance the brilliancy expected. Precision and regulerity are the real fcurdaticn of an excellent executicn,

ON THE CHORD OF THE DOMINANT SEVENTH,

The chord of the dominant seventh being the same in both major and mirnor keys. it becomes here the complement of the
preceding studies, When practising it, the regularity which I have already enjoined, and which I carnet tco stremucusly

recommend, should be carefully observgd.

ON THE CHORD OF THE DIMINISHED SEVENTH,

This chord pleys a conspicucus part in modern musiral compesition, Owirg to its elactic nature, it ie of incalculable
gervice; forcnoristing as it does solely of mince thirds, it may be interpreted in varicas different ways; and there are innu-
merable cares in which the musician may have recrurse to it.

ON THE PAUSE,
I add to these studies a series of pauses in the form .{ preludes, in crder tc accustom the pupil to terminate a solo effecti-
vely, Tt would be advisable to transpose these psuses into all the different keys., Care must be taken to breathe whenever a
rest occurs, €0 as to reach the end of the phrase with full power, and in perfect tune; otherwise the effect will be complete

- ly destroyed,

OF THE INTERVALS.
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OF THE OCTAVES AND TENTHS. %8

T T [T o eny - o o
T
e’

+
4 |

é
\

v Jtd
r— —~ o~ a’

- 1= 7
=

o~ -~

)
\
AN\

= ’Ir_El %

-
.’;‘. I ] - I e

T eV T e e 1 27 el
— = % B o~ o~ e ¥
4 X 4@_. ¢ i ry !
% === B = < +5_ "
E e G = e — — ~ S
S = = == e e S SN LR g_H T A_< 9 '—
N e 1 j o ,_—‘
ﬁ =3 o ® = > 4
J —L? ¥ NUZBEN 4 4 b¥
5 SETETE S
: 3 T T X 7 4 L& £ T oe
~—_ ¢ o e ﬁﬂv__f;\“/'\ -~ — = - _Fn
5.@"# +—] = : = e e e e =+§ﬂ
J e i ' 45 L ry .‘.d:
P 8 2 y N W — — = l
- ity T ¥ e
vy or ¢ v+ v '3 354 31 F \Fape
OF THE TRIPLETS, - - 5 -

P —— I e e T T eT P
6'1!’1“‘/ e s M 3 l 1= lr'= | A - ﬂi : : -
SRS - < 3 < - == == T T
~ V.E“ H i ] L Y .

i
%

(

(¢

(=
(C)

(.
(:
[
]
(
(
( 5
; hi
i
30
. (Jr*'
Y
R

ot o ol Lo ——
S A S R R o A A A VRS WY W W ; %
= —— — b0 o8 TP I
T T T N e N - Il &
- | el 1 1 1



34

STUDIES IN SIXTEENTH NOTES.
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* STUDIES ON TONGUEINC.

TONGUEING IN TRIPLET STACCATO.

The STACCATO consists in detaching, with regularity, a succession of notes without dlowir;g the tongueing to be either too short .
cr tco long. In order to arrive at this degree of perfection, studies, which serve as basis, should be very slowly practised.

The student should firsi strive to pronounce with perfect equality the syllables:—

- 3 n 3 z :
—

T T 1 i I | I I q i I % :
;j tu tu ku tu tu Kku tu tu Ku {‘tu tu Kku tu

In order to impart mcre equality to the tongueing, it is necessary, wheh beginning, to prolong each syllable a little, so as to impart
rcre equality to the tongueing. When great precision has been obtained in the utterance of the tongueing, it should then be more
briefly emitted, in order to obtain the true STACCATO.

In pronouncing the syllables TU, TU, the tongue places itself agaist the teeth of the upper jaw, and in retiring pronounces the first
two scunds, The tongue should then re-ascend to the roof of the mouth and obstruct the throut.;, = dilating itself by the effect of the pronun-

ciation of the syllable KU, which by allowing a column of air to penetrate into the mouthpiece, determines the third sound. '

In order to invest this TO~AND-FRO motion with perfect regularity, it is necessary to practice slowly, so that the tongue, like
toa valve, may allow the same quantity of air to escape at each syllable. '

It this system of articulation be persevered in, no passage whatever will be found difficult; the produgﬁon of tone on the cornet will

be as easy as that on the flute; but to reach this end, the PRONUNCIATION must be perfectly pure. Experience has proved to me that
to obtain a really irreproachable execution, it is ;xecessary to pronounce the syllables tu, tu, ku_, tu, tu, ku, tu, as has just been shown,
and NOT the du, du, gu,du, du, gu, du; these latter, it is true, go faster, but do not sufficiently detail the sound.

