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INSTRUCTION BOOKS, Etc.

$3.00

~ - ; — E
VIOLIN. CLARINET. BARITONE.
. Alard’s Complete Conservatory Violin Kiose’ L . Lo crns -
i 79 ! pAFS y ose’s Complete World Renowned White’s Complete Method of Instruc-
Method, ~ New Kdition. Revised andv I‘dlte.d b}. Method for the Clarli)net. Price; paper covers, $3.00; tion for the Bb Baritone, Bb Tenor, B4 Valve Trom-
_Chas. N. Allen. Price, paper covers, 83.005 |y .45 4350; cloth, . . . . X $4.00' bone, and  Bb Bass, in Bass Cuer. Price of the
board covers, . . . . %$3.50 complete work, . ) i . .

Alard’s Conservatoire Method for the
Violin. - 0Old Edition. Reduced price, net,
DeBeriot’s Celebrated Melodic School

for the Violin, in 8 volumes. Vol. 1., paper covers,
$1.25; Vol. L., board covers, $1.50; Vol. IL., $1.50;
Vol. III., $1.50. 3 volumes bound in one, . $4.00
.This is one of the best works issued for the Violin. It con-
sists of a clear and concise Course of Instruction, together with
a choice Collection of Progressive Studies, arranged as ducts for
master and pupil.
Wichtl’s Practical Violih School, for
Amateurs. Price, net, .. . $1.00
Dancla’s Celebrated Violin Method.
Tasy and very progressive, in 2 volumes. Price,
Vol. 1., $1.00; Vol. IT., $2.00; 2 volumes bound in
one, complete, . . . . $3 00

B2,

CONTENTS.
VoL. I.—Preface. Remarks. Position of the Body. Position
of Violin and the Bow. Tuning. Metronome. Tuning of the
Violin. Value of Notes. DPreparatory Exercise. Triplets.
Major Scales. Rests. Keeping Time. On the Dot. Acci-
dentals. Twelve Melodic Exercises. Exercise on the Slur.
Syncopation. Regular and Broken. Clear Intonation. In-
tervals. - Crossing Fingers. Seale in ¢ Majog. Scale in A
Minor. Expansion. Chromatic Beale. Half Chromatic Tone.
H,lf Diatonic Tone. I'wenty Short Exercises.  On Expres-
gion. Position of the IFand. Double Stops. Two Easy Duets.
Explanations of the Signs for Down and Up Bow. Three
Easy Studies.
oL. 1I.—Division of the Bow. Staccato Bowing. Ixer-
cise. Kxercise in I'rinds. Broad Staccato. Thirty.-six Pieces.
Caprices. Study in the 3d Position. Vibrations. Sustaining
Tones. Study in the 2d Position. Uniting the Five Different
Positions. Bounding Staccato. Exercise in Thirds. The Tt
Exercise on Trill. ~ Syncopation. Long and Short Notes.
Study in the 3d Position.. Appoggiatura or Grace Note. Fin-
gering. Abbreviations. ~Close Bowing. Organ Point. Hold.
Groups of Notes. Embellishments. Thrown Staccato. Char-
acter of the Four Strings of Violin, Trill and Grace Notes.
Staccato. Staccato Down Bow. Study. Double Stop. Study.
Staccato and Dot. Change of Tones Fingered and those of the
Open Strings.  Study. Study of the Bounding Staceato. Half

Position. Drawn Tones. Study for the Drawn "Tone and the
Hold. Arpeggios. Study. Octaves. Study. Quality of
"Tone. Sordine. Study for the 2d Position. Enharmonic
Tones. 'I'remolants. Varieties in Tuning the Violin. Triple-

stop (Chords). Preludes, Shifting the Position of Hand.
Chromatic Scales. TPizzicato. Harmonies.
Henning’s Celebrated Violin School.
Progressive and Practical. Vol. L., price, $1.00
* This edition is superior in print, engraving and binding,
- xlipsold at the lowest price.
Ask for YWhite’s Edition.

