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1. Sonata I, fuga plagale
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2. Sonata II, fuga triplicata
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3. Sonata III, fuga grave
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4. Sonata IV, fuga cromatica
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5. Sonata V, fuga harmonica
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6. Sonata VI, fuga triplicata
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7. Sonata VII, concerto enharmonico
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8. Sonata VIII, in aria francese
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9. Sonata I, ingresso d'un ripieno
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10. Sonata II, fuga authentica in aria francese



&

?

b

b

17

Œ
œ œ œn˙ œ œœ œ œ œ

œ œ œ œ

˙ œ œœ œ œ œœ œ œ œ

˙ œ œ

˙ œ œ
˙ ˙
˙# ˙

˙ ˙b

wwœ œ# œ ˙

w

&

?

b

b

..

..

21 1

wwnœ œ œ œ

w
Ó

˙
œ œ ˙

∑

2WWWWnU

Wu



&

?

b

b

48

48

1

∑ wW

W∑ w
˙ œ œ œ œ ˙W

W
˙ œ œ œ ˙ œ

˙ Œ œ
˙ ˙

Ó Œ œ ˙ œ œ

Ó Œ
œ ˙ ˙˙ Œ œ ˙ ˙

˙ ˙ wœ œn ˙ w ?

˙ ˙ w˙ ˙ w
∑

wW

W
∑ w

?

?

b

b

6 ˙ œ œ œ œ ˙W
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13. Sonata V, in aria francese, fuga per imitatione
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18. Ripieno I per il Deo gratias
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19. Ripieno II per il Deo gratias
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20. Ricercare del I tono sopra i Kyrie degli Apostoli
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Ẇ ˙ ˙# ˙
w ˙ ˙˙ w ˙

w
∑

w ∑
˙ ˙ wb˙ ˙ ˙ ˙

„

∑ Ó ˙
˙ ˙ ˙ ˙˙ ˙ ˙ ˙

„
˙ ˙ wb

&

?

38

˙ ˙ ˙ ˙˙ ˙ wb

„
w ∑

w ∑
W

Ó
˙ ˙ ˙#

Ó ˙ ˙ ˙
Ó ˙ ˙ ˙W

˙ ˙ wœ œ ˙ ˙ ˙#

˙ ˙ ˙ ˙#W

w
∑

˙ ˙ w
œ œ œ œ œb œ ˙
∑ .˙ œ

Ó
.˙ œ œb œ

W



&

?

43

œ œ ˙b ˙ ˙œb œ ˙ œ œ œ œ

˙ w œ œW

˙ ˙ w˙ ˙b w

˙# ˙ œ œ œn œW
Ww

∑

˙ ˙ ˙ ˙#
Ó ˙ ˙ ˙

W
Ó ˙ ˙ ˙

œ œ œ œ w
˙ ˙ ˙ ˙

#

&

?

47
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21. Ricercare del II tono sopra due sogetti
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35. Ingresso e di ripieno
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36. Ripieno I per il Deo gratias
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37. Ripieno II per il Deo gratias
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38. Messa della Domenica, dopo il introito, Kyrie I
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39. Kyrie III
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40. Christe II
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41. Kyrie IV
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42. Kyrie ultimo
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43. Gloria in excelsis, Et in terra pax
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44. Benedicimus te
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45. Glorificamus te
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46. Domine Deus rex
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47. Domine Deus Agnus
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48. Qui tollis peccata mundi Suscipe, con tremolo
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49. Quoniam tu solis
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50. Tu solus Altissimus
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51. Amen
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52. Sanctus
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53. Sanctus
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54. Agnus Dei
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55. Deo gratias
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56. Sonata grave con principale alla levatione
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57. Bizaria I del I tono al Graduale con flauto sull'ottava
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58. Bizaria del I tono col flauto in XII
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59. Fantasia del VII e VIII tono, Fuga per imitazione
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60. Fantasia del XI e XII tono in modo della fuga
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