The tongueing should not be too precipitated; for the auditor will then be no longer able to distiguish it.

TONGUEING IN DOUBLE STACCATO.
This kind of STACCATO is of great assistance in the execution of scales, or arpeggios, in the binary rhythm, In order to execute this

exercice with precicion, it must be practiced slowly,— regard being had to the principles set forth for the togueing in triple STACCATO,
The student should, first of all, pronounce the syllables:

. W -
tu ka tu ku taku taku tu .

As is seen, the tongue performs a to-and-fro movement,which it is very difficult to obtain with perfect equality; but once this

desideratum has been arrived at,the most difficult passagesmay bo cxecuted with all desirable speed,energy and BRIO,

THE SLUR IN DOUBLE STACCATO,
In order to combine slurs with the double STACCATO, there is a peculiar kind of pronunciation to employ. It would be monotonous
to be always performing STACCATOS without having occasional reference to the elur, -
This articulation is obtained by pronouncing the following syllables:

— ——— g
—— = - p———]
- - - .‘r’--"‘".‘- 3

J

taTa takata~a taka ta-a takataa taka taa takataa taka ta-a talmtaa taka ta

The syllable TA rerves to strike the first note, and the syllable A, which comes afterwards, enables the performer, by prolonging

the sound, to slur easily on to the second note. This tongueing is assuredly one of the most indispensable, inasmuch as it is to be met-

with in all kinds of wmusie,
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| CHARACTERISTIC STUDIES.

-,8’- Allegro moderato.
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ARBANS FOURTEEN SOLOS.
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48 CAVATINA WITH VARIATIONS.
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PIANO ACCOMPANIMENT,

WLL MUSIC SIZE. EACH PART SEPARATE.
PRICE 60 CTS. EACH, NET.

ALBUMS. .
Full Music Size. Each Part Séparfe.
PRICE 50 CENTS EACH FUMBER.

No, §| CONTAINS.

1 Grand Sclsetion, Bohommi‘ 5 Reception March _—-S'pl%- ’
. Wr! ALFE o e . T WaLLIB
Yo.1, “LUCKY HIT "—Cornet Polka, ... -.ccoeed. 8, Qox 2 The Shbpherd” Boy—Noe. & Protty Gulop « e HART |
A Beautiful and Stylish Tripple-tongueing Polka. S WheaTeS ol Fwits YounM5ON 7 "."'ggﬂj“) Polka - (Camet e
R (1 4 o > . e evee
2 THE.SWEETEST FLOWER—Cornet Waltz---J, §, Cox , g (SOn&) oo ' Artes 8§ Cruiskoen T, wn -
¢ N 4 Emima Waltz (Cornet Solo) Bover 8 Naney Lee(Song) ADaMs
Ono of the ncvrest novelties of the day, with beautitul Andaut.
Introdactin. No, 2 CONTAINS.

3. \ Grand >election—DMaritana
A . WALLACE
2 Nerenado—Trovatore. . VERDL

3 Emily Polka (Cornet Solo)

© 5 Dy Little Rose BudiSonw)
8 Surpiisc Quickstep
7 Beauty Galop
§ Viola Mazourka

w7 VA-~Cornet Polka - - ...cocover veuenn.. Hermann
P idodly one of the best tripple-tongucing Polkas ever published. '

4. GRAND SELEOTION—LA PERICHOLE -

Avranged 1o » Flenel T B - J. 8. Oox . uut‘g:?"f’ﬁ ol Ls.v 9 BytheSadSea W avcs(chu’k N
ng an opular Style, - of Normandy.Waltz ENEDICT,
immensely Bopulur. 14 P! yle, .and will become BLANQUETTE ] oEN
5. MAZOURKA CAPRIOE—Cornet Solo Ha | No, 3 CONTAINS
evsreees taes rtman . ' .
One of the Latest Idess for Cornet, with elegant Trlple't Variu. . 1 Gmll;il Selection —-Opoig. o 5 gonthﬂ{‘l’ Firo Galop .HERMANN
tion. This is something new. 1t will become & great favorlte. ; 4 Sopg W ith: - - Frotow | 6 Sophie Waltz. STRALER
: g thout Words. PawrrLow ' 7 )avorite Mazourka......... MEY &
o E—~ETU R U . orne olka—Bouquet o : uick March—Electric Warnz»
6 ATI:]',D A"NT, tton DE DE OONOEET x‘ J. 8. Cox 3¢ Sptarkps ka8 'i-IA:z'rvm | g%"c:oglgd hl'oﬁ-la (iCor}?;t
,,5,'.’,“,f,:,,‘,‘gm,,:&f:,‘;{f:‘,’},{t“;‘;l‘g{:"m layers, a5 it cun. | | ghoils of Ocean—Song Gansier | S010)..ounr B L

M S i
of the Cornet. Elegant for Epoore, ovements and Styles .

; , No. 4 CONTAINS.
7. AUTOGBAPH—comet POIK&"""--"---""'-" .........Meyer .

1 Grand Sclection—Fra Diavo- , 5 Montrose, Quickstep, CoesWELL

This is s Besutiful Solo. Far .ifferent from any we have pub | 5 xuﬁ;’,’;'i&;’,’é;;ﬁ;& _SQ-A UBER | ? ;;'I;l::ilj{.': N ,?;3‘.’;,’;{5““"” A‘,f.’::;‘,fi
lishod, ¢nd will meet with a hearty welcome, 5T 7 onBAG e vomens e 8 Adicu Poika o " TFavser

8 “BAPHAEL" vereerse sevcesernr vorrenens venss onvenesneanJ, & Clox | 3 Enchanting Gornet Polka,.MaRix I 9“0Oall e Thine Own"
Onz ;}g :g,:dggealtfsvt thin}a ::or )&lix:&l:hed g)rdOomet. Now being | ¢ Aptunn Leaves—Waltz Waxgen Seng ’ - - HeRvey

evy anl other ] M !
ornct Solo tcho);lld get & copy. kulshed Cornetista. Every 1 Grend Seleetiont NtO. b CO?IQ'NMS' X -

. rand Selectiony1,wratore 1185 Mazourka HEZMANN
9. WASHINGTON GUARD—Cornet Polka,.....Ha,rry Milles A %EBDI 7 Friends of My Youth G Booker

ROTER | 8 Serenade to 1da..

Solo Cornotist with Haverloy's Minstrels. 2 Cornet Solo (Ballad).

A very stylish and ;

Sparkling Tripple-tongueing Polka, Splendid for Concert. i;ltu%e anvlt;q e * oPBRTUS ;\I\;r.lnﬁed l,tyh.Toat:z S WiLe
a Roses Waltzes . METRA, ve, Sweetheart (Sony
10, JOREPHINE—Cornet Polka.wcseese. vorvuens wueens I, 8. Cox . 6 Elvira Galop ZIMMERMAN' "~ HaTTon

Decidedly the best Tripple-tongueing Polka ever published. As
ood it not superior to nis * ﬂok Hir*' Polka. Y
featest hit e\!?r made with a Ooncyert Polka. 3. Which was the

#ICRE—" OHIMES OF NORMANDY ” 7. 4. Cox

No. 6 CONTAINS.
1 Grand Selection, * Fuust™
Gouvop |
2 Song, ¢ Sorry Her Lot” SutLLivan ' 7
3 ** Snow Drop (Curnet) Polkd ™
Boxnnisseau 8 * Elegant Polka Mazourka

Song . J.
‘ Little Butter-t up Waltz

o 4 *“ Lilles’ Galop " BovkR . Zixorv
E—" FATINITZA," Von Suppe - J. 8, Cox 8" Jupiter March”. . Bokr 9 Linden Waltz” T Witzuan

: tylish ana Effective Pieco, and will soon becomo s No. 7 CONTAINS.
»TRE - yreat favorite, 1 Selection from Wi Tcll Rowint | 8 Parigl di Cara. TRAVIATA
38" GRAND SELECTION, " H. M. §. PINAFORE, Sullivan  § ek Marer St Groteo \eamnre ' § Gatap Arisne, - RoLLiseon
t . Te, RREN o N . MO
Very Stylish, containing tho Gems of the Opera. + Waltz, Tales from llome.STrarss | 9 Song, Speak to Me, CANMraANT

5 Serenade, 'O Summer Night.

PRICE FOR CORNXT AND PIANO, 50c., NET.

14. “ IRISH OVERTURE"........ - ¥. B, Willlams
Containing the Principzal oid Irish Melodies.
15, OVERTURE—" HIPPCUROME.” T. B Boyer
Very popular for Military Bands. Not difficult.
16 HOME SWEET HOME, By T. H. Rollinson
Very handsomely arranged. With Var: itions,

17. CARNIVAL DE VENICE,- .- weoeoeeveee - J. Dodsworth
Very stylish. With Varfatlons,

18. BLUE BELLS OF S0OTLAND........ ..ccese.. J. Dodgworth

With Besutiful Variastions.

19 LAST ROSE OF SUMMER, e+ corees cveee sovennene Re Smmitl

With Showy Variations,

20. LB %‘B.OMPETTB DES CENT GARDE (Cornet
o

Jeeeeccecersacces.

Violm and Piano, or Fluie and Piano

PRICE FOR VIOLIN AND PIANO, 50c., NET,
EACH NUMBER.

FRICE FOR FLUTE-AND PIANO, 50c., NET.
EACH NUMBER.

Stngrle Violin or Flule Paris, Pricc 25 Conis Bach, N1,

secesic. veesseses see smsrese  vevn

~-B@quet
A very Beautiful tripple-tonguommg Polka. Not difficult.

21, SATFE IN THE ARMS OF JESUS, - -~ - 3,8 Cox

A very Begutiful Fantasia for Cornet Played with tremendous
success by Wm. Northceott, Solo Cornetist Permaneat Exhib ti i,

J. W. PEPPER, vusrisugs,

S. E. Corner NINTH and FILBERT Sts., Phila., Pa.
22. SOUVENIR DE VALENCE, --ccoe weeeruenene ---Bleger |

Beautiful Air and Varistions. Becoming quite & Favorite, : Q l ' AD RILLE

93, LA PARISSIENNE (Cornet) POLKA,. - T, Lugner
BAND JOURNAL.

Very Ea-y and Pleasing tripplo-tongueing Polka, for Concert. '
24. Medley Overtu:e, "BABES IN THE WOOD.” Zimmer man

Ananged by J F ZIMMERMAN,
FOR

OContalning the most Po&u.la.t Songs of the day, viz :~Tntroduction,
** Grease with Cnsh,” ¢ Game What They are At * M u in the

5 Lnstruments and Piano, Viz :=1st Violin, 2d Violin, Cornet,
Clarionet, Bass and Piano.

Moon,” **‘I'wo Merry Kids,” *¢ He's Moro Like His Dad.
Morgan,’” Grand Fioale—* Tempo di Galop. ’
25, ¢ SOLITUDE "—AN ORIGINAL OAPRICE. Mercadante
PRICE EACH NUMBER (ALL FIVE PARTY),
ONLY $1.00 NET.
Piano Accompanimg,.l, 50 Centc Exira.

Sploadid for Concert.
26, CORN+T TRIUMPHANT ... . « .ccoee
! No. 1 CONTAINS:
| 1 Souvenir de Gand Waltzes 7 H. M. S. Pinatore, Lancers

** Johnny

-+wse--Chappelle

A Beautiful Alr, with Variations |
97. “LA PERLE DUMERE” (Cornet) POLKA. .G. M,Spence

A vory Stylish Tripple-tonguelng Polka X

98. LA VALLIENQE (Cornet Polka)... Ascher—Arr. by Willis :

A Beautiful Solo, with fino Tripple-tongueing Varution.

A -

|
99. * FLEE AS A BIRD,” veeecees wesverone cevuveseennnnnnnd, 8. Cox | (three Numbers) HERMANMN ZIMMERMAN
- ' 2 Franz Joset March Rrsce 8 Serenade — The Hour of
:e‘;:o Sr}glg‘l;r“ Fantasia ' tor Cornet, and will soon become im | 3 Scenes That are Brightest Prayer . © WeLr
y Fop! ' . OLK E. Mari i «P I(Sonl-lo tgf‘%rrete‘t'):...wlgnucx Ig ?avn.li&r lMuzourka. . - E:U"
30. PERONNELLE (Cornet) POLKA. ... . .. ..B- Marie | {00000 JURN W sranerion |11 Gritehon Bolia’ = o o Hzaso0
A very Beautiful Tripple-tongueing Polka Wood ¢ Emmy Galop. ... . GOTTScHALE | 12 Rendezvous March .. . ZIEOFP
. “MY HEABT AND LOUTE.” -.-.eeee ot eevneeee Woodman L
3]ind Seotoh Alr, ...th Variations. No,2 CONTAINS:

7 Princess Waltzes (4 Numbers
HULSE

8 Snow Flake Polka . ..WALSTON

9 Harlequin Polka . ......ZIRKOPP

1 Livinia Quadrille (5 Novsi') HuLse
2 Crescent Galop. . ALSTON

3 Forget Mo Not Schottische
! Z1RO¥Y

1t soon become immensely popular, ag_ikwy are now performed by some

]

]

The above Pieces are arranged {8t a stylisk and cflective manner, and i

' the most celebrated Cornet W . Levy, Arbuckie, Bent, &c. !

-y B T ont Wi : ' This Journal will be fonn® .; u;!l;th BEST CC:LEGTION
Corner 9th -aud Eilbert Sts,, Phila. Pa. , - 70l Jounel witl be fown . Zonain the £BS1 arrar: A than “
——— can be Play:d Complete with v:
.1800. N

hels fgor Orchestra. T
| PRICE FOR VIOLIN, CORNEI AND

tu Gilt, o ;:"”;‘o"::z:; s"’" Instroments. | _~"pp ‘c FOR VIOLIN AND P14NO. 75 NET.
¥ NS i TO BE CONTINUED.

| - J. W. PEPPER, Publisher,

_ = o Moo or oy | 19 Jouisen Masaurgh-.. - Baaca
X, w;m?ERo PUBLISHE H, | & Parls Balloon @slop ?m 113 Hamschen sud Fritsoben Folks

vt

!

T R Bovis
. W@
C. '

6 “Where My Sweet Lillte Lies,”
J. 8. Cox

StLLIvaN

NMNOTI1CE —All the.ativve Splendid Albums are also published for

P

w:% dign. U Viclin. vorne A Sam_ ‘s Box will be
ia Viclio © : Tes?fts Wler?ts. %e 8§

PIANO.- $1 NET. '
| Sent by Mait Post: g

« 8 B.oor,

|

|

3

NET PRICE LIS
or G (Mest Italian), 30c. cacr, wg
D or G (Best Roman), 20 % 6
r G (VPest Germa~, 160 3
r G (Best “iix), 8

P «“
0 ¢
Consiéet, g of &0, 15¢. Strirss, only Y

.

! WARRANTED FIRST-ULASSS

1) or A (Best Juscian Gut)40e, cach, 4 fa
"Dor A (Best Geiman) 25e. ¢, O
! G or C (Russian(Gut wound)s0e = 8

GortC (Best German,wound) sge. * 4

DOUBLE BASS STRIN

THE BEST MADE.

1st CBe<t Ruselan Gut)
1st (Best German)......
24 (Best Best Russian
23 (Best German) ...
3
3d (Best German)
S 4th (Best Russian Gut)
E ¢th (Best German)
The above Strinus aro genuine Imported ¢
a trial will be o sufficient guuianteo to te
' truth of this«tatement
CAUTION.—Be sure and get the (Yonuin

ported Strings—they are known to be th
' made,

Any of the above goods sent b'h‘

G
)

'

Gut)

EP oo

Postag= Free.

TRIMMINGS, ETG

Rosin Genuine Vaullamme (Laige) per bo;
(Mediawm) ¢ ¢
(Square red) **
(Small), per 20,

10c each, Rotewcod,’

3

Rosin, s .
Rdsid, e b
Rosin, Imitation
Pogs, Viohin, Ordinasy
Pegs, Viola, . we v
Pegs, 'Cello, - 15¢ .
Ta'l Ploces, Plain Ebony each . e
Tuil Piecey, Pearl Inlaid, .
Bow Hair, Arakan,
Bow Halr, Ordinary,
Brulges Violin (Pamyyy  »
1 Bridges v ol - .
! Bradee <, € etlo . L
| Bridge~, Bi~- .- '
¢ Mutes, Boy Wl .
Mutes, koon,,
Mutes, Geruan Silver .
; Pitch Pipes, tor Soundinig ¢, tor Sweinyg,
+ Pitch Pipes, sounting .1 oA TXTr+fog D)
and >inging
Box, contamning . uw
Striog ..
Clarionet Reeds, 5ccnt- »a
Our Patont Self-Adjust v
Albert’s Patent Chin Ke-t,
Alhert’s Stilng Gauge, o1 weasunnf haj
thickness ot Strings . . "l"‘

. Parties ordering Strings 'rom us (' gk
‘ cording to their Gauge, und et qust 2§
| String to suit, without sesing i niesk
1 dering.

Ebony,

" \

Pipes + Tuniy. .J"a:

Tyl Q;.: 1 28
b Reat, eap

A f th G int b
] pa nyg% g :Fc g..b?vc oods Sant by
!
|

o

‘8N. B.—TRA{DE SUPPLIED,

~ J.W. PEPPE
Wholesale and Retail Deater w Violinfare
| TRIMMIINGS, -
£, E. Cor. Ninth and Filbert Sts.. P

BOX. /i
A NEW INVENTION Fur, ~LEA

. BRASS INSTR

Once Used Xe¢ Band will he W
The English and French Axal

Price 28 Cents Per Bo
For salein Amerios p%

J. W, PEPPER,



FINE SONGS FO

GUTTEN UP EXPRESSLY FO.

SONCERT AN;)“G ARDEN USE AM ERICAN DRAMATIC & MINSTREL COMPANIES
| il s WITH ORCHESTRA PARTS,
. POR
lo Eb Cornet and Solo Bb Clarionot Parts (Ad. Lib.) 9 Men, vig, i—1st Violin, 2d Violin, Viola,
. ’ ARRANGED HY Bass, Solo and 1st Cornet, Flute, Clarionet and
J" F. ZIMMERMAN. ‘Trombone. The Solo Cornet contains all the
I:NTATION—SOIO and 1st Bb Cornet; 1st and 2d Eb (IN TWO VOLUMES) Melody, so arranged that any of the Songs can
: ;’;‘.:o%":tl ‘ng:;&‘gli’.’.‘ﬁ:#}{b Pats, wo Pubish & Salo Eb Corpet A CHOICE COLLECTION OF be e as 3 Cornet Solo with Orchestral Ac-
0} \rionet Pal ) tor the acoommodation of other .
. 'y h {
. hlso: the Baricono 1n buth Bass ant Trobls OleL SOLOS, CORNET POLKAS, AIRS& VARIATIONS | xet pesce xach song, Incioding Parts
rice Complete (8 Parts) $1,00 Net, EachoNumber: BY TXHE ANY SONG Fg; *; :';;6 ‘2’:-0 M se. oR
Nos 1 CONTAINS: Greatest Writers Of the World. TWO FOR 50e., NET. '
ey Polka o o ign | § & Tolpang " Gatop. .- HART FOR LIST OF SONGS NOW READY.
asotrks " gnaEEan | o AR * CORNET OR ALTO MY HEAFT'S WITH MY NORAH.
No. 2 CONTAINS: (ALONE). Barit Song and Chorus by C. A, Damarre.
bn *‘Bohemian Girl". BALYE | b * Sweet Days Gone By."” . May also Be Used For Tenor or Baritone. : i
o o e | ¢ «Chlies Wit Puaigieses | OR ANY VALVE INSTRUMEN (S USING TREBLE CLEF RS THE ANGELS ];meﬂﬂgn'
rist"—=Galop ..... ...... .FAUBT . — . cde :
NO. 3 CONI'AINb In order to introduce these Fine Composmons, we THE LONE ONE BY THE SEA,

have divided them into Two Volumes, so that we are able

Perichole **—Grand 5 My Heart's With M —S .
iction ;1'&:" i Ef:og“mcn o vaZ: um;;...? o . ’bsunnr to sell them at the following Low Prices. Gotten up on Ballad b°"§4::i': bCh‘;“sSbyC:xm“el Callan
patoch Gn.lo?)""?....'. ...E%%t: T AnnnEoSehg;:lsche "Tl-‘nig:: Lar ge Size Music P lates, Full Music Size. Printed on the o e )
idian Waltz"...FREDERIOKS Best Tinted Paper. Elegantly Bound in the best manner. I LOVE YOU.

No. 4 CONTAINS: PR B EA NET Song and Chorus by H. P. Danks.
mes of Normn.ndy ” ¢ ¢ Terpsichore Polka".ZIMMERMAN IC $I.OO Oll 4 N

ANQUETTE | 5 * Life and Love Waltz”....Favsr | OR BOTH BOUND COMPLETE FOR ONLY $1.50 NET IS JENNIE TRUE TO ME?
ners Greeting " Mn.rch 6 ‘“ Helen Schottirche' . ZIMMERMAN S d Ch by H. P. Dank
Polka Hmﬁﬁm 7w ‘g;téh the Angels By- 'iﬁ"n':}z — We would e:lz]rmgtly Eegomgt\;eléd these tﬁ) thei; hYoll).lng ong an orus by H. P, Danks.
""""""""""""""""""""""" Tt‘Stfﬂ“"g the Cornet his Study, as well as the Pro-|  wpppp My SWEET LILLIE LIES.

above Collection 18 gotten up in a Pleasing and Effective Manner,
1 fill a space long vacant, J u'r);t. the thing for Watering Places an fessional SOlOlSt, for they will be found to contain the

larmony Bands. best class of Music ever before Published, either in

. W. PEPPER. Publisher. |Europeor America.

Song and Chorus. Words by S, Callan.
Music by J. S. Cox.

1
Corner of NINTH and FILBERT Streets. Philada., Pa. VOLUME | CONTAINS: ANGEL FACES O'ER THE RIVER.
1 ~—Ailr and Variations ......* FLEUR DE ROSEE", .Blancheteau | Words by S. Callan. Music by C. F. Lawrence.
]N-E-‘xr Iq- -‘Kf STAlr and 3‘“.““1‘““ %x’if}sﬁﬁﬁi’ﬁiﬁ%ﬁﬁﬁs wegOuUlbert | o NIGHT I WAS DREA
3.~Afr and Variutions, “
' ' E ' ' ' 4.—Fantazia... NE SOIREE A MONACO", ...... M, Blezer YOU MING OF
L 4 o o o 6—\cenn. . “AH YEbl THOU RT MINE BEL ED"..... Verdi .
| 6.—Alr and Varintions ... ... sveens “LE DEFI” P. Clodomir ‘Words and Musio by John T. Rutledge.
' 7~—Alrand v n.rln.uons +“LES GOUTT La D'OR Blancheteau
Ty S iate T T ANDANTE AND. OAVATINA™, " Sohabert S
wonn g: 8 0 ceene { . aber!
RY MAN HIS OWN TEAC 10— alr hod Varlations “THE LAST ROSE OF SUMMER™ “R. Smith | JUST OUT.
v |1 =tavatina . w*L1IG T OF H()ME" [ Lnnazetti |

12 —Air and Varln.uons ......... “LE METEORE " .Buugourt | " "
18 —=Thewa “LE MESSAGER DE LA REINE' .Roynolds’ TWO FOR FIVE OOMIO SONG'

14— Alr and Variations . ...,  LE CARROUSEL” ... E Marle | Wouds by Neb, Nibbs. .
J W P E:PP E:R S LB ATIL vers o s coeresmmmrens s B SWALLOWS 7 .o B Mane | Words by Neb. Nibbs. Music by T. B. Boyer.
16 —Alr and Variations ... ...*THE ASH GROVE"...... .. G F Davm !

17.41F an4 Varitions. BLUE BF LIS OF SCOTLAND .7, bodsworts |  BABRDLY EVER,” COMIO SONG,

Ll' h 18.—Afr and Varistions ... CARNIVAL DE VENICE™"....F. Dodsworth | Words by S, Callan. Music by T. B. Boyer,
7 VOLUME 2 CONTAINS: “THOSE BRILLIANT EYES.”
. - 1 b L RISIEN E" .
1980l Pots STARISIENNE, - Uewr| SONG AND DANCE.
| 21.—Ar Varle . . SOUVENIR DE VA LENLE LA Bl«zer Words by J. Kruger, Music by J. S. Cox.

22,~—0): vos oo asssenaserseet® M e
BEST AND OHEAPEST BOOKS EVER OFFERED T0 AMATEURS | 53" Ghvatine o VL RAVY LSO Boligi | Songs e now bel o the o
AT, . “PRE AUX OLERCS ¥, ego0 og sung by the princ
poks are gotteu up and so explained that any one can | Z-—Ari.. .. ‘MORLEAAU fn?ohm%n Harold | ramatic and Minstrel Uompanies throogh.

n to Play any one Instrument in a few hours., . 26.—Scena and Arig. WLUCIA "™ o .Donizetti ggzrme lg:xet:gr?w:lgeand Oa. 48, and seem to
TAE CONTENTS AND JUDGE FOR YOURSELVES |27 —aria.. = §01-‘TLY SMILLS ‘LOVE'S GOLDEN ST R"..W, Sims avor '
28.—'avating .. * COME INNOCENTE " ...... .... Donizett{ :
N OURNET TRIUMPHANT " Ghapgelle To be Continued Each Month.

,-, ook Containg the Rudiments of Music: also, a Dic- | 290.—Air Varie EL TRITMPU, Shappelle
“ U 'K -LO)1 ", onizett,
#icss| J, W, PEPPER, PUBLISHER,

Terms and Bxprcss:ons.to cother with | 30.— avatina .
ox, and Mmor Scales, ‘i ro erly finger 50, 14 Pre- | 3l.—Alr Vari “MY HEART AND LUTE”
y Bxermscs6 ingere CSS1VO §tud1es, 20 Rc_ | 32 —Ballad “]I SEE THEE IN MY DREAMS "

eratic Natxona Patriotic cmss:e and | 33.—Solo Polka...... ... *PERONNELLE" ... «.. Marde i 3
.- ﬁelod:es. wl::ll wort ' the Price of the co:'nplete ork 3+.—Andante and Allegro . L “ ATTILLA", Verdi S. E. cor. Ninth and Filbert Sts Phxla,., Pa,
%’of{ and ‘Mcn every adva.n ge, we have MA 85.~Fantusle Varle, ...... A BELLE SUISSE ™ ..., .. Quentin
E'B S DOWN nearly to COS1 PRICE N. B —Pleces marked wm.\ a Star are also Published Separate for Qor- MUSIC STANDS
net and Plano. Price 30 Cents Each, Net ‘ AT A

