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. SECONDO. _
“Primo " means the part of the player at the right; “Secondo ” the part of the pluyer at the left. Of course the secondo wiil
be executed by the teacker. The seat of the pupil must be moved a little further to the vight; in vrder to be able to play bis part
with the same convenience us before. .

N0 32 Andante (Stow.)
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PRIMO.

NO 33 Andante

AR T R ab

NO 3 b Andantino.
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In order to make a practical use of the notes already learned by the pupil, the next piece. will comprise the tones
from G to D, The thumb of the right hand is placed here wvpon the same G, which has hitherto been played by the thumb

of the left hand. The G for the left hand is an Octave lower and is to be played by the fifth finger. Andanfe molfo.
Andante- sloe, moito - muck, very. = Very slow.

NOgb Andante molto.
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N0 62 Anegretto.

ottt RSO ,
s 8 .
a 1 ¥ | s - - : ' . }
*
S=SsTociss==i——c=oi=i====iI—I=
T > 3 - - ]‘E :] « - - 3 *{

...........................

ﬁ. ------------------------- L L] rmramramrane. -
1 3 " L i
3 e L
) ' .
— i | 1 T T 1
A N L 1 b I L
2 ;= 1 ) 4 L . - .
F 73 . — . .
 — Fo—2— sS= e —— —
1 . > e r p—
| v ' 7 T o T T

awsmrrnn

I
:
|

'l 2 &
> 2 — o ' 4 .
1 C + . Ema —
> L
> ) 4
T | b
' 8
> ) — e L 3 e ;- ) 3 1 | 3
T T T 1 L3 3 T o | 1
L 3 L A
1 L . 2 3 1 1 8 - - o
— E—— :ﬁﬁ:—*‘i— -
o= === I :
1 I LB




10

E.E.usy



- w—
—
>
-

 S—
—

—3

o

s
T

1

2

—

BUNTY

F e
.

)
—t

$8ss g7 (8544

NG

i
“

E.E.u3s7



12 SECONDO.

The word “Zegafo "with the meaning of which we are already acquainted is used to designate the genernl Character of exe -
cotion throughout a whole piece, or passages of sume length. For short passages or groups of notes the “slor® —~a "
is used; it is synonymous with “Zegafo.” The notes, over which the “slur”is placed are played smoothly - Zegafo - but
the last one where the slur ends, is played a little shorter, than its full time, the finger being raised somewhat sooner than
the full duration of the note would require. — How much sooner this should be done, depends on the ”Tmﬁo,”lbe Cha-

/’T —
ructer of the Composition andthe taste of the Performer. Hence a passage like lhis:% should be executed

P en .
about thus m This is a geverally accepted usage for execution, because it simplifies the language of

signs.
The pupil must study the applieation of marks for “slurs™ -“Binding,” as it is also sometimes called, and make practi -
cal use of the 8O rest in N028. Al notes left without any marks must be played /egafo, as often mentioned before.
The 6th measure in the second part of this piece requires particular attention, owing to the fact that the left hand has
“slurred” notes while the right hand plays “sfaccafo.” 1t should be studied by itself. Amdanfe ma non Iroppo. Not

fou slow, -ma: but,-ROR xot -LroPpo too muck.
% {2 Andante ma non troppo.
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The first 6 mensures in the second part of this piece will have to be studied with mudh eare and accuracy, and with each hind alone
until absolute mastery above the “slurred "notes has been obtained, when the two hands may be played together.As willbe readi.
‘ly perceived ench hand has an entirely different part from the otber. “a pracere ™ at wiil, “poco” a iittie,"poco lento “rather siow.

Ngﬁb Tempo, a piacere,ma poco len
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N°#3 Andante ma non troppo.
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-In all the pieces hitherto we counted 3 or & ina measure. But the next piece introduces 8 (six - eighth)time.
Ne 2. Andantino conmoto.
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N? 12. Andantino con moto.
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