Daniel G. Mason

Variations on “Yankee Doodle”
in the Style of Various Composers
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Yankee Doodle came to town

A-riding on a pony.
He stuck a feather in his hat
And called it Macaroni.



I. Grieg.
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II. Tchaikovsky
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III. Brahms.

Andantino grazieso
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R Modérément animé

IV. Debussy.
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V. MacDowell

Impressively, with somber coloring /—\
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VI. Dvorak.

Con mote, grazioso
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VII. Liszt.

A la Rhapsodie Hongroise.

Allegro maestoso
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