VIOLA.

Firket’s Method for the Viola.

gressive and Practical. Price, net, only

VIOLONCELLO.

Lee’s Celebrated Conservatory Method
for the Violoncello. DTrogressive and Practical.
Adopted by the Conservatoire at Brussells. Price,

net, only . . . . . . . %2.50
MANDOLINE.

Prize Mandoline Instructor. Price, .75
Complete cuts of the tinger-board, strings, etc., holding the
pen or plectrum, progressive studics, exercisex, solos and
duets. Very complete and progressive.
Popular Collection of Mandoline
Solos, with Plano accompaniment, No. 1. Easy
and pretty Solos, adapted for home amusement. .75

" DOUBLE BASS.

Hause-Franke Four-String Double
Bass Method, in three parts. Price, Part 1, $2.00;
Part 2, $1.00; Part 3, $1.50. Complete, paper
covers, $3.00; board covers, . . . $3.50

The elaborate cuts and diagrams, the valuable studies,
make it the best method for pupils, with ov withont o teacher.

Bottesini’s Renowned Method for the
Three-String Double Bass. Reduced price, net:
paper, $2.00; boards, %2.50; cloth, $3.00

Jennewein’s Forty-seven Easy and
Progressive Bass Studies for the Four-String Double
Bass. Price of the 47 Studies, complete, only, .73

Contains a diagram of the finger-board, showing the posi-
tion of every note to be obtained on the instrument.

SAXOPHONE.

Mayeur’s Grand Complete Method

Guaranteed the hest,

Pro-
$2.50

_largest, most progressive and complete method published.

for Saxophones. (The Quartette.) Price, paper
cover, $3.00; boards, $3.50; cleth, $4.00

English Text. New Edition. Containing Krose’s Com-
plete Method, to which hag becn added KurpNuRr's Fifty Easy
and Progressive Duets. 240 large size music pages. Scales
for the Ordinary and Boehm Systems of Fingering, with com-
plete Table of Shakes for both Bystems, and thorough Instrac-
tions to learn how to play this beautiful instrument.

Klose’s Abridged Celebrated Method
for the Clarinet. Containing 96 large size music
pages. Price, . . . . $1.50

The best and cheapest Clarinet Method fur the money in
the world.

White’s Fifty Easy and Progressive |
Studies for the Clarinet.  Arranged in the form of
duets. DPrice, net, only . . . . $1.00

FLUTE.

Devienne’s Method for the Ordinary
Flute, with Scales and Tables for the Boehm Sys-
tem. New Edition. Revised and Enlarged, paper
covers, $3.00; hoard covers, $3.50; cloth, $4.00

The new edition containg valuable scale siudies and exer-
cises that were wanting in.the old edition, making it now the

ENeLISH TEXT.
: CONTENTS.

Rudiments of Musie. Scales and Fingering. Table of
Shakes (whole tone and half-tone). Manner of Holding the
Flute, Breathing, Tonguing. Thirteen Hasy Ixercises on
Counting. Forty Easy Melodic Duets. Exercises on Slurring.
Study of the Scales in Sharps and Flats, Major and Minor.
Chromatic Scale. Exercises on the Arpeggic. Exercises on
Intervals. Double and Triple Tonguing. Cadenzas in Major
and Minor Keys. Eighteen Kasy Duets. Six brilliant Sonatas,
arranged as Duets. 'I'welve Grand Solos.

Duverge’s Renowned Conservatoire
Method for the Boehm Flute, with Scales for the
Ordinary Flute, Price, . . .. $3.00

English Text. Is equally well adapted for the Ordinary
Fiute as for the¢ Boehm System.

CONTENTS.

Introduction and Preface. Gamut for the Boehm Flute.
The Fingering on the Chromatic Scale.

FrrsrT PART.—First Lesson. Lessons and Kxercises on the
Rcales in Sharps. Lessons and Exercises on the Scales in Flats,

SEcoND ParT.—The Single Coup de Langue, or Ordinary
Tonguing. * Exercises on the Coup de Tangnue, or Tonguing.
Articulation, called Slurring. Slurring Two Notes. Exer-
cises. Artieulation of Triplets. On Syncopation.

THIRD PArRT.—Study of the Scales. Secales in Sharps.
Scales in Flats, Minor Scales. ChromaticScales. 8hakes of
onc Tone. Shakes of one-half Tone.

FourTH PART.—On the® Appoggiatura. The Gruopetto, or
Turn. Exercises on the Gruppetto. Small Not2s, The S8hake.
‘The Arpeggio. Exercises on the Intervals. i

FIFTH PART.—Double Tonguing. Slurand Double Tonguc.
Triple Tonguing. Slur and Triple Tongue. Seales (Triple
Tongue). Cadenzas (Major). Cadenzas (Minor). -

S81xTH ParT.—By the Light of the Moou (Air and Varia-
tions). Remembrance of Tourrine (Fantasie). Theme, with
Variations, Ah! T tell you, Mother, TLes Champs-Elysées.
(‘arnival of Venice.

TROMBONE.

Dieppo’s Celebrated Method for Slide
and Valve Trombone. I~ Bass Crer. English
Text. New Edition. Price, net, . . $2 00

Containing the Theory of the Instrument. Table of the
Positions. Lessons and Exercises. Studies of the Perfect
“hords in each Position.” Btudies to pass from one Position to
another. Diatonic and Chromadlic Scales, Major and Minor.
Studies on the Appoggiatura. - The Gruppetto, or Turn. The
Trill, or Shake. = The Mordant. Fifteen Progressive Lessons
i Major and Minor Keys. deven Progressive Stucies. The
Art of Plirasing, consisting of One Hundred Melodies, to Study
Metrical Division. Rhythm and Style. Nincteen Rasy and
Progressive Studies, arranged as Duets. 8ix Cirand Studies,

The most complete and perfect Methad putiished.

Arban’s New and Complete Method
for the B-flat Baritone, B-flat Tenor, B-flat Valve
Trombone, and B-flat Bass. I TuesLe CLEF.
Price, net, . . . . ' . . $2.00

This elaborate work is designed to suppiy a want which
has long bheen a serious disadvantage to students, and is a text-
book which will be found fully equal to the demands and im-
portance of the instrument of which it treats,

BANJO.

The Prize Banjo Instructor. Price, .75

Complete, progressive cxercises, diagrams, ete., sufficient
to enable anyone to obtain a thorough knowledge of the Banjo.
Contains 62 easy solos, recreative pieces for home or concert
use.

Banjo Soloist. A Collection of brilliant

Solos for concert or home use, . . 75

COMPLETE CATALOGUE FREE

The expense attending the issuing of so extensive a work
hag prevented the earlier appearance of a Method in any way,
«approximatingto this in completeness and value, and the pub-
lisher takes peculiar pride in presenting the First Complete
Method published in America.

Arban’s New and Complete Method
for the B-flat Baritone, B-flat Tenor, B-flat Valve
Trombone, and B-flat Bass. In Treble Clef. Price,
net, . . . $2.00

This elaborate work is fally ’equal to the demands and im-
portance of the instruments.

CORNET.

The World’s Method for Cornet.
New Edition. Published in 8 volumes. Vol L.,
paper covers, $1.50; Vol. I., board covers, $2.00;
Vol. IT., $2.00; Vol. I11., $2.00. Three volumes
bound in one, complete, . . . $5.00

The most exhaustive, complete and thorough work pub-
lished—superior to all othcr—in combining all the excellences
of the eight great authorities on the Cornet, viz.: ARBAN;
CAUSSINUS, GATTI, GUILBAUT; FORESTIER, CLODOMIR, SAINT
TJacoME and KoENIG. The artist will find here the most elab-
orate and interesting studies; the teacher the most complete
method in every clement of the art, and the pupil a text-hook
which, by faithful study and perseveranee, will lead him to the
highest point of excellence.

Caussinus’ New Melodic School for
the Cornet. Price, complete, paper covers, $3.00;
boards, $3.50; cloth, . . $4.00

Arban’s Complete Method for the
Cornet. Price, paper covers, $3.00; boards, $3.50;
cloth, . . . . . . $4.00

New edition. Revised, enlarged and improved, containing
304 large size pages, 60 more than any other edition, and
COSTS 50 cents less. Contains ARRAN’S COMPLETE
Method, to which has been added ARBAN’s Art of Phrasing,
and ARBAN’S 60 Duets, making the largest and most complete
edition published. .

Arban’s Abridged World Renowned
- Method for the Cornet and Saxhorn. Price, only $1.00
Containing ARBAN'S 60 Duets, and ARBAN’S Art of Phras-

ing. 96 large size music pages, The cheapest and best Cornet
Meéthod for the money in the world.

Guilbaut’s Conservatory

the Cornet. Price, only . 00

Studies for
. . $1.
Consisting of Thirty Studies on the Art of Preluding,

Twelve Studies in Mechanism, and Eighteen Brilliant Studies

on the Art of Phrasing. Highly recommended and extremely

useful to all Cornet players.

Celebrated Elementary Methods.

Violin Method, Elementary, net, . $1.00
| Flute Method, Elementary, net, . 5 . 1.00
Clarinet Method, Elementary, net, 1.00

Double Bass Method, Elementary, net, . 1.00
Cornet and Saxhorn Method, Ilementary, net, 1.00
Baritone and B-flat Tenor Method, Elementary,

net, . . . . . . . . 1.00
Bombardon Method, Elementary (Tuba B-flat

and E-flat), net, . . . . R . 1.00
Violoncello Method, Elementary, net, . 1.00
Viola Method, Elementary, nct, . . . 1.00
Trombone Method, Elementary, net, . . 1.00
Saxophone Method, Elementary, net, . . 100
Side Drum Method, Elementary, net, . . 100

SIDE DRUM.

‘White’s New and Complete Method
for the Side Drum, Xylophone and Tympani. Es-
pecially adapted for Amateurs, Professors and
Orchestral Performers. Price, . . $1.50

Comprising the Rudiments of Music, interesting Studies
and Exercises, Extracts from Classical and other Works;
Solos for Contest; Drum Major’s Manual;, The Camp Duty
as practised in the U. 8. Army; Favorite and National Melo-
dies for Fife and Drum; Method of Instruction for playing the
Xylophone, with a complete set of Scales, Studies and Exer-
cises, and a collection of popular and pleasing Melodies ar-
ranged expressly for this favorite instrument; Orchestral
Accessories, with illustrations showing the accessories needed
by an orchestral drummer, concluding with hints and remarks ,
on playing the Kettle Drums, or Tympani, with illustrated
KExamples. The above is the only work published combining
instructions for 8ide Drum, Xylophone and Tympani, enabling
the student to become not only a good drummer, but a first-
class orchestral performer.

TEIAN WHITE, Publisher, 226 Washington St., Boston, Mass.
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FIFTEEN STUDIES !

ki Down bow. ﬂVIOLIN
A Up bow. : with «d 7. part for 1 Violin.

CH. DANCLA. Op. 68.
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. WHITE'S EDITION,

»

EELEERATEII INETF'T.TMENTAL WEIRKE

Flula llll‘.l Pilnn.

Popp, W. " Mix Easy Coucert Solos. :
Medlevs with bnllmnt variations. Excellent Solos,
not (hﬁiculc and sure tp please wherever performed

8122.:

})O\I\Y DOOL., introducing the Devil’s Dream.
Ham € OLUMB[A, mtroducmg Corn  Floteer
- Hunkidort, and Rele Britannia.

.No.

(S

Walts,

3. SWEET Howm conclades with Speed the Plow.

4. STar SPANGLED BANNER, introducing. Dublin Bay,
Himno atriotico de Buenos Ayres, and Oh! Boys,
Carvy me long. .

5. Lon¢, LoNa Aco. Iantroduction. Theme. 'Two

. brilliant Variations and Finale.

6. ROSE OF ALLANDALE, introducing Old Folks ure
goney Okl Silver Shining Moon, The GGrave of Lily
Dale, and Melinda May.

Price, 6 Solos complete, for Flute and Piano, only £1.00

1324,  Steckmest, Henri. Op. 16. A Col-
lection of 6 brilliant Transcriptions of popular airs,
“for Flute, with accompaniment for Piano. These
Solos all lie in easy keys for the Flute, making them
well adapted to the amatenr play€T. Each part
geparate.

CONTENTS,
1. Robin Adair, : Scotch }){lenl
2,  Amid the Odor of Roses. Swedish
3.” Long, long ago, Irish o
4. The Red r~arafan. Russian o
5. Santa Lucia. Neapolitan ¢
6. Departure from the Mountain. German ¢

Price of the entive collection, for Flute and Piano, net, #1.00

E. Beyer. ¢‘The Artist’s Companion,” for
Flute and Piano. This is a superb collection of
flute solos, arranged #and selected from the most
popular composers’ works. Each part is separate.

Arranged also for Cornet and Plano.

3048D." Series No. 1.

1. Song without words, Mendelssohn

2. Sounds from the Alps, - Michaels

3. Pay your dehts (F1 Polka), Lamy

4> Casta Diva (from ¢ Norma ), Bellini

5. Der Flotte Ulan (Flute Polka), H. Scheele

6. Love rules the palace (from’ ¢ Crown Diamonds,”)

Auber

7. Fromalady fairand lovely (from ¥ The ITugenots,”)

- Meyerbeer

8, The Dew Drop, Hauser
307C%  Series No. 2.

9. Ave Maria, (. Zoller
10. The soothing soimmd of distant bells, Song, Abt
11. Goncert Aria, Kosleck
12. Sounds fromthe Alps, Theme with Variation, Hoch
13, Lydia (Flute) Polka, Herve
14. TIsolina, Song, Stigelli
15. Romance, . Kosleck
3163b.  Series No. 3.

Nocturne 1T., Chopin
. Fantasia Bril lanto € ]{emembmnca of Prague,” Hoch
Bel Raggio, from i Semiramide,” Rossini
Vien Inlcno from “1 Puritani,” Beilini
Eceo ridente, from ¢ Barber of Seville,” Rossini
Hungarian ])du:;c, No. 3, Wm. Popp
Concert Polka Lebewohl, . Pflug
' Prh e'of gu ho series,y for Flute and Piano, T
¢ Cornet and Piano, 5

1017. Terschak, A. Op. 86. *‘Flowers of
the Alps.” A fine collection of 12 favorite melodies
by this popular composer, arranged in an easy and
agreeable manner for Flute and Piano.  Each part
separate.

Priceofthe 12inelodies,complete, foy Flute and Piano,net, .75

Gariboldi, . ‘¢ Amateur’s Portfolio.” A
superb collection of Fr. Schubert’s melodics, ar-
ranged for Flute and Piano.

The arrangement of these melodies iz excellent, and the
‘melodies themselves are so well and favorably known that
‘special mention is unnecessary. In two series.

1033. 1st Series. 1034, 2d Series.
- Adieu, T'he Maiden's C‘omplaint,
Serenade, Slumber Song,
Elegy of Tears, The I'rout,
The %'ouug Mother, Longing,
Barcarolle, Mignon’s Song,

Ave Maria. I greet thee.

Price of each serics, complete, each part separate, net,

XK

Clarine! and Piano.

E. Beyer. *¢Artist’s Serle%}’ for Clarinet,
" with Piano Accompammonh
This collection is compiled especially to meet the wants of
Solo Performers on this beautiful instrument, for concert
»work or home amusement.
Each geries will contain finely arranged Fantasies, Airs
with Variations, Grand Solos, ¢
C'ONTED

Ts.

1026. Series No. !.

Slumber Song, from ** Massaniello,” Auber

Rondo Brillante, J. Panny

Air and Variation, Ch. Dancla
J. Loew

R. Wagner
Variation Brillante, J. Muller
Carnival of Venice, with Variations, E. Cavallini

1

2

3.

4. Greeting in the Morning,
5. Dreams,

6

7

8.

Thou, my Soul’s own Tdol, from * Rovert le Diable,”

Meyerbeer
1027. Series No. 2.

1.. Coneert Air, - 1. Kosleck
- 2, Fantasia, A. Fessy
! 3. Grand Fantasia. Op. 104. R. Gruenwald
4. Mountain Boy’s Song, G. Merkel
5. On the Meadow, H. Lichner
6, Divertisement. (Original.) BE. Beyer
7. Air and Variationg, Ch. Dancla
8. Inghe lovely month of May, G. Merkel

Price, each series, complete, f*)? Clar, uzet and ]’umo, e, /L

part separate, . £1.00
Two Eiaminels.

1340. Gaspard Kummer. Op. 107. Three

Concerted Duets for two Clarinets, arranged from
the favorite operas.
TLauerezia Borgia, La Favorita, and Robert le Diable.
Kummer’s arrangements of music for the Clarinet are
deservedly popular among masters of that instrument, and
these duets bear strong testimony to his talents.
Price of the Three Duets, ¢

3064. - Kuffner’s Fifly Easy and Progressive
Lessons for the Clarinet, in the form of Duos.’

Nicely adapted for teaching purposcs. Recom-
 mended by the best clarinetists.
Price, complete, £7.00

Two Flules aml Plani:.

E. Beyer. *¢Duos Classique.” This is a ¢ol-
lection of easy, classic and popular duets, for Two
Flutes, with an accompaniment for Piano. Xach
part separate.

Arranged also for Two Cornets and Piano.

3049a. Series No. 1.

1. On, gentle Waves, Kucken

2. I‘anta\sm, ¢ Bohemian Girl,” Balfe

3. Good Morning, Abt

¢. Good Night, Abt

5. Massaniello, Auber

6. Spring song, Gumbert

7. Girofle-Girofla, Tecoeq

8. La Favorita, Donizetti

9. I praised the earth, Gumbert
10. Now waits the Gondolier, . M. Riect
11. The orphan’s song, Gumbert
12, O swallow, happy swallow, Kucken
13. Romanza and Chorus, from ‘¢ Lucrezia Borgia.” Donizetti
14. Song by Krebs, Krebs
15. Thetrooper’s farewcll, Gumbert
16, The Sabbath, Abt
17, The two stars (Flute Polka.)

3050a. Series No. 2.

18. TLovely golden light of mor umg (Polacea), (!, Keller
19. The Merry Greenwond Lrec ( ona), F. Abt
20. Sweetheart (A Bird Rong), ‘Balfe
21. Oh! how sweet the hunter’s song, Kucken
22, Waltz, ¢ La Jolly Parfumeuse,” X Offenbach
23. T would that my love (Song), Mendelssohn

*1.00,

24, When first my old love T l\um\ from ¢ Trial by Jury,” -
Sullivan
Selection from *“ Madame Angot,” Lecoeq
T'he early spung bird (Sony), Kucken
Homesickness (Song), Abt
Song from ** Zampa,” Herold
29. Cheerfulness (Duet), Gumbert
30. L’Klincetante (Flute Polka), Deransart
8170a. Series No. 8.
31. Air from ¢ Rigoletto,” Verdi
32. Barcarolle, Kucken
33. The Song of Spring, Mendelssohn
34, Adieu to the Woodlands, - Abt
35. Selection from Norma, Bellini
36. The Lover and the Bird, Guglielmo
37. Home, Abt
38. Melection from ““ Sonnambula,” Bellini
39, Speed my Bark, Neukomm
10, Oh! could T teach the Nightingale, Keller
41. Alliance Polka Duet, . E. Cogswell
42 Absence and Return, Abt
43. Fond Hearts must Part, Lange
. )
Price of each Series, 3 ‘,_/i” f,’,,’fjf,;’f”' Iunm $; 32

ach part separate, complete, net, $1. 0(/:

| manner,
| taining.

#

Flute, Wiolin 'and Piano.

1829. Kuffner, J. Op. 110. ““Six Noe-
turnes,” for Flute, Violin and Piano. . The «combi-
nation of these three popular instruments is a
favorite one, both in . amateur and professional

‘circles, and musiciavs will take exquisite pleasure

in the performance of these beautiful nocturnes,
which afford ample opportunity for bringing out
the best qualities of the instruments.

Price of the Stx Nocturnes, urranged for Flute, Violin
and Piano, each part sepurate, complete, net, 81.00

1020. Social Hours. 6 Brilliant Tran-
scriptions, arranged as Trios for Flute, Violih and
Piano. Players of average attainmeuts will find
the arrangement of this extremely valuable col-
lection the finest ever published, and well adapted
for Concert or Parlor use. The real merit of the
work can, in part, be judged by reading the

CONTENTS.
Ave Maria, Gounod
Priest’s War March, from ¢ Athalic,” Mendelssohn
Sarabande, Bach
Menuette, from *¢ Sampson,” Iandel
Serenade, Schubert
I1 Trovatore, Verdi
Price of the Siz Trios, complete, for Flute, Violin and
Piano, each purt sepavate, . . . . 21.26

Two Uiclins and Piano.

_ 1013. Wohlfahit, Fr. Op.S1. Two pleasing,
instructive T'rios, arranged for Two Violins and
Piano, in the first position.

These Triog are written in Wohlfahrt’s easy yet effective
and amateurs will find them useful as well as enter-

Price of the Two Trios complete, each part separate, net, .76

1007. Wohlfahrt, Fr.Op.55. Six Instructive
Divertissements, arranged in this composer’s ad-
.mirable manner, for 7wo Violins, in the FirsT
Posririon, with accompaniment for Piano.

These Divertissements are of especial value for use in
connection with the ordinavy instruction bogks, being in-
structive as well as pleasing.

Ppice, complete, Two Violins and I’Nznr), cach part
iepamte, . . . . . . . . $81.06

1012. Wohlfahrt, Fr. Op. 64, ¢‘Four
Easy Fantasias,” arranged for Two Violins, in the
First Posttion, with Piano Accompanlment

This talented composer infuses throughout all his works
the double feature of pleasure and instruction—greatly bene-
fiting the amateur while pleasing to the listener.

Price, complete, Two Violins and DPiano,

separate, . . . . . .

DeBeriot, Ch. 12 Celebrated Air Varies.

Solos for Violin, with Piano Accompaniment.

These artistic and brilliant concert solos have earned a
world-wide reputation by their great excellence, and are
extensively played by all first-class performers. The
variations are of the most Lrilliant and attractive character
and well worth the study and practice of all arnats and
professional players. In five series.

CONTENTS.

each part
$1.00

1021. Series No. 1.

First, Second and Third Air Varies,
1022. Series No. 2.

Fourth, Fifth and Sixth Air Varies.
1023. Series No. 3.

Seventh and Eighth Air Varies.

1024. Series No. 4.
Ninth and Tenth Air Varies.
1025. Series No. 5

Eleventh and Twelfth Air Varies.

icenf each series, complete, for Wiolin and Piano, each
- part separate, only, F1.0¢

COMPLETE CATATLOGTUES FREE.

JEAN WHITE, PUBLISHER,

226 WASHINGTON ST., BOSTON, MASS.