Inly 50 Cents par Book; Net. |’
3 ear ving Music Away ; but we mus .s, ow . . B \ Publisher,
LB M. T W PEPEER M. § A CRIFIOE:

Learn, In spite of the Hard Times.

| ]
LIST OF BOOKS NOW READY. ' 2. <
ss or TUBA SELF-INSTRUCTOR. g 5
= z E S
B=
a « m < 4 ] '§
=2 . WDANCE ALBUMS, HI g
I\ ac) ; WITH ) . ° K
3 B 14 W
CORNET SELF-INSTRUCTOR. CORNET PART (AD, LIB) a b g &
CORNET . “ ARRANGED BY J. F. ZIMMERMAN, 0 = w 3 Q =8 H
Engraved on Extra Large Plates, Full Musioc Size, each Part Separute, H3 2 . 5 & 3 -
ALTO “ ¢ at the astonishing Low Prlc% of ! ) P U) § z E’g ‘:‘ =4 Z g ° g 4
BASS - L $1 00 Fach Number, Net, Complete. 8 Parts. p B g bhzd < Dﬂg 2 ,
:[g « “ : Violin and Piano, 75¢- Net. 2 s :j g 'QB M n.é g i
s . . ]
=E " | No.1 CONTAINS: RO« 223 S SEE 8 :
™ g 1 Rendezvous Maroh ...Z1KoP?P , 8 Dew Drop Schottische......... - w8 @ - —e E
2 Gritchen Polka. . HEeRrzoa WALLERSTRIN | o = € O & 238 o8 W
who EaVe learued merely from a Scale, can, for a g s i)unouGa.l ” lemil‘zv;s 18 g(’lonnlele‘h“tN'ghté'.i'.E'.Bown G e Il.l“;f 8 2 7 § 2 ; B
D 4 Cavalier szonr a AUST cenes at are Brightest S
ts moreg PURCHASE f‘\ COMPLETE METHOD | 13 Serem:ie — The Hour of (Solo for Cornet WALLAC z g = @ §< - é 8 E E
TRUCTION and acquire a thorough knowledge of ‘ oL m yor, ..&;:;;;an ) gr:%n{:?: gl::g w - . RE 'H oMo E el WS ws
. 0 - “
rument, together with nearly 100 RECREA- | N I MMERMAN (throe Numbers) . »r '“ ) Ae 52 s2= NN Sy o
becoming a perfect Musician. | 7 Emmy Galop .......30T1SCHALE A2 %C 3 Bg NEE 8
. No.2 CONTAINS: 0 § 0 9 \ g 8O g
UNION CITY, INDIANA, September 6, 1879. [ 1 Hnnzehen and Frltchen 7 Parig 3aloon Galop ..HERMANXN »5 3 &TE
ER, F8Q. ] Nmnm 8 Image of the Rose (Selo for p'l e g2 | S
R SIR —The “SELF-INSTRUCTMRS " are received. [can | 2 Pro enado Maroh . » J(FILL Cornet)... - KRIOHARDT K< ol Z ®ma
gratulate you on the publication of such o serles of /nstruction | 8 Loutsen Muourks. gL | 9 City Cndetn “March....em... Huows! AP -
rantire /nvtrumentation of a brass and Reed Band 4 Harlequin Polka.......... 21!9'1 0 Forget Me Not Schottische. B Z g
the celebrated (‘ornet Schools of both Arban and Caussinus, but | 5 Suow Flake Polka. ... WALSTON vaon E o 3
Imina-7 work and general arrangewent yours deserves especial | 6 Prinens Wa tl 4 num- pt Galop ........... z 2]
Hmbes for Joursucc.ss. M A HARLAN [ T N—— Hurse ‘ 7 5
- ours respectfully, Vi ;
, Lea.dn rand Dh"’ector U’ity Band, Unfon City, Indiana. T0 BE PUBLISHED REPEZ [

EPPPER Publisher, J. W. PEPPER, Put
BRBERT Streets, Philadelphia, Pa. ! 8, E. Corner of NINTH and FILBERT SEiiN



