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1. Sonata I, fuga plagale
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2. Sonata 11, fuga triplicata
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4. Sonata IV, fuga cromatica
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5. Sonata V, fuga harmonica
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6. Sonata VI, fuga triplicata
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8. Sonata VIII, in aria francese
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9. Sonata I, ingresso d'
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10. Sonata II, fuga authentica in aria francese
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11. Sonata II1, in ripieno
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12. Sonatﬁl IV, capriccio capriccioso
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13. Sonata V, in aria francese, fuga per imitatione
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14. Capr
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15. Capr
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iccio III

16. Capr
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18. Ripieno I per il Deo gratias
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19. Ripieno II per il Deo gratias
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20. Ricercare del I tono sopra i Kyrie degli Apostoli

14

\J
y .
(N L O

A\NVAES 3

Dm

o

1]

T

O

34

Eldds gl

b

44 b

ST

|0

17,

e||
]
R
Q X
. T
[ Y - Q
NI i
|
o\l ]
BENEL
I K
—3
¢
—
A
e I
1
&
QN
N G




I q
L
—T I
D
e = =
cle
RO
-0 -
ol | R ]
N
= ==
0| (@
O
| Q. Q| n
G mEN
. = =
ol \N —To| &
9|
Te— | |-
B )
1 9
QL
== =
¢ ¢l
~NGe N
ah (

|l e—

9

¢

1]

29,

1l
i

\Svam
)

r

did

?

J o]

Bl

TOIQL
N ¢
N
K )
¢ 9
—
e
18
(-
N—
Q-
(&
o)
) 0 de
\
[\ N -
e
— X
[\ S -
nnuu_0| -9 M
@ 79
IR 0O
= = =3
1
I o o 8
TN ® G

f —

lol

T
i

PP (T rebe

4

©

O]

’

4o |4

[

DY)
]

1

38

T

ANV A7) 1
)




=
—of
-
—
)
)
elo] '
oo
I.an.|
NB M-Hu.
| [T
[l
(" T
I
o M
-
KN v A 1
NS0 G

43,

(K]

ANV ATV
PR

47y

1=

= ] . Jggé

1=

1=

/fFU

31,

| |8
O AU
===
II*I
I 9
3
= = N
0 —
R_ ™09
I
( 0
—
2
“B
3N

T
T

gl
T
.

(AN O] 5
A\NVJ

4o

(O]

60,




21. Ricercare del II tono sopra due sogetti
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22. Ricercare del III e IV tono
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23. Canzona italiana I
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24. Canzona italiana I1
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25. Fantasia del XII overo VI tono plagale
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26. Canzona I alla francese del I tono
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27. Canzona II alla francese
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30. Sonata I, doppio sogetto
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31. Sonata I1, a sogetto triplicato
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32. Toccata I del III tono authentico alla levatione
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33. Toccata II del V tono plagale
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34. Battaglia
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59. Fantasia del VII e VIII tono, Fuga per
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60. Fantasia del XI e XII tono in modo della fuga